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Dear Readers, 
 
We, at the Magazine Commi忿�ee, hope this message ῿�nds you and your loved ones in good health. We 
are ecsta俿�c to present the 11th Issue of Ethnic for you which is also the ῿�rst version of Ethnic to be pub-
lished in digital form only. This issue was scheduled to be published and distributed last year encompass-
ing all the events of Session 2019-2020 but it was all abruptly halted due to this pandemic situa俿�on 
which is s俿�ll ongoing. So, please keep in mind that even though the College Magazine is being published 
now, all the ar俿�cles pertain to the Session 2019-2020.  
 
Pu濿�ng together a magazine is not an easy task. Brainstorming ideas, Edi俿�ng, Proofreading- all had to be 
done but this 俿�me, totally online. S俿�ll, we were determined and have ῿�nally succeeded. 
 
Ethnic is commi忿�ed to the task of providing a pla㿿�orm where our students and sta� may freely express 
their unique percep俿�ons and ar俿�s俿�c facul俿�es. Events like Photo Compe俿�俿�on and Short Story Compe俿�-
俿�on were organized to honor the magazine tagline- Our Choice, Our Voice. 
 
Although no single issue of the magazine can fully re⿿�ect the diversity of the College and its people, Eth-
nic 2020 makes the e�ort to represent the great variety of opinion and interest inherent in the HETC 
family. 
 
In the mean俿�me, ῿�nd a way to stay in touch with loved ones through social media, phone calls and texts, 
or even old fashioned hand wri忿�en le忿�ers. Whatever you do, don’t be discouraged. Be mindful of what 
is s俿�ll within your power to do and do it.  Keep moving, keep being produc俿�ve.  
 
 

Be safe and Wish you all a happy reading ahead! 

ETHNIC SPEAKS 
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The Magazine Commi⿿�ee would like to thank all the members of HETC for their support and coopera-
῿�on without which the publica῿�on of 11th issue would not have been possible.  
 
We are grateful to all our respected Advisors for their invaluable guidance. We would also like to extend 
our gra῿�tude towards all the respected HODs, DICs and Coordinators for their guidance and mo῿�va῿�on.  
 
Special thanks to all the authors without whom Ethnic would not have been a reality. Their contribu-
῿�ons, which require ample amount of ῿�me and e�ort is appreciated.  
 
Last, but not the least, we would like to thank Mr. Saup῿�k Prosad Choudhury, for helping us to proof-
read the Magazine.  
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I am pleased to know that Magazine Commi濿�ee has taken trouble to publish Ethnic 11th Issue during 
this pandemic situa忿�on. I express my thanks to all members of Magazine Commi濿�ee to publish online. I 
hope that the content of the magazine will highlight the crea忿�ve ac忿�vity of the students, faculty and 
sta� members.  
 

 
Prof. (Dr.) T.K. Bandyopadhyay 
President, HETC 

 FROM PRESIDENT’S DESK 
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Ethnic has been an important and praise-worthy annual magazine of Hooghly Engineering and Technol-
ogy College (HETC) since its incep忿�on in 2004 and the publica忿�on of hardcopy issue of Ethnic had 
a濿�racted the students along with all the teaching and non-teaching sta� members of HETC and the 
di�erent stake-holders of it in all the previous years. With an unfortunate excep忿�on in this year due to 
COVID 19 pandemic, publica忿�on of hardcopy issue has faced a real problem, but s忿�ll the Ethnic Com-
mi濿�ee of HETC is all geared to publish the Ethnic this year in the digital mode. I am con῿�dent that the 
digital copy of Ethnic will also a濿�ract equal interest and enthusiasm like in the previous years. 
 
Ethnic has always been a prominent pla俿�orm not only to the students of HETC but also to all the teach-
ing and non-teaching sta� members to contribute on di�erent aspects of their capabili忿�es and inter-
ests. Again, our University along with AICTE emphasize on the mul忿�-direc忿�onal skills and involvements 
in students of today’s 忿�me and Ethnic, as one of the several exis忿�ng opportuni忿�es in the college, pro-
vides the scope to ful῿�l these requirements. 
 
Ethnic has also been a much-wanted opportunity to the students of di�erent courses of HETCS Skill De-
velopment Centre, who are equally welcome to contribute. This generates an added impulse to the 
publica忿�on along with crea忿�ng awareness and inclina忿�on to those students who spend a compara忿�vely 
short period in the premise with the engineering students.   
 
I also feel proud to men忿�on that the teaching and non-teaching sta� members also encourage and as-
sist the students to come forward for di�erent kinds of co-curricular and extra-curricular ac忿�vi忿�es in 
the college which results into maintaining a very rich literary and cultural standard of the college. The 
members of the team, responsible for preparing and publishing Ethnic, deserve special apprecia忿�on for 
their dedicated and focused e�orts throughout the year that really bring Ethnic to all the stake-holders 
in such an a濿�rac忿�ve form. 
 
I sincerely wish the Ethnic 2020 a great success and equally pray for the safe and secured life of all the 
students, teaching and non-teaching sta� members and other stake-holders of this college in the ex-
is忿�ng pandemic situa忿�on. 
 
 
 

Prof. (Dr.) Sumanta Bha῿�acharyya 
Principal, HETC 

 FROM PRINCIPAL’S DESK 
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Hooghly Engineering & Technology College (HETC) is a self-῿�nanced college, established in 2004 spon-
sored by Hooghly Engineering & Technology College Society (HETCS), a non-pro῿�t organiza忿�on. To 
march towards digital India, the country needs a huge number of youth power having wide knowledge 
of versa忿�le modern technology. To ful῿�l the demand of competent technologists, Hooghly Engineering 
and Technology College has been developing human resources for the society since incep忿�on.  
 
Hooghly Engineering & Technology College Society Skill Development Centre (HETCS- SDC) having state-
of-art facili忿�es is o�ering a wide range of Central and State government funded skill development pro-
grammes since 2015. The aim of HETCS- SDC is to ensure the growth of skill and knowledge among the 
youth of all sec忿�ons of the society and to foster individual talents, direc忿�ng them towards the develop-
ment of the Na忿�on. 
 
Nurturing crea忿�vity and inspiring innova忿�on are two of the key elements of a successful educa忿�on, and 
a college magazine is the perfect amalgama忿�on of both. It harnesses the crea忿�ve energies of the aca-
demic community, and dis忿�ls the essence of their inspired imagina忿�on in the most brilliant way possi-
ble. Hooghly Engineering & Technology College has always been striving to keep itself ahead of the 
compe忿�忿�on and the results are now for everyone to see. The essen忿�al purpose of a college magazine is 
to inform, engage, inspire and entertain a diverse readership - including alumni, parents, students, fac-
ulty, sta� and other friends of the college - by telling powerful stories that present a compelling, 忿�mely 
and honest portrait of the college and its extended family. This magazine has made an earnest a濿�empt 
in this direc忿�on and brought out certain aspects of the college to the eyes of the public so that they 
may understand and know the college even be濿�er. I am sure the college will scale even greater heights 
in the years to come and serve many more millions in the society.  Hence, I am delighted to know that 
the magazine commi濿�ee of our college is bringing out the 11th issue of Ethnic, a magazine consis忿�ng of 
di�erent sorts of ar忿�cles both technical and non-technical from the students, faculty members, tech-
nical sta� members and non-teaching sta� members of this ins忿�tute.  I take this opportunity to con-
gratulate the Magazine Commi濿�ee for bringing out this magazine in this COVID-19 Pandemic situa忿�on, 
which in itself is an achievement considering the e�ort and 忿�me required. May all our students soar 
high in uncharted skies and bring glory to the world and their profession with the wings of educa忿�on. 
 
I convey my heartfelt thanks to all the members of the magazine committee for their relentless effort    
to make this issue a grand success in all respects.  
 

Dr. Avijit Maity 
Secretary, Hooghly Engineering & Technology College Society  
HOD, Department of Electrical Engineering, HETC  

 FROM HOD’S DESK 
 
 

12 



It is a great pleasure for me to write few words regarding our college magazine "ETHNIC". The magazine 
is enriched with ar忿�cles by the students and sta� members of HETC. The annual magazine has a great 
educa忿�ve value as it encourages not only the students but also the sta� members to think and write. 
Our college magazine also develops the imagina忿�on power of our students. Students ῿�nd real joy when 
they see their names published in the magazine. 
 
Recognising the increasing market demand for the discipline, our college  established the Civil Engineer-
ing Department  since its incep忿�on in 2004. The performance of our students is remarkably good re-
vealed by the university examina忿�on results since beginning. The GATE ranks are equally good to ena-
ble them to pursue higher studies in reputed engineering ins忿�tutes like IITs, NITs etc. They are also 
good performer in sports, technical fest, cultural fest and other ac忿�vi忿�es. 
 
COVID-19 pandemic situa忿�on has signi῿�cantly a�ected our lives. Like every segment of society, engi-
neering educa忿�on has undergone profound change. Shu濿�ered campuses have turned learning to the 
virtual ῿�eld. Faculty members are forced to adopt new online pla俿�orms for teaching. We are witnessing 
an unpredictable situa忿�on . 
 
I am exceedingly thankful to the members of the magazine commi濿�ee for their endless e�ort during 
this pandemic situa忿�on to publish the magazine. I wish great success for the students and for the 
healthy growth of ''ETHNIC".   
 
 
 

Mrs. Arpita Cha῿�opadhyay 
DIC 
Department of Civil Engineering 

 FROM DIC’S DESK 
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Amidst this worldwide gloom it is really a ray of op忿�mism and hope for me that the latest issue of ETH-
NIC, the college magazine, is going to be published. The magazine is an essen忿�al organ of the college 
and even in this pandemic induced situa忿�on it has unfailingly o�ered the scope to the students to ex-
press themselves and nurture their talents. 
 
Mechanical Engineering, which is one of the oldest tradi忿�onal engineering disciplines, was started in 
our college in 2010 with a goal to be recognized as a excellent centre of knowledge, research and holis-
忿�c growth in the realm of engineering educa忿�on. The department has grown over the years and a㿿�er 
successfully shaping seven batches of Mechanical Engineers has reached fullness. We have well 
equipped and well maintained labs with modern facili忿�es, a young band of dedicated faculty members 
and a group of competent technical hands.  
 
No praise is enough for the en忿�re team of the magazine commi濿�ee for their perseverance, dedica忿�on, 
and painstaking e�ort in bringing out this issue of ‘ETHNIC’ in this troubled 忿�mes. I wish the current is-
sue a great success and hope that it will strike the right cord with the students in the middle of this 
locked up existence. I expect that the magazine will grow further in stature and will scale new heights in 
terms of quality of content. 
 
 
 

Dr. Smitadhi Ganguly 
HOD 
Department of Mechanical Engineering 

 FROM HOD’S DESK 
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 FROM HOD’S DESK 
 
 

Ethnic Eleventh Issue is going to be published Post Pandemic Situa忿�on deserves the Apprecia忿�on. The 
Contribu忿�ons made by the Faculty Members, Sta� & Student are praise worthy. During the last Aca-
demic Year excluding the Lock down Period, several ini忿�a忿�ves was taken to enrich the student on the 
latest Developments in the ῿�eld of Electronics. Student’s par忿�cipa忿�on was very high in the Extracurric-
ular Ac忿�vi忿�es. 
 
In spite of the cri忿�cal Economic Crisis throughout world, specially India, majority of the Student of this 
Department grab the Employment in the Reputed Industry with a fat Salary. 
 
I convey my thanks to all the members of the magazine commi濿�ee for their e�orts to publish Ethnic 
overcoming the di⿿�cul忿�es of Pandemic Situa忿�on. 
 

 

 

 

 
Prof (Dr.) T.K.Bandyopadhyay  
HOD 
Department of Electronics & Communica�on Engineering  
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It gives me immense pleasure that Hooghly Engineering & Technology College is going to publish its an-
nual college magazine “ETHNIC”. Each issue of our magazine is a milestone which unfolds our imagina-
忿�ons and gives life to our thoughts and aspira忿�ons. 
 
The magazine, I feel, will mirror the crea忿�ve and innova忿�ve ideas of both the sta� members and the 
students. 
 
College magazine is a simple and ideal pla俿�orm which provides the students a hassle free experience 
for recording events, expressing views, fond memories and crea忿�ve wri忿�ng. Such publica忿�on helps in 
highligh忿�ng the events conducted by the college throughout the year. The magazine presents a glimpse 
of the all-round growth of the ins忿�tu忿�on. 
 
My hearty congratula忿�ons to the editorial team members, sta� members and students for their suc-
cessful e�ort in bringing out the magazine in a very innova忿�ve manner. Best Wishes! 
 

 

 

Mr. Dibyendu Samanta 
Coordinator 
Department of Computer Science & Engineering 

 FROM COORDINATOR’S DESK 
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I feel extremely honoured to share a few lines on behalf of the Basic Science and Humanity department 
on the onset publica忿�on of our college magazine Ethnic. I am very pleased to learn about the forthcom-
ing issue of our college magazine Ethnic. This crea忿�ve endeavour will bring out a huge array of ar忿�s忿�c 
and scien忿�῿�c expression with discrete individuality.  
 
The Basic Science and Humanity department serves to the students of all the ῿�ve engineering disciples 
of Hooghly Engineering and Technology college. We provide quality educa忿�on in di�erent subjects like 
Physics, Chemistry, Mathema忿�cs, Management, English and Biology. We impart innova忿�ve and mul忿�-
disciplinary educa忿�on through sound theore忿�cal knowledge, hands on laboratory as well as computa-
忿�onal skill and exposure to recent technologies and expert talks. In the lockdown period, Basic Science 
and Humanity Department arranged various online programmes to encourage the educa忿�onal and ex-
tra -curricular ac忿�vi忿�es of the students.  
 
I take the opportunity to congratulate all the members of magazine commi濿�ee for their resounding 
work regarding the quality publica忿�on. I wish 11th Issue of Ethnic a grand success.  
 

 
 
Dr. Aishwarya Mukherjee 
HOD 
Department of Basic Science and Humani�es  

 FROM HOD’S DESK 
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Hooghly Engineering & Technology College Society Skill Development Centre (HETCS-SDC) was formed 
in the year 2015. HETCS-SDC has been moving forward the in enhancing skill development in various 
domains during the last 6 years.  
 
HETCS-SDC has always focused on impar忿�ng demand-driven market relevant courses from the very be-
ginning. 
 
Its aim is to address the skill development and training for the Bo濿�om of the Skill Pyramid in India to-
day. 
 
HETCS-SDC has been working in collabora忿�on with both State and Central Governments and helping 
young work force to get trained in various job-ready skills through various Central and State Govern-
ments programs. 
 
 It delivers educa忿�on and training to the youth belonging to Engineering Sciences and other Technology 
areas. It focuses on aspiring youths at school, college levels with par忿�cular emphasis on the underprivi-
leged in rural & urban areas. 
 
Legacy HETCS prides itself on consistent impressive growth in undergraduate B.Tech Educa忿�on but also 
in various skill development projects and ac忿�vi忿�es. 
 
Measurable steps have already been taken at HETCS-SDC, during last couple of years. Various sub-
commi濿�ees have been set up to look a㿿�er the various ac忿�v忿�es of HETCS-SDC’s Central and State Govt. 
funded project. 
 
HETCS-SDC students are provided Industrial Training during the tenure of the courses followed by cer忿�-

῿�ca忿�on a㿿�er successful comple忿�on of the same.  

Our Industry Ins忿�tute Partnership Cell (IIPC) is having MoU(s) with several companies in the ῿�eld of in 

Renewable Energy, Electronics, IT, Mechanical and Construc忿�on. Dedicated Placement team is in      

constant touch with reputed companies where students are placed a㿿�er successful comple忿�on             

of the courses. Workshops and Seminars on Entrepreneurship are also being organized at                    

regular intervals for facilita忿�ng our students with new business ideas and e�ec忿�ve strategies.             

This Centre would be able to provide skilled workforce for rural, urban, SMEs and other Indus-             

trial  sectors.                                                                                                                                                                      

                 

 

FROM DEPUTY REGISTRAR’S DESK 
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Online skilling ac忿�vi忿�es has been the new way of progressing and touching base with other  Na忿�onal 

players.  

I urge all the departmental Heads, DICs & Coordinators to run regular skill development ac忿�vi忿�es of 
HETCS-SDC and make sure that we have rou忿�ne communica忿�ons of best prac忿�ces and update skill de-
velopment ini忿�a忿�ves.   
 
My best wishes to all Stakeholders of HETC, HETCS-SDC & HETCS for your sincere e�orts so far and I 
look forward to working with you as a Team dedicated to providing a happy and safe environment for 
all at work and at home. 
 

Stay Safe!! 

 
Sreyasi Rupa De 
Deputy Registrar, HETC & 
Convener, HETCS-SDC 
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Tears of happiness rolled down my eyes as I saluted the woman who had taught the most important les-
sons of my life. I literally had goosebumps everywhere. I couldn’t believe that my name was being an-
nounced there on the microphone…. We were told to reach the venue by 10am. 
 
When I reached there, Ms. Monali Thakur, Mr. Srikanta Acharya and Mr. Raghav Cha翿�erjee entered the 
auditorium Hall, the par濿�cipants were s濿�ll unse翿�led in their seats because thrill and enthusiasm pre-
vailed in the atmosphere of the Science City Auditorium hall. They gave a few seconds to them to se翿�le 
down. 
 
The contestants were eager to listen to the judges. Ms. Monali Thakur walked into the stage and asked 
“Is everyone prepared?” All forty contestants clamoured together “Yes”. Ms. Monali was very happy to 
see that. 
 
She further speci῿�ed to the par濿�cipants that their genres were Indian, classical, tradi濿�onal folk-music, on 
our mother tongue that is Bengali. They will be marked on their ac濿�ng, presenta濿�on, tune, perfec濿�on, 
and voice. 
 
The par濿�cipants arranged their pages on which they had wri翿�en their songs. They were curious to per-
form in front of the courteous judges. 
 
It was a State-Level Music Compe濿�濿�on held at the Science City Auditorium Hall. There were contestants 
from all parts of West Bengal. All of them were well prepared and everyone had a professional music 
teacher unlike me. All of them had a good hold of classical music. Probably I was the only performer who 
didn’t even have a professional music teacher. I was trained by my Mother. She is a great singer and 
since childhood she was my only music teacher, but I didn’t want to come to this compe濿�濿�on because I 
was not trained professionally. I was incognizant of the grammar of music, all the facts about the 
‘gharana’,’and ‘loy’ were completely unaware to me. 
 
It was Ariit Ghosal’s turn ῿�rst. He sang a classical song with utmost con῿�dence and over-all it was great. 
Then a忿�er two girls, the fourth name was mine. Monali called “Next par濿�cipant Zenia Banerjee, Zenia 
please come to the stage.” Everyone applauded loudly. As I stood up to sing, I felt so nervous that drops 
of perspira濿�on appeared on my forehead. I was not accustomed to performing in front of the whole Hall. 
My legs started tremoring. I was very well aware that I had no 㿿�air for singing with con῿�dence. In spite of 
that I had worked hard on the song and tried to sing it from the very depth of my heart.  
 
Another thing that made my performance di�erent from others was that I did not focus on one genre. I 
chose one song which covered all the genres and that was a Rabindra sangeet. We all know that Rabindra 
sangeet draw on the pure Indian classical as well as tradi濿�onal folk-music sources including the Baul  
genre. They exert a powerful in㿿�uence in Bengali cultural life. Before singing, I cleared my throat  
and then started my performance. There was a pin-drop silence in the Auditorium.  
 

I performed my part. I had chosen a Rabindra Sangeet named ‘ত োমোর কোছে এ বর মোগি,   মরণ  
হছ  তেন জোগি িোছনর সুছর ॥ তেমগন নয়ন তমগি তেন   মো োর �নযসুধো-তহন  নবীন জীবন তেয় তিো পুছর    িোছনর সুছর ॥’ 

                        PREZZIE OF MUSIC 
 

 Zenia Banerjee / 1st Year / CSE Department 
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     This song was taught by my Mom. This was the ῿�rst Rabindra Sangeet I had learnt from my Maa when 
I was a kid. Back then I was ignorant of the inner meaning of this song., but now I understand the depth 
of the lyrics. It means that the author wishes to take another life tuned with balance, taking birth from 
the same biological Mother and nature mother as well, again.  
 
My mom had always taught me to sing from the heart not from the voice. She said “Music should be full 
of soul and feelings. Evey thing you do, you should do it from the core of your heart. It’s not only applica-
ble for your music, but also for all the works you do in your life. Be it your profession or your passion, it 
should be done from your soul and your heart.” 
 
Birds were chirping, cars honking and the younger children were enjoying the rides of Science City. But 
the Auditorium was oblivious to everything and paying full a翿�en濿�on to me. I performed according to my 
Mother’s instruc濿�ons. I sang with whole of my heart which was accompanied with feelings and Rabindra 
sangeet is all about feelings. As I reached the ending point of my presenta濿�on, all the par濿�cipants stood 
up to give standing ova濿�on to me. Ms. Monali’s eyes were s濿�ll wet. There was a huge round of applause. 
I sang by going beyond my expecta濿�ons, my expecta濿�on level was low. I was completely gruntled with 
my performance. Now, it was the 濿�me to wait for the results.   
 
A忿�er my name, there were sixteen more contestants. Gradually the performances came to an end. Now, 
it was the 濿�me for the results. There were three prizes – First, Second, Third. I didn’t expect anything. I 
was sa濿�s῿�ed with my performance and I was able to make my Mom happy by marking and following her 
words. The anchor requested Sir Raghav to announce the names of the prize holders. Raghav Sir came up 
to the stage and promulgated the name of the boy who achieved the 3rd posi濿�on, “Congratula濿�ons 
Subrata Mallik, you are the second runner up, please come to the stage.” Then he announced the name 
of the First runner up, “Congratula濿�ons Srijani Bose, you are the ῿�rst runner up, please come to the 
stage.” Then there was complete tranquility in the Hall. I was si迿�ng without any excitement because I 
did not have any expecta濿�ons. Then a忿�er wai濿�ng for few minutes Raghav said “Congratula濿�ons Zenia 
Banerjee, you are the champion.” He said “It would be injus濿�ce to this girl if she was not the champion. 
Her song intertwined with her feelings brought us into tears.” 
 
I was astonished. I couldn’t even explain how happy I was. It would be wrong to take all the credit myself 
because that way I could be ignoring the e�orts of my mother. I achieved the First posi濿�on only because 
of my Mother. Had it been myself prac濿�cing without my Mom, I wouldn’t get the chance to achieve even 
the 3rd posi濿�on. 
 
I went to the stage with trembling legs and took the prize from Sir Raghav Cha翿�erjee. I was extremely 
exhilarated. Tears of happiness rolled down my eyes as I saluted the woman who gave me the most im-
portant lesson of my life, who is none other than my Mom. 
 
This was the story of my success whose protagonist was my Mom. This proves that we should do  
everything with our heart and soul, be it our passion or our profession. 
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The backdrop of my Visit: I was feeling 濿�red with my regular rou濿�ne therefore I was thinking of taking a 
break from these ac濿�vi濿�es. Traveling is one of my favorite hobbies, it is always in my subconscious state 
of mind. In addi濿�on, it helps me to refresh my mind and soul, so I was thinking of going out. Hence, we 
planned to visit Srisailam and Tirupa濿�, two famous Indian temple-ci濿�es. Every day, thousands of devo-
tees come to Tirupa濿�. The temple is visited by millions of people each year and ten thousands of pilgrims 
each day, during special occasions. According to some well-placed sources, Tirupa濿� Temple occupies the 
top place in the world in terms of the number of the devotees. At Srisailam, we no濿�ced a wonderful com-
bina濿�on of the dei濿�es. This is the place where a unique blending of Jyo濿�rling with Shak濿� Peetha can be 
seen. The purpose of the tour was not only to enjoy the scenic beauty of these two ci濿�es but also to rec-
ord the myths that are associated with these places. Some of the stories which are quite popular and are 
associated with these places are narrated below. 

The Myths related to Srisailam:  
 
The story of Mallikarjuna Swamy 
Princess of Chandraguptha, Pa翿�ana Chandrava濿� used to worship Lord Sriparvatha Swamy with the gar-
land of Malika (Jasmine). Pleased with her devo濿�on, the Lord appeared before her. The princess request-
ed the Lord, to keep the garland of Malika on his head permanently. Since then the Lord Sriparvatha Swa-
my is known as ‘Mallikarjuna Swamy’. 
 
The story of Kumar Kar῿�keya 
It is recorded in the ancient Hindu religious books that once Devi Parva濿� arranged a compe濿�濿�on be-
tween his two sons (Kar濿�keya and Ganesha). The challenge was, they had to travel the world three 濿�mes 
and then report back to their parents. Between the two, he who will report ῿�rst, will be the best. With-
out was濿�ng any 濿�me, Kar濿�keya sat on his carrier peacock and started o�. Ganesha circled around his par-
ents three 濿�mes and thus won the compe濿�濿�on. When Kar濿�keya returned, he burst into anger and le忿� 
Kailash. He came down to earth and se翿�led at the Sri Sailo hills, in South India for medita濿�on. The upset 
Shiva and Parva濿� set for the Sri Sailo hills to pacify their son and tried to bring him back to Kailash. But 
they failed to ῿�nd their son as Kumar moved further south. Thus, in Sri Sailo, they kept on wai濿�ng. It is 
believed that since then they have been staying at Sri Sailam.  

The Story of Chenchu Mallayya 
It is witnessed in the parikarma wall of this temple complex that once Lord Shi-
va visited this place for a hun濿�ng excursion and fell in love with a  local tribal 
girl, married her and se翿�led down here as Chenchu Mallayya.  
 
 

The Story of Vriddha Mallikarjuna   

According to mythical sources, once upon a 濿�me, there was a princess, 
who had a desire to marry Lord Shiva, so she started to worship him. She 
compelled Shiva to appear in her dream. Lord Shiva advised her to wake 
up and follow a swarm of bees. The princess faithfully followed those 

MYTHOI’S: SRISAILAM AND TIRUPATI 
 

 Sirshendu Hore / Assistant Professor / CSE Department 
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       bees to reach Srisailam. Upon reaching Srisailam, the bees reshaped into a Mallika shrub. Mean-
while, the princess con濿�nued her prayer.  One day Shiva appeared before her as an old man with a wrin-
kled face. The princess married the old man. The localites (Chenchu) invited the newlyweds to a dinner 
party. Despite several requests, Shiva refused to a翿�end the party and le忿� the place. The angry Princess 
then crushed Lord Shiva to turn him into a stone (Linga) and thus the name Vriddha Mallikarjuna Swamy. 
On observing this, Parvathi cursed the princess to become a Bhramaram (bee) as she had followed the 
bees. 

The story of Shilade 
This story was wri翿�en in the Dwapar era. Shilade performed a deep penance of Lord Shiva at Sri Sailom. 
Sa濿�s῿�ed with Shilade’s e�ort, the Lord appeared in Shilade’s dream and asked him to pray for a boon. 
Shilade replied that since he has become very old, therefore, he will be glad enough, if the Lord, gives 
him a child who will have a darshan of Lord. At 濿�mes, Shiva appeared in the dream of the child. The child 
was also a devotee of Lord Shiva. Lord warned his devotee that if the Lord appears before him it will be-
come unbearable for the devotee to stand up before such energy. But the child wanted to see Lord in 
that form and thus, Lord Shiva appeared as the Jyo濿�rlinga and remained there forever. 

The Story of Arunasura 
According to the legend, Goddess Adisakthi acquired the shape of Bhramaram (bee), to kill the cruel de-
mon Arunasura and since then she is worshipped here as Bhramaram Devi. It is also reported that the 
neck of ‘Sa濿�’, the daughter of Daksha Prajapa濿�, fell on this place, making it one of the Shak濿� Peethas.   

The story of Kirat-Arjun 
During their exile, Maharishi Veda Vyasa instructed Pandavas to pray 
for Lord Shiva. Hearing this advice, Arjuna, the great warrior of all 
濿�me went to Sri Sailom and engaged in deep penance. The Lord ap-
peared there in disguise of a Kirat (mountain-dwelling hunter). One 
day Arjun saw a boar was charging towards him. Arjun thought that 
this ῿�erce boar might want to 
distract him from his media-

濿�on. Thinking this, Arjun picked up his bow and arrow and shot 
at the boar. The Kirat too shot the same boar. Soon a ῿�ght broke 
between the two warriors over the ownership of the boar. 
Pleased with Arjun’s skill, Lord Shiva changed his disguise and 
told Arjuna, to pray for a boon. Arjuna prayed for the Pashupat 
weapon and requested the Lord to stay in that place in the form 
of Jyo濿�rlinga. 

The Story of Chandravathi 
Chandrava濿�, the princess of Chandraguptha Pa翿�ana once no濿�ced that 
cows were pouring their milk over a self-formed stone. The princess was 
informed in her dream that the piece of the stone was a self-manifested 
Linga of God Sriparvatha Swamy. Since then it is worshipped there.  

The story Involving Shankaracharya and Ugravairab: We come to know 
about this place from the book of ‘Sankar Vijay’ wri翿�en by Acharya 
Shankar. At some point of 濿�me, this region was famous because of as-
ce濿�c sadhus' (Aghori). These asce濿�c sadhus’ rituals are quite uncom-
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       Shiva and Shak濿�. In the search for their spiritual a翿�ainment, this group of people believe in 
‘Narabali’ (human sacri῿�ce) system. During his stay at Sri Sailam, Shankaracharya had too encountered 
this group of people. One day a group of such people led by Ugravairab approached Shankaracharya and 
requested him to sacri῿�ce his body as o�erings to the Lord. Acharya Shankara gladly agreed to their pro-
posal, thinking that since he has gained everything spiritual in his short span of life, his mortal body 
might be helpful for those people, in gaining their spiritual a翿�ainment. Shri Shankara used to stay with 
his disciples. They (disciples) were in complete dark about this development. On the men濿�oned day he 
went to the designated place. Meanwhile, on that night, one of his disciples Padmapada had a bad 
dream and as he woke up, he found that his master is not present in the room. He got to know through 
the medita濿�on and incanta濿�on about the purpose of these Aghori people and their exact loca濿�on. 
Padmapada was the worshiper of the Lord Narasingha (an avatar of the Hindu god Vishnu, which literally 
means man-lion). He remembered his adorable Lord Narasingha. Chan濿�ng the Narasingha Sloke, 
Padmapada reached the place where Shri Shankara was kept for the sacri῿�ce. He beheaded the chief 
asce濿�c Ugravairab by the sword to free Shankara. Witnessing his de῿�ant appearance, other asce濿�cs le忿� 
the place in fear. 

The Story of Parvatha 
Literary sources render that Parvatha, son of Silade Maharishi worshipped Lord Shiva and pleased him. 
Shiva granted the desire of Parvatha who took the form of Srisalam and Shiva is worshipped here as 
‘Sriparvatha Swamy’. 
 
How to reach: 
Srisailam does not have its own Railway sta濿�on or Airport. Nearest Railway Sta濿�on is ‘Markapur Road’ 
which is situated on the Vijayawada-Bangalore route. From there one can avail of either private ‘CAB’ 
service or may avail public buses run by ‘APSRTC’ to reach Srisailam. The distance of “Srisailam” from 
“Markapura Road” is about 85 KM. The frequency of trains in this route is not adequate. Another way to 
reach Srisailam is via Ongole, a district town of Andhra Pradesh. The Ongole Railway Sta濿�on is on the 
Vijayawada-Chennai route. From there one can avail of either private CAB service or can avail public bus-
es run by ‘APSRTC’. The distance is about 175 KM. The nearest airport is Hyderabad. From the Hydera-
bad airport, the distance of Srisailam is about 214 KM and it is roughly a ῿�ve-six hours’ drive. 
 
The Myth related to Tirupa῿� 
Indian Mythology describes two stories related to the staying of Lord Vishnu at Tirumala. Both stories 
have been collected from Purina’s.  

AADHI VARAHA (The ῿�rst Boar): The third avatar of Lord Vishnu appeared 
in the era of Satya Yuga (Era of truth). Hiranyaksha, the King of demons 
pleased Lord Brahma through medita濿�on, and with His blessing Hiran-
yaksha became invincible against Devas, Asuras, Nagas and all of the hu-
mans in ba翿�le. The arrogant Hiranyaksha soon took control of the Devlok. 
He compelled Devas as well as their King Indra to le忿� Indrolok. Hiran-
yaksha soon became the king of Trilok (Heaven, Earth, and Hell). A born 
enemy of Lord Vishnu, Hiranyaksha had a long enmity with Vishnu. One 
day Narada had a mee濿�ng with Hiranyaksha. In that mee濿�ng, he informed 
Hiranyaksha that if he is able to conquer Lord Vishnu then he will become 
unconquerable forever. In quest of Lord Vishnu, Hiranyaksha got to know 
that Lord Vishnu has taken the form of Varaha. An egoist Hiranyaksha 
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      thought that out of his fear Lord has taken such a form. In one loca濿�on Hiranyaksha discovered that 
one big Varaha is trying to rescue Bhu Devi (Earth) from the depth of the ocean. Hiranyaksha challenged 
the Varaha for a ῿�ght. Aadhi Varaha rescued the Bhu Devi with the help of his long tusks. A忿�er a pro-
longed ba翿�le, he killed Hiranyaksha with those tusks. Since then, this place has been known as Aadhi 
Varaha Kshetra’. According to holy Purans, he then reconstructed Seshachalam Hills, so that it, looks like 
a seven-headed snake (Adisesha), on which Lord can take rests. Interes濿�ngly, Seshachalam Hills has sev-
en peaks, which are said to be the representa濿�on of the heads of Adisesha.  

VENKATESWARA: This myth is related to Lord Vishnu, and the event was associated with Kali Yuga (Era 
of darkness). During Satya Yuga, Lord Brahma, the creator of the world, requested Lord Vishnu to stay on 
the earth. The purpose of the stay was to reduce the misery of the devotees and to save mankind from 

trials and troubles. Lord Vishnu decided to stay at Venkatagiri in 
the form of Adi Varaha. The condi濿�on was that the Lord will re-
main there 濿�ll the beginning of Kali Yuga. So at the beginning of 
the age of Kali Yuga, Adi Varaha le忿� Venkatadri and went to 
Vaikuntha. On Lord Brahma’s advice, Sage Narada came to 
earth. The inten濿�on was to bring the Lord Vishnu back to earth 
in some other form.  During his stay on the earth, Narada found 
that on the shores of the holy Ganga, a group of rishi, led by 
Kashyap, were busy in organizing a yajna (a kind of rituals where 
an o�ering is given to the ῿�re to gain some spiritual a翿�ain-
ment). Upon enquiry, he came to know that they had decided to 

o�er the fruit of the Yagna to the supreme Lord. But they were confused and failed to understand that 
who among the Trimur濿�s (Lord Brahma, Lord Vishnu and Lord Mahesh) is supreme. On Narada's advice, 
they engaged Sage Bhrigu to test all the three Gods. Bhrigu went to Satyaloka where Lord Bramha re-
sides and from there he went to Kailash where Lord Shiva resides. In both loca濿�ons, they ignored the 
presence of Bhrigu. A furious and angry Bhrigu then went to Vaikuntha and found that Vishnu was 
res濿�ng on sheshnaga there and Devi Laxmi was at His feet in service. Finding that Vishnu also did not no-
濿�ce him, the sage was infuriated and he kicked the Lord on his chest, the place where Mahalakshmi re-
sides. Despite being hurt Lord maintained his calm nature and remained in composed state. Immediately 
he sought apologies to the angry sage. He massaged Bhrigu's feet to reduce the pain caused to the leg. 
In doing so the Lord removed the eye from the foot of the Sage, which gave him power as to defy the 
Devas. The Sage there upon decided that Sri Vishnu is the most supreme of the Trimur濿�s and told the 
Rishis the same. Moved by the incident, annoyed Devi Laxmi le忿� Vaikuntha and came to earth. She had 
taken birth in the King's house with the name Padmava濿�. Saddened by the act of Devi Laxmi, the deject-
ed Lord too, le忿� Vaikuntha and started to stay at Venkatagiri in the name 
of Srinivasan. There the Lord entered an anthill, under a tamarind tree 
beside a pond (water preserver) and started medita濿�ng. Seeing the Vish-
nu’s misery Lord Brahma and Shiva came to the earth in the impersona-
濿�on of a cow and a calf. The cow used to shed milk over the anthill on a 
daily basis to feed the Lord Vishnu. As per the divine plan, both Ven-
kateshwara and Padmava濿� met and the Lord expressed his desire to 
marry the king’s daughter. In return, the Lord had to pay a huge sum of 
money to the king as Stridhan. To meet the condi濿�ons Lord approached 
Kuber (the lord of wealth) and borrowed a huge sum of money, in the 
form of a loan. It is believed that repayment of the loan is s濿�ll pending. 
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        Therefore devotees are contribu濿�ng generously so that the Lord can pay back the money of Kuber. 
The spiritual belief of the devotees is that the Lord will remain in Venkatagiri 濿�ll the loan is due and that 
also marks the end of the Kali Yuga.  

How to Reach Tirumala: Tirumala does not have its own Railway sta濿�on or Airport. Most of the devo-
tees reach Tirumala via Tirupa濿� which is well connected by both railways and roadways.  

Stay /Accommoda῿�on: At Tirupa濿�, one can stay at Vishnu Nivasam run by TTD authority. Both AC and 
non-AC rooms are available at a very reasonable cost. Both Online and O俿�ine booking services are avail-
able. The distance of Vishnu Nivasam is just 50 meters from the Tirupa濿� railway sta濿�on. All the public 
bus services are operated near Vishnu Nivasam. One can also avail “Balaji Darshan” 濿�me-based tokens 
from here making the place ideal for stay. Apart from that, numerous hotels and lodges are also availa-
ble at Tirupa濿�. Please carry a Photo-iden濿�ty card preferably AADHAR to book the rooms. 

 

 

 

 

 

Main Entrance of Vishnu Nivasam A view of Saptagiri Rest House 

Airways 
The Nearest Airport of Tirumala is Tirupa濿�. The Distance of Tirumala from Tirupa濿� airport is about 40 KM 

Road-
ways 

Tirumala is well connected with major ci濿�es of south and south-central India via roadways. Devotees may 

avail of direct cab service or public bus service from Bengaluru (291 KM), Chennai (137 KM), Vijayawada 

(438 KM), and Hyderabad (213 KM) to reach Tirumala. 

Railways 

Tirupa濿� is well connected via Bangalore, Chennai, Visakhapatnam, Madurai, and Mumbai. Renigun-

ta rail sta濿�on is very close to the city and is at a distance of 15 km. Renigunta lies in the Trivandrum-

Delhi route. A忿�er reaching Tirupa濿� city via train one can avail of a public bus or private cab to reach 

Tirumala which is about 21 Km from the heart of Tirupa濿� city. The Frequency of public bus service 

Footpath 

The holiest way of reaching Tirumala to meet Lord “Venkateswara”. A devotee takes the trouble of walk-

ing to reach Tirumala from Tirupa濿�. There are two popular ways to reach: 

Via Alipiri Metlu: It consists of a total of 3550 Steps which makes a distance of 12 KM. There are 
four Gopurams (Temple Towers) on the way. It is completely roofed and passes through seven hills which 
are part of Seshachalam Hills. 

Via SrivariMe翿�u: The distance compared to Alipiri Metlu is less. It about 2-3 Km with 2388 steps but the 
steps are very s濿��. 
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At Tirumala one can stay at “Saptagiri Rest House”, run by TTD authority. It o�ers both AC and Non-AC 
rooms with room rents star濿�ng from Rs. 50. Though room rents are very reasonable, the rooms are ade-
quately furnished. Here the ini濿�al booking is for 24 hours which can be further extended by another 24 
hours. The O俿�ine bookings are available from the Central Reserva濿�on O⿿�ce (CRO o⿿�ce) situated close 
to the local bus stand of Tirumala. One needs to carry a Photo-Iden濿�ty card to avail of the service. Online 
booking service is also available. Time Slot based “Balaji Darshan” Tickets are also available from here. 
TTD also o�ers various Co翿�ages at reasonable rates. Apart from that, ample numbers of hotels and lodg-
es are also available at Tirumala.  

Darshan: Every day, scores of Hindu pilgrims visited Tirumala. It has been reported that in a normal day, 
approximately 50,000 pilgrims visit Tirumala. On peak days, around 5,00,000 devotees visit Tirumala dai-
ly . Devotees desiring to meet Venkateswara also known as Govinda or Balaji can avail any of the follow-

ing Sevas. For all of the following Sevas the 濿�ckets are issued through Bio Metric Process and are Non-
Transferable. 

 

Divya Darshanam 

This is considered as the most sacred Tirupa濿� darshan.In this Seva Darshan, the devotees reach 

Tirumala on foot from Tirupa濿� 

Sarva Darshanam 

Sarvadarsanam means 'Darshan for all'. In this Seva Darshan,The pilgrims wait for their turn to 

catch the glimpse of Lord in the compartments of Vaikuntham Queue Complex. The 濿�mings for 

Sarva Darsanam are di�erent on di�erent days of the week. On normal days, about 18 hours are 

allo翿�ed for Sarva Darsanam. Devotees get one Laddu on free of cost. Tickets are available from 

the CRO o⿿�ce. 

Special Entry Darshan 

These Seva has been introduced to provide quick Darshan to the Pilgrims. The cost of each Ticket 

is Rs.300/- per pilgrim that includes two Laddus, free of cost. Online 濿�cket booking facili濿�es are 

available under this scheme, which is open round the clock. Pilgrims can book Special Entry Dar-

shan 濿�ckets for the current day, 3 hours prior to Darshan, Slot subject to availability of Quota. 

Sr. Ci῿�zen or Di�erently
-Abled  people Dar-

shanam 

The Seva has been introduced to provide fastest Darshan to those people whose age is beyond 
65 years or those who are su�ering from some physical disability or people having cri濿�cal illness 
such as “Cancer”, “Renal Failure”, “and Paralyses”. Close rela濿�ves may accompany those people 
having age more than 80 years or in some special cases. Each day Only 1500 濿�ckets are issued. 
The 濿�ckets are available behind the temple i.e. near to the Sri Venkateswara Museum. 
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This ar濿�cle may seem sarcas濿�c, but in brief, it’s about a real deal in recent 濿�mes since digi濿�za濿�on has 
evolved. This digital era is so fast, right? Where millions of informa濿�on are passed within the blink of an 
eye. Not only you! Maybe we all are running right now for something be翿�er to meet our ambi濿�ons. Tak-
ing everything for granted becomes a daily norm, because of high online availability of informa濿�on. Any 
normal thing doesn't fascinate us at all. This is all about virtual reality which is gradually taking over the 
o俿�ine reality. For example, take a story of social media. Person A is ge迿�ng depressed because he was 
unable to get more likes than that of Person B. He judges himself harshly based on that.  
 
Ok, let's shi忿� towards the main topic. We all are more or less under online experimenta濿�on; Adver濿�se-
ments show us that what we need, even shopping websites o忿�en provoke us to buy more materials. In 
the genera濿�on of speed, is it possible to chase and grasp every bit of info the market feeds us? Certainly 
not! That's the root of "fear of missing out be翿�er deal". What's the moral of the story so far? Grass 
seems always greener on the other side of the fence. In simple words, we all want the things we cannot 
have. But, as we strive for something be翿�er, we end up receiving something worse, meanwhile losing the 
good one we were having in the recent past. 
 
Informa濿�on Overloading is a real issue, the informa濿�on snippet we miss in real-濿�me seems to be so 
much greener, but the reality is di�erent as we talked. The way many of us get duped by 㿿�ashy lights is 
phenomenal. Digital media is tac濿�cally using our desire for having be翿�er assets for their pro῿�t, nothing 
else.  
 

So, can we have any solu濿�on? It's all up to us, and the solu濿�on will vary from person to person. Rather 
than wondering about what to think, i.e. biased and stuck in chasing momentary sa濿�sfac濿�on, we have to 
be accustomed to how to think, i.e. constantly scru濿�nize ourselves for making conscious choices and syn-
chronize our ra濿�onal mind with digi濿�za濿�on for a be翿�er life. It depends on us whether informa濿�on over-
loading is harmful or we are mature enough to handle it. 

DIGITAL GRASS IS EVEN GREENER  
 

 Debarchan Goswami / 3rd Year / ECE Department 
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I had just returned from my o⿿�ce a li翿�le early that day. As I was about to open my 㿿�at’s door, Woof 
came running towards me as usual. I thought like every other day he would lick me and climb on me then 
follow me inside my house, but Woof did something di�erent, he barked at me, wagged his tail and then 
ran away with my bag kept aside towards his own home. I went a忿�er him, I found Nalini Di searching for 
Woof. I went to her and told what Woof had done. Nalini Di was extremely sorry on behalf of Woof on 
which I assured her that she should not be for Woof was like my own pet. I went along with Nalini Di to 
her house and saw Woof standing in front of the gate with my stu�. I scolded him for being so naughty 
and entered Nalini Di’s 㿿�at, upon much request to drink a glass of mango shake she had made this a忿�er-
noon. We sat there and chit-cha翿�ed for a while then I stood up to leave, Woof again started to bark and 
wag his tail. I cuddled him for ῿�ve minutes then went up to the door Woof ran out and went and stood 
near the door of my house. I found this a bit weird as Woof had never done this before, he was an ex-
tremely well behaved and trained dog. I went and stood behind him, to my u翿�er surprise I saw my 㿿�at 
door was forcefully open, the lock was tampered. I then realised what Woof was trying to tell, he saw 
something which no one else did.  
 
I immediately dialled for the cops. As I would hear some ac濿�vity doing on inside my 㿿�at. The cops arrived 
within ῿�忿�een to twenty minutes and opened my 㿿�at’s door .  
I saw everything in my house was messed up as if someone has searched for something. The police went 
inside and found two burglars who were trying to tamper with the locker. They grabbed them by collar 
and took them away in the police jeep. I was so shocked by the incident as this was something that I 
haven’t faced all my life . But I was very thankful to Woof for being so alert. He had saved my life because 
if he hadn’t ran with my bag I would have opened the door and got in. The burglars could have harmed 
me . 
 

I learned something that day there is no other creature in this planet as faithful as a dog. Woof proved 

me that he was truly my best friend. Woof was also awarded with a bravery badge and lots of treats. 

MAN’S BEST FRIEND 
 

 Sreerupa Maulick / 4th Year / EE Department 
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The area of 450000 sq. mi. in north Atlan濿�c ocean is known as Bermuda Triangle which is also known as 
devil triangle, where a number of aircra忿�s and ships are said to have disappeared under mysterious cir-
cumstances. According to the US Navy, the triangle does not exist, and the name is not recognised by the 
US Board on Geographic Names. A single Bermuda Triangle hurricane consists more energy than 10000 
nuclear bombs do. This triangle of water stretching from Miami, north of Bermuda and south of Puerto 
Rico is known to swallow vic濿�ms. There are some ships, planes and people that have vanished without 
explana濿�on other for reasons came to light later on.  
Among one of the ῿�rst stories connected to the Triangle legend and the most famous ship lost in the re-
gion was the incident of the USS Cyclops in 1918. The 542 foot long Cyclops was launched in 1910 and 
served as a collier (ship that carries coal) for the US Navy during World War I. The vessel was on its way 
to Bahia, Salvador to Bal濿�more, Maryland, but never arrived. A忿�er it made an unscheduled stop at Bar-
bados on March 3rd and 4th to take addi濿�onal supplies, it disappeared without a trace. No wreckage from 
the ship was ever found and no distress signal was received. Another strange incident was the SS Marine 
Sulphur Queen, a tanker ship carrying molten sulphur, disappeared o� the southern coast of Florida in 
1963. The crew of 39 was all lost and no wreckage from the tanker was ever found. And another disap-
pearance was of a passenger plane that vanished on the night of December 28th, 1948, during a 㿿�ight 
from San Juan, Puerto Rico to Miami, Florida. The weather was ῿�ne with ῿�ne visibility and the 㿿�ight was, 
according to the pilot, within 50 miles of Miami when it disappeared with its three crew members and 29 
passengers. A忿�er so many disappearances, one of the biggest and famous losses of US military occurred 
in 1945. Five US Navy Avenger torpedo bombers 㿿�ew from Fort Lauderdale, Florida for a sor濿�e to the is-
land of Bimini. The mission included 14 men. A忿�er about 90 minutes, the radio operators received a sig-
nal that the compass was not working. A忿�er that the communica濿�on was lost and the bombers were 
never found. The three planes that went for the rescue also disappeared. 
 
History 
The mysteries of the Bermuda Triangle have been documented for centuries, the Bermuda triangle’s infa-
my (the state of being well known for some bad deed) ῿�rst started with Christopher Columbus. He wrote 
in his journals that inside this area, the watercra忿�’s compass stopped working and he saw a ῿�reball in the 
sky as well. According to Columbus, when he looked down at his compass and observed that his compass 
was giving strange readings that day. He didn’t take it seriously and didn’t inform his crew too, because 
having a compass that didn’t point to the magne濿�c north may have sent the exactly on border crew into 
wildly unthinking behaviour. This decision was apparently an ideal decision, considering that just a忿�er 
three days, Columbus spo翿�ed a mysterious light which alarmed the crew and they returned to Spain.  
Bermuda Triangle was one of the rare places on earth where the compass didn’t point towards the mag-
ne濿�c north. Instead of that it points towards the true north, which creates confusion and that’s why so 
many ships and planes lost its course in the triangle. 
According to scien濿�sts, the earth is like a giant magnet surrounded by magnetosphere, ῿�elds of             
magne濿�c force stretching from pole to pole. One e�ect of that magne濿�c ῿�eld is some濿�mes visible           
in the form of the polar lights. It is one of the several places of earth where magne濿�c and true                 
north have actually lines up each other. 
But at the end of scien濿�st’s researches and explana濿�ons no reason was sa濿�sfactory enough                     
for the account of the triangle’s strange reputa濿�on. It has been holding on to its secrets. 

BERMUDA TRIANGLE: THE UNSOLVED MYSTERY 

 Aranyak Das / 2nd Year / ECE Department 
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If we have ῿�xed aim in our life and if we do hard work to achieve the aim then we can do it .And this was 
again proved by world’s ῿�rst female amputee  Arunima Sinha. 

She was born in Ambedkar Nagar, near Lucknow, U翿�ar Pradesh. She liked football, cycle,  and  also she 
was a volleyball player. She wanted to join paramilitary force and also got a call le翿�er from  CISF  and 
a忿�er that she her life changing accident to Delhi in its response. 

She boarded Padmava濿� Express train at Lucknow ,for Delhi on 12th April, 2011, where some robbers tried 
to snatch her bag and gold chain from her. She tried to resist them but they threw her from train, when 
she fell down, another train on a parallel track crushed her leg below her knee. Though she was saved by 
the doctors but she lost her one leg. 

A忿�er such incident she was compensated by INDIAN SPORTS MINISTRY and MINISTER OF STATE OF 
YOUTH AFFAIRS and INDIAN RAILWAY also o�ered her a job. She was also given a prosthe濿�c leg without 
any charge. But by an inquiry by police into the incident they pointed out it to be a suicide or any simple 
accident. Arunima claimed that the police were lying. 

While she was in her treatment process, she was deeply in㿿�uenced by famous cricketer YUVRAJ SINGH, 
and  other television shows and started to dream to climb  MOUNT EVEREST.  

A忿�er this she contacted Bachendri Pal, the ῿�rst Indian woman to climb MOUNT EVEREST in 2011. She 
told her: 

“My child you decided to climb Mount Everest in these situa�on with prosthe�c leg. You  had  climbed, 
achieved  Mount Everest my child, now just the date is remaining to world to know.”  

She started her training from NEHRU INSTITUTION OF MOUNTAINEERING AND TATA Steel Adventure 
(TSAF). 

At last in the year 2013, 21st May, she become the ῿�rst female amputee to scale Mount Everest in 52 
days. This story inspires me a lot. Tears rolled down my eyes as I saluted the woman who gave me the 
most important lesson of my life. 

She again con濿�nue her way, a忿�er a翿�emp濿�ng Mount Everest, on 4th January 2019 she climbed seventh 
peak on Antarc濿�ca and become the ῿�rst female amputee to  Mount Vison. She also received many fa-
mous awards.  

She now become a role model to many people’s life, who think  they could not do anything in their life 
went to depression she is really a “SILENT WARRIOR” for me.  

A SILENT WARRIOR 

 Sanuja Chakraborty / 1st Year / CSE Department 
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In our life we face many di⿿�cul濿�es, we go through many stages of our life, and we face di�erent kinds of 
people, di�erent beliefs, di�erent struggles and di�erent ways to go through them so that we, the hu-
man beings can reach to a conclusion and trap ourselves in a beau濿�ful prison which is a “habit to be-
lieve”. 
 

Every 濿�me we look around us, we see people are going through some or more tension, di⿿�cul濿�es or are 
῿�gh濿�ng among themselves. We keep wandering in our life searching for answers for a bonding with our 
friends, family, rela濿�ves, as well as thinking too much about others and their opinion of us rather than 
our own es濿�ma濿�on about ourselves. Crea濿�on of endless problems o忿�en end up resul濿�ng in a webbed 
world where the threads come in di�erent forms whether from our beloved ones or form the World 
Wide Web. Various kinds of ques濿�ons prevail in our network of neurons star濿�ng from rela濿�onship prob-
lems, work place problems to broken future plans or a be翿�er way to escape from the fragile environment 
which is formed on its own with the emo濿�onal  imbalance. Our purpose on earth may be di�erent but 
everybody goes towards the same direc濿�on: living a life of ful῿�llment where the word ful῿�llment means 
the peace within oneself; the balance, the liberty to nourish our soul so that the peace comes in the form 
of light and all the divine chakras within us become ac濿�vated. Although becoming a perfect human being 
is not possible but having the peace is possible. Now let us take an example: suppose, two people are 
walking through a road. Two of them fall down and get hurt at same place and at same 濿�me but the 
wounds of each of them are di�erent and both are having di�erent pains. This is what happens in our 
life, we see other people’s pain and when we hear about them, we conclude too fast in our minds that it 
is the similar case, the similar pain, the similar heart break but it is not true . The pain varies from person 
to person and so does the case or incident happening to di�erent persons. Our soul is eternal but if we 
do not nourish it well it will su�er. 

Once upon a 濿�me, there was a person who had four wives. When he was on his deathbed, he asked his 
fourth wife, “Since I am on my death bed, will you accompany me a忿�erlife?” The wife replied, “No I 
won’t”. The man said, “I have given you expensive clothes, jewelries, but s濿�ll you don’t want to join me”. 

The wife said again, “No, I won’t”. 

Then he asked his third wife, “I am going to die. I took you everywhere you had wished you go, you were 
my pride, wherever I went, I went with you. So dear, will you accompany me to a忿�erlife?” 

The third wife said, “No, I won’t. And a忿�er you die, I will remarry”. 

Then the man asked his second wife, “Will you accompany me?” 
The second wife said, “I was always there for you in your need. I can accompany you in your funeral but 
not in your a忿�erlife”. 

Then the ῿�rst wife said, “I will accompany you no ma翿�er what happens, I will be always beside you”. 

The man said in astonishment, “I never cared for you nor did I take care of you but s濿�ll you want to      
accompany me”! 

So, in our lives also we have four wives: 

The fourth wife is our body which we decorate with clothes and jewelries but at the time of our death,           
it does not accompany us. The third wife is our possessions like computer, phones, T.V. etc., which will 

PURPOSE OF LIFE  
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also be not with us a忿�erlife. The second wife is our family, rela濿�ves and friends who will accompany us 
to our funeral but will not join us in our a忿�erlife. And the ῿�rst wife is our soul which will stay with us for-
ever but we don’t feel any need of nourishing it .Now the ques濿�on is, how to nourish our soul and many 
points and answers indicate towards medita濿�on. But s濿�ll a ques濿�on remains, that is, why medita濿�on 
doesn’t work for many people. So then what does medita濿�on actually mean? 

Medita濿�on is not actually a one word answer. Medita濿�on is actually a state in which our emo濿�ons, ma-
turity, physical body reach to a certain level where all of them are well balanced and there is no urge but 
to nourish our soul. Some may master in medita濿�on by sleeping in a ver濿�cal posi濿�on, some may listen to 
music during medita濿�on while some may go to fantasies where their thoughts are limitless but those are 
not medita濿�on. It is di�erent. In this goal oriented world, we want fruits but not the saplings, trees or 
㿿�owers. We want the tree to give fruits directly; we forget that, to receive something, we have to go 
through a process. We presume, assume, judge and then fail in understanding ourselves. A monk once 
said that we should not plan to sit under a tree we plant. When we remain lonely then only we think of 
others how much we miss them and then for our only requirement we go to seek for them but we don’t 
love them (meaning not clear). So ῿�rst, in order to learn to love others, we must learn to love ourselves. 
At ῿�rst, these thoughts may seem boring but it is the thing we will face and the maturity we will a翿�ain as 
we progress in life. Many of us remain depressed when someone suddenly leaves us but we should un-
derstand that the person who  le忿� did not know how to love. So,  we should not become depressed or 
contemplate ending our lives. Inner engineering is very necessary to sustain our lives and to iden濿�fy the 
gi忿�s we got and to give them to the world because this world has nothing for us. It is we who will give 
the world. It is a journey and we all having an adventure through this journey. Our paths are di�erent 
but it leads to the same point: a purpose. 
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It all happened the night I decided to take a late-night stroll through the darkest lanes of the city because 
I was feeling sleepless in my 1bhk 㿿�at in Kolkata.  
 
I  am  Phoenix,  aka  Phani  Bhushan  Chowdhury,  a  20-yr  old  student  pursuing B.Tech in Kolkata, away 
from my family. I am assuming that you all will have a brief idea or mere imagina濿�on about the life of a 
boy of 20 residing far away from the restric濿�ons of family.   
 
Heavenly!!! It feels heavenly. Though a share of problems s濿�ll looms, the sense of freedom overpowers 
our young soul. And in this free life, gaming plays an integral role.  
 
Today is the 20th of July, and a sudden power cut has occurred in our apartment, interrup濿�ng our daily 
gaming session at night. It's usually hot in here during this 濿�me of the month, but today the weather is 
pleasant. A sweet cool breeze blows outside to soothe our 濿�red souls and lull us into a sleepy night.  
 
Despite  sleep  alluring  me,  I  have  decided  to  take  a  late-night  stroll  into  the pleasant night tonight. 
I had asked my 㿿�at mates to join me, but since they have denied, so here I am all alone walking through 
the dark streets of Kolkata.   
 
It's New Moon, and the city of Joy sleeps in an uncanny silence tonight. The area looks  deserted,  and  
eeriness  of  the  unusually  silent  night  has  boosted  my adrenaline levels for a short adventure. I feel 
brave enough to go deeper into the dark lanes of the city.   
 
I have been walking for quite some 濿�me now, an hour maybe, my phone ba翿�ery is almost dead. I have 
decided to switch it o�. The unusual silence gets on my nerves and...  
 
A light!!! Around the corner of the street, I turn around and ῿�nd the area s濿�ll covered in darkness. A chill 
runs down my spine.  
 
Voice quivering, I ask, "Who's there?"  
 
Nothing!!! Just silence. I take a step forward, a Shadow, an armoured Shadow, in the patch of light.   
 
By now my adrenaline levels shot up by a mark not with adventure, but fear. Sweat beads running down 
my forehead, hands, and feet ge迿�ng colder. Gathering myself together, I ask again, "Who's there?"  
 
And yet again, nothing but silence.  
 
Another step forward, the shadow has a sword. I am thunderstruck and paralyzed with fear. My sub-
conscious urges me to break into a run but, my legs preven濿�ng any further movement.  
 
At that moment, all I could think of was to switch on my almost dying phone. The  phone  came                  
to  life  with  my  name  on  it,  Phoenix,  and  at  that  moment something changed, I changed.  
 

SHADOW FIGHT 
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Let me warn you because now I am going to tell you something unbelievable and legendary.  
 
Standing in the dark of that night, my unsubstan濿�ated fears were replaced by the rising ῿�re within me. 
With the ῿�re raging inside me I take a step forward to ῿�nd the shadow raising its sword to strike me, I 
raise my hand in the air to stop him, another shadow, my shadow, deep black with a blazing sword 
strikes his sword.  
 
Let me set the scene more clearly. Two armoured shadows are standing with swords raised to each other 
in a patch of light in the dark. My shadow stands ῿�rm with its blazing sword defending itself from the oth-
er one, who a翿�acks mine with a deep black one just like its armour.   
 
Both of our shadows take a step back, taking down our swords, trying to assess the next move of the oth-
er. Again, our swords strike, each wai濿�ng in an濿�cipa濿�on for one another.   
 
My raised hand hurts.   
 
For a moment, my mind dri忿�s to my hur濿�ng arms, my a翿�en濿�on breaks, and he hits sha翿�ering my right 
arm. My arm sets itself into a blazing ῿�re and burns into ashes, only to be regrown from them.   
 
I was indestruc濿�ble!!!  
 
My newly regrown arm adding more ῿�re, my spirit blazed, my strength ampli῿�ed, my senses more alert. 
And then I saw his destruc濿�on in that small slit of his armour on his forehead.  With an unexpected sud-
denness, my blazing sword struck the small slit sha翿�ering his armour.  
 
And just in the blink of an eye, my sword struck his core burning him into mere ashes…  
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Right from their incep濿�on in the Bengali silver screen, female characters have played major role in shaping, 
structuring and synchronizing the plot - whether it may the tear jerking movies of U翿�am Kumar-Suchitra 
Sen, the wi翿�y repartee of Soumitra - Aparna, or the mul濿�coloured whirlwind passion of Prosenjit - Ritupar-
na. But sadly, baring a few most of them have done this through their 'silence' a weapon that had gathered 
terrifying momentum in the hands of a few legendary actresses. Asit Sen’s Deep Jele Jai, reveal how the pro-
tagonist Radha (played by Suchitra Sen) is more the universal beloved an epitome of silence and sacri῿�ce 
than a true professional. It is true that devo濿�on and dedica濿�on for her Noble profession abound in her. Yet, 
what she mainly banks upon is her submissive, so忿� and soothing femininity. These quali濿�es make her so 
di�erent from the others in her work-place. The authority cashes and capitalises her essen濿�al femininity 
and make money out of her play-ac濿�ng. She misleads her own self in becoming the lover of the pa濿�ent and 
meekly bearing all his whims and fancies. Silence paired with emo濿�onal allegiance plays a trick on her at the 
end and catalyses her climac濿�c role-reversal- she now becomes the one, who is in greatest need of love and 
benevolence. Her ῿�nal words seem so melodrama濿�c only because she has remained e�ec濿�vely 'silent' 
throughout the movie – her desires only sa濿�s῿�ed others' demands. 
 
Ritwik Ghatak’s magnum opus Meghe Dhaka Tara is another brilliant trea濿�se on 'Silence’. Uprooted from 
their na濿�ve land Neeta (played by Supriya Choudhury) and her family become refugees to a new world of 
poverty, consumerism, lovelessness, apathy and the repeated failures of the ar濿�st to make him understood. 
The ῿�lm depicts how Neetas 'essen濿�al feminism' is locked in a bi翿�er struggle with her ῿�ght for survival. It is 
true that she survives and shoulders her familial responsibili濿�es even when they become too demanding for 
her, yet this unequal away from her everything that Neeta and Neetas dreamt / dream of her beloved, her 
hopes of marriage... If Radha is the universal beloved, Neeta' is the lone Crusader one whose shield against 
all odds is her meek approval, passive resigna濿�on, self decep濿�ve cum destruc濿�ve role playing as a good 
daughter, sister and beloved. She sacri῿�ces everything to the altar of the family that squeezes out of her all 
her life force. She does not abandon her a翿�achment to the world of non - verbal even when she sees her 
own mother using her as a ploy to gain material prosperity. Like Radha, Neeta’s ῿�nal confession sounds dis-
cordant to many ears that have grown accustomed to her habitual silence throughout the movie.  
 
In Aurobindo Mukherjee’s Nishi Podmo, the protagonist is a 㿿�esh trader. Anyhow, Pushpo (played by Sabitri 
Cha翿�erjee) is depicted not to have lost her basic emo濿�ons of femininity and motherhood, in spite of being 
in a profession that has been accused of ruthlessly stripping all womanly sen濿�ments. She develops a bond of 
surrogate motherhood with a young lad one whose step - mother subject him to ill treatment. In this she 
maintains a strange 'silence’, for she knows such bonds are not readily accepted by the society. All her life 
seems to centre around the young lad. The young boy’s parents leave their house to escape the brothel and 
Pushpo is le忿� heart broken. If Neeta is the universal crusader, Pushpo symbolises universal motherhood 
who cuts across all socio economic di�erences to become the 'mother' of one who needs motherly tender-
ness. The last part of the movie is a tear jerking depic濿�on of Pushpo aged life. She has passively resigned 
herself to fate and works as a maid, bearing all ill treatment with stoic resigna濿�on. Thus, both as an enter-
tainer and as a maid, she keeps on serving men as they want her to serve. She does not rebel, nor             
protest but silently becomes one With her su�erings. These three landmark movies depict how their        
female leads accept circumstances with placidity and passivity and remain as a prototype of femini-              
ne behaviour through the en濿�re history of Bengali cinema. Ironically, in spite of having many                    
'vocal roles to their credit, these three performances also remain as masterpieces to their respec-              
濿�ve heroines whether it be the mythical Suchitra Sen, the mellow Supriya Devi or the evergreen               
Sabitri Cha翿�erjee! 

THE TRANQUIL IN BENGALI CINEMA 

 Sujoy Roy / 3rd Year / ECE Department 

42 





 NATIONAL SERVICE SCHEME (NSS) ACTIVITIES 
 
 

 
 

 
Hooghly Engineering and Technology College got involved with social 
working for the very ῿�rst 濿�me under the guidance of NSS and in collab-
ora濿�on with Paschimbanga Bigyan Mancha (Bandel branch). A very 
handful of students were involved in it and we paid a visit to a mission-
ary organiza濿�on called “Maa Mission”. 
 On 6th March 2020, we set o� from our college with our teach-
ers and our respected Principal sir, Prof. Sumanta Bha翿�acharyya. The 
mission was situated near Hooghly sta濿�on which was not far away from 
the college. As we reached there, a few people were wai濿�ng for us and 
they welcomed us hear濿�ly. We saw some small children playing around. We also met the proprietor, Mr. 
Kar濿�k Banik whose only dream was to look a俿�er these children, educate them and teach them the 
meaning of life. We had some conversa濿�on with him where he inspired us by saying that he was once an 
ac濿�ve poli濿�cal worker in his college life but he gave up on every dream of his life as his only mo翿�o was 
to look a俿�er these children. Soon, we met those happy faces for which we were all excited. Those kids 
were very friendly and helpful. We played with them and distributed some gi俿�s which we carried with 
us. They were all full of joy. We also clicked pictures with them. They were free enough to share their 
problems with us – they were mainly lacking a bit of guidance in their studies as they didn’t have any 
private tutor. We promised to visit them from 濿�me to 濿�me and help them out as much as possible. 
 That day, we returned with our minds full of happiness as the people and children of the mission 

shared their posi濿�vity with us. We are very thankful and much honored to our college authori濿�es for 

providing us with this opportunity. We look forward to join in these types of ventures more o俿�en. 

A Visit to Maa Mission Ashram  

Anindita Maitra / ECE Dept. / 3rd Year 

44 



 
 

 
 
 
This year for the ῿�rst 濿�me, the students of 
HETC boys hostel marched to spread the 
awareness about AIDS among the local resi-
dents. AIDS awareness day is globally orga-
nized on 1st of December every year. This 
year, we the students, took a step forward 
to spread awareness about this incurable 
disease. It was jointly organised by our NSS 
unit of HETC and Paschimbanga Bigyan Man-
cha. Prepara濿�on were taken from 29th of 
November. Our college gave us support for 
the rally and we prepared the placards, post-
ers and charts. On 1st December we were ready for the March. The faculty members and hostel authori-
濿�es were present to help us proceed the rally. Our track of the rally was from HETC boys’ hostel to Ban-
del More. Soon enough we got a glance of the common people on the road. Awareness was not only 
limited to the people on the road, but was also further spread on the web like Facebook page of HETC. 
On the very next day, we were highlighted on the page 3 of the local newspaper "Ananda Bazar Patrika". 
 Our sole mission in spreading awareness was a great success. We started a movement and are 
expec濿�ng it to con濿�nue 濿�ll people are well aware of the disease AIDS.  We took a small step but the step 
will surely highlight our e�orts for a greater cause in a future that awaits us. From the joint e�orts of the 
student of the HETC Boys Hostel. 

International AIDS Day Rally  

Swarup Ghosh / CSE Dept. / 1st Year 
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A blood dona濿�on camp was organized in associa濿�on 

with Kothari Medical Centre Blood Bank on 20th Sep-

tember, 2019 Friday. The venue was the college semi-

nar room. 96 students donated blood in the camp.  

 

 

 

 

Thalassaemia is hereditary haemoly濿�c diseases caused by faulty hemoglobin synthesis, widespread in 

Mediterranean, African, and Asian countries and some濿�mes used with a pre῿�x (such as alpha-, beta- or 

delta-) to indicate the hemoglobin chain a�ected. It in㿿�icts untold miseries on thousands of vic濿�ms and 

their families worldwide but at the same 濿�me may be avoided through detec濿�on and precau濿�onery 

measures if proper awareness and knowledge is present. In India, Thalassaemia is a perennial menace 

further magni῿�ed by the lack of awareness about the disease amongst the people. It is a major social 

and health issue which is not properly highlighted. The 

government (both in the state and at the centre) special-

ly encourages the acts of spreading Thalassaemia aware-

ness and its detec濿�on. Considering this scenario the col-

lege started organizing Thalassaemia Awareness and De-

tec濿�on Camp from 2018 in associa濿�on with the 

Ranaghat Thalassaemia Detec濿�on Centre to spread 

awareness about Thalassaemia in our students as also 

for its detec濿�on. In the year 2019 the camp was held on 

3rd September, Tuesday and Dr. Rabindranath Halder 

from Ranaghat Thalassaemia Detec濿�on Centre con-

ducted the awareness programme on Thalassaemia 

and its preven濿�on. 211 students par濿�cipated in the 

awareness camp and 150 students (including 122 

B.Tech students and 28 SSDP students) gave blood for 

the purpose of Thalassaemia detec濿�on.  

BLOOD DONATION CAMP & THALASSEMIA AWARENESS CAMP 
 

 Samir Ghosh / Assistant Professor / ME Department 

Blood Donation Camp 

Thalassemia Awareness Camp 
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Date : 24th October,2019 
Time : 11am onwards 
Venue : Seminar Hall 
 
Department of Computer Science & Engineering organized a seminar on “Biometric Security” on 24th 
October, 2019 in the Seminar Hall. The lecture was delivered by Dr. Somnath Dey, Associate Professor, 
IIT Indore. Ini濿�ally Prof.(Dr.) Tarak Kumar Bandyopadhyay, President, HETC, Prof.(Dr.) Sumanta 
Bha翿�acharyya, Principal, HETC, Dr. Avijit Maity, Secretary, HETCS addressed the gathering and shared 
their wide spectrum of knowledge. 79 students from 2nd,3rd and 4th Year Computer Science & Engineer-
ing department par濿�cipated in the program. The lecture was very educa濿�ve and informa濿�ve to students 
as well as faculty. Dr. Dey discussed on taxonomy of authen濿�ca濿�on. Biometrics is the measurement and 
sta濿�s濿�cal analysis of people’s unique physical and behavioral characteris濿�cs. He discussed on Biometric 
Systems which can be used for the iden濿�῿�ca濿�on of individuals who are under surveillance. Dr. Dey also 
highlighted on di�erent issues, challenges and current research trends on Biometric Technology. The 
Lecture was followed by the ques濿�on-answer session where students par濿�cipated enthusias濿�cally and 
cleared their doubts. The program concluded with a vote of thanks by Mr. Milan Kumar Dholey, Assis-
tant Professor, Department of CSE. The event was successful and gained a tremendous response from 
all the par濿�cipants as well as faculty and sta� members. 

SEMINAR ON BIOMETRIC SECURITY 
 

 Organized & Reported By Computer Science & Engineering Department 
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Present Gold Elite Silver Successful Participa-

tion 

Topper 

355 4 115 35 92 109 8 

Fig1.1 Overall details 

 

Hooghly Engineering & Technology College had registered in Swayam-NPTEL in August,2018 as a Local 
Chapter. From that period Mr. Subhajit Roy, Assistant Professor of Electronics & Communica濿�on Engi-
neering Department is con濿�nuously suppor濿�ng the NPTEL ini濿�a濿�ves as an SPOC 濿�ll now.. In July-
Dec'19 Session 355 students had par濿�cipated in the examina濿�on where only 246 students successfully 
quali῿�ed the examina濿�on. Among them 4 students had achieved Gold, 115 achieved Elite, 35 achieved 
Silver. They had chosen 20 di�erent courses from di�erent domains according to the MOOCs syllabus 
given by MAKAUT.  Most of the students had par濿�cipated in "An Introduc濿�on to Programming through 
C++ ","Technical english for engineers", "Ethics in Engineering Prac濿�ce", "Ar濿�῿�cial Intelligence : Search 
Methods for Problem Solving", "Introduc濿�on to Machine Learning" etc. Poushali Manna from CSE Dept 
and Abhishek Manna from ECE Dept placed as a Topper of Top 5% of the course named Technical Eng-
lish for Engineers. Total 10 facul濿�es have completed AICTE-NPTEL Faculty Develop Program through 
SWAYAM-NPTEL in various Engineering ῿�elds. 

SWAYAM—NPTEL ACTIVITIES (Jul-Dec’2019 Session) 
 
 

Reported by Mr. Subhajit Roy / Assistant Professor / ECE Department 
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Sl.no Course Name Present Gold Elite Silver Success Par῿�cipa῿�on 

1 Design of Reinforced Concrete Structures 2 2 0 0 0 0 

2 An Introduc濿�on to Programming through 
C++ 

47 0 12 2 2 31 

3 Design and analysis of algorithms 2 0 0 0 2 0 

4 Introduc濿�on to Machine Learning 11 0 0 0 5 6 

5 Switching Circuits and Logic Design 2 0 0 2 0 0 

6 Ar濿�῿�cial Intelligence : Search Methods 
for Problem Solving 

26 0 0 0 0 26 

7 Programming In Java 1 0 0 1 0 0 

8 Advanced Linear Con濿�nuous Control Sys-
tems: Applica濿�ons with MATLAB Pro-
gramming and Simulink 

1 1 0 0 0 0 

9 Digital Signal Processing 1 0 0 0 0 1 

10 Microelectronics: Devices to Circuits 1 0 0 0 0 1 

11 Electrical Distribu濿�on System Analysis 1 0 0 1 0 0 

12 Introduc濿�on to Smart Grid 1 0 0 1 0 0 

13 Fundamentals of Electric Drives 1 0 0 1 0 0 

14 Technical english for engineers 156 0 83 24 35 14 

15 Developing So俿� Skills and Personality 3 0 2 0 1 0 

16 Ethics in Engineering Prac濿�ce 95 0 18 0 47 30 

17 Introduc濿�on to Abstract and Linear Alge-
bra 

1 1 0 0 0 0 

18 Management Accoun濿�ng 1 0 0 1 0 0 

19 Financial Accoun濿�ng 1 0 0 1 0 0 

20 Cost Accoun濿�ng 1 0 0 1 0 0 

Table 1.1 COURSE WISE 
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Fig1.2 Course wise present 

Fig1.3 Course Wise GOLD ELITE SILVER 
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Name Role Department Final 
Score 

Cer῿��cate 
Type 

Topper 

POUSHALI MANNA Student CSE 87 Elite+Silver Topper of 5% in this course 

ABHISHEK MANNA Student ECE 85 Elite+Silver Topper of 5% in this course 

Mr. CHANDAN JANA Faculty EE 84 Elite+Silver Topper of 5% in this course 

Mr. SANDIP DAS Faculty EE 75 Elite+Silver Topper of 5% in this course 

Mr. RAJDIP PAUL Faculty CE 95 Elite+gold Topper of 5% in this course 

Mr. ARUP MAITI Faculty BSH 86 Elite+Silver Topper of 5% in this course 

Mr. PRATYAY DEBNATH Faculty BSH 92 Elite+gold Topper of 1% in this course 

Mr. SUBHAJIT ROY Faculty ECE 87 Elite+Silver Topper of 2% in this course 

Table 1.3 FDP Details 

Course Name Name Department Final 

Score 

Certificate 

Type 

Financial Accoun῿�ng ARUP MAITI Basic Science & Humani濿�es 82 Elite+Silver 

Cost Accoun῿�ng ARUP MAITI Basic Science & Humani濿�es 80 Elite+Silver 

Advanced Linear Con῿�nuous 
Control Systems: Applica῿�ons 
with MATLAB Programming and 
Simulink 

SHILPI  SAHA Electrical Engineering 93 Elite+gold 

Electrical Distribu῿�on System 
Analysis 

CHANDAN JANA Electrical Engineering 84 Elite+Silver 

Introduc῿�on to Smart Grid SANDIP DAS Electrical Engineering 75 Elite+Silver 

Fundamentals of Electric Drives DEBOLINA PRADHAN Electrical Engineering 82 Elite+Silver 

Design of Reinforced Concrete 
Structures - Online 

RAJDIP PAUL Civil Engineering 95 Elite+gold 

Design of Reinforced Concrete 
Structures - Online 

ARPITA DAS Civil Engineering 92 Elite+gold 

Switching Circuits and Logic De-
sign - Online 

SUBHOJIT MALIK Electronics and Communi-
ca濿�on Engineering 

77 Elite+Silver 

Management Accoun῿�ng - 
Online 

ARUP MAITI Basic Science & Humani濿�es 86 Elite+Silver 

Introduc῿�on to Abstract and 
Linear Algebra - Online 

PRATYAY DEBNATH Basic Science & Humani濿�es 92 Elite+gold 

Switching Circuits and Logic De-
sign - Online 

SUBHAJIT ROY Electronics and Communi-
ca濿�on Engineering 

87 Elite+Silver 

Table 1.2 Topper Details 
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Table 1.4 Department wise Enrolment 

Department No of students enrolled No of students completing the course 

CSE 254 101 

ECE 136 51 

ME 69 21 

CE 77 41 

EE 138 28 
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The Alumni Associa濿�on of Hooghly Engineering & Technology College (AAHETC), is in the process to run 
and successfully structure itself into a fully func濿�onal global pla忿�orm for HETC Alumni.  
Like every other year, AAHETC organized "REMEMBRANCE 2020"- the annual reunion programme of 
the college. The objec濿�ve of the meet was to interact with the alumni, planning future events, con-
duc濿�ng Alumni Survey, taking Alumni Feedback etc. The program was held successfully on Sunday, 26th 
January 2020. 
 
The alumni meet started with the registra濿�on of alumni from 11:00 a.m. and con濿�nued up to 12:00 
noon. Then all were requested to gather at the auditorium hall, and the reunion program started with 
the tradi濿�onal lamp ligh濿�ng ceremony and welcome note by the anchor. In this regard, AAHETC would 
like to extend special thanks to the Assistant professor of the Basic Science and Humani濿�es department, 
Mr Subham Ganguly, for gladly accep濿�ng the request of anchoring the event and also to Mr Arup Maity,  
Assistant professor of the Basic Science and Humani濿�es department, for taking the responsibility of o⿿�-
cial photoshoot of the occasion. 
 
Then honourable dignitaries addressed the gathering. Prof. Sumanta Bha翿�acharyya, Principal, HETC and 
President of AAHETC gave an excellent speech covering the purpose of the alumni meet. Prof. 
Bha翿�acharyya also gave some ideas to 
make AAHETC even more e�ec濿�ve not 
only for the alumni but also for the cur-
rent student and society at large. 
Prof. T.K. Bandyopadhyay, President of 
HETCS and Chief Patron of AAHETC, 
demonstrated his address on the role of 
alumni and the expecta濿�ons of AAHETC 
from the alumni. 
Dr. Avijit Maity, Secretary, HETCS and Pa-
tron of AAHETC o�ered an encouraging 
address including vision and mission of 
the Associa濿�on. He also asked the alumni 
to arrange seminars/workshops and guest 
lectures under the banner of AAHETC.  

ANNUAL ALUMNI MEET "REMEMBRANCE 2020" OF HETC 
 

Reported By Alumni Association of HETC (AAHETC) 
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                With this, the tea break was announced.  
 

This year, AAHETC took the ini濿�a濿�ve to appreciate 
the academic excellence of the current students by 
presen濿�ng token gi俿�s and cer濿�῿�cates to the toppers. 
A俿�er the tea break, the presenta濿�on ceremony took 
place. Then the alumni interac濿�on session started. 
The session was anchored by Mr Rajdip Paul and Mr 
Angon Bha翿�acharjee. Some of the alumni shared 
their professional journey, mainly emphasizing on 
the present industry requirements.  They also shared 
that there is no departmental barrier as far as be-
coming a successful professional is concerned. Even 
being from a technical background, some of them 
belongs to the banking industry. The alumni pointed 

out the need for higher studies, either staying 
in the engineering discipline or the business 
administra濿�on sector. Again some new ideas 
regarding be翿�er endorsement of the program 
"REMEMBRANCE" came out from the speech-
es of the alumni which was discussed in the 
next AGM and may be ins濿�gated from the 
next reunion. The session was very engaging 
and also informa濿�ve mainly for the current 
students.  
 
Lunch break was announced at 2:00 p.m. The 
alumni took their lunch, interacted with each 
other and visited di�erent places of the college up to 3:15 p.m. Then they were requested again to as-
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The "REMEMBRANCE 2020" was a refreshing, gra濿�fying and simultaneously meaningful occasion as 
the alumni shared their industrial experience and a signi῿�cant number of new concepts, important 
informa濿�on, and percep濿�ons came up. The alumni repe濿�濿�vely men濿�oned the importance of devel-
oping problem-solving abili濿�es among the current students with the basic engineering knowledge to 
facilitate resolving physical engineering di⿿�cul濿�es in the professional world. 
 
The AAHETC is sincerely thankful for the support of the Alumni Commi翿�ee and the management of 
the college to make this event a grand success and also for the complete backing and guidance all 
through from the Administra濿�ve O⿿�cers, Faculty Members, Technical and O⿿�ce Sta� of HETC. 
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India is the fourth largest energy consumer of the World. Energy & Emissions are pressing global issues 
of our 濿�me. Energy is a scarce resource but one absolutely essen濿�al to maintained society in its current 
stage of civiliza濿�on. 
 
Energy used in buildings represents a signi῿�cant propor濿�oned of the total energy consump濿�on in the 
state of West Bengal. Energy is used in building to meet a number of end use demands, the most signi῿�-
cant of which are space hea濿�ng, water hea濿�ng, air-condi濿�oning, li俿�s and other o⿿�ce equipment’s & 
systems.   
 
Improving energy e⿿�ciency of a building allows the speci῿�ed internal environmental e⿿�ciency of the 
building to be provided at a lower cost. Energy e⿿�ciency in buildings may be improved by reducing end-
use demands and also by mee濿�ng these end use demand in most e⿿�cient way, which does not con㿿�ict 
with the provision of a healthy and produc濿�ve internal environment. 
 
Every building is di�erent and the energy savings which are likely to be possible in an individual case will 
depend on many factors such as the loca濿�on and condi濿�on of the building, its type of construc濿�on, use, 
occupant behaviour, and so on. Some energy savings can be achieved through measures, which are not 
technology dependent, like implementa濿�on of “5 S” means good housekeeping, which might include 
switching o� lights, fans, ACs and other electrical & electronic gadgets, turning down thermostats when 
a space in the building is vacated, which can lead to quite signi῿�cant energy savings without any capital 
cost investment. 
 
Cost e�ec濿�ve reduc濿�on of the amount of energy used in buildings has signi῿�cant bene῿�ts other than 
savings of money. These include reduc濿�on of consump濿�on of ῿�nite fuel resources as well as reducing 
emission of carbon di oxide (CO2) and other gaseous emissions, which contribute to the problem of 
global warming and acid rain etc. 
 
The formula濿�on of appropriate building regula濿�ons and codes can help to accelerate the uptake of re-
newable energy in buildings. Local authori濿�es should develop their own strategies for the consump濿�on 
of renewable energy resources as they are very close to the general public, ins濿�tu濿�ons, and enterprises. 
 
Energy Performance Index (EPI) is the key metric used for benchmarking energy usage in commercial 
building. EPI is the energy used per unit area measured as kWh/m2/year or kWh/person/year. Ministry 
of Power es濿�mates that most commercial buildings in India have EPI between 200-400kWh/m2/year 
which is quite higher than North America & Europe. Green building or Energy conscious buildings in  In-
dia have achieved EPIs of 100-150kWh/m2/year which comply to the na濿�onal benchmark i.e; 180kWh/ 
m2/year.  
 
In the year 2006, BEE introduced the energy conserva濿�on building code (ECBC) which speci῿�es the    
minimum efficiency standards for external walls materials, roofs, glass structures, lighting compo-    
nents, heating elements, ventilation concept and air-conditioning of commercial buildings. The              
implementation of code is expected to reduce energy consumption by 25 to 40% and resulting                 
to energy savings upto 1.7 billion units annually. 

ENERGY EFFICIENCY IN BUILDINGS 
 

Sreyasi Rupa De / Deputy Registrar / HETC & Convener / HETCS-SDC 
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Climate change and secure energy sources are the key priori濿�es world wide in the decades to come. The 
growing shortage of resources and the ba翿�le against global warning demand, a resolu濿�on will be re-
quired in the ways of produc濿�on and consump濿�on of energy. 
 
Gradually Renewable Energy Resources and Nuclear Resources will take over fossil fuel-based power 
plant to meet the human demand and rapid civiliza濿�on.  
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During the last six years, HETCS-SDC has completed 10 batches of Suryamitra Skill Development Pro-
gramme (SSDP) as per work order and trained around 300 no’s of students under the Na濿�onal Ins濿�tute 
of Solar Energy (NISE) – A autonomous body of the Ministry of New and Renewable Energy (MNRE) 
Govt. of India. HETCS-SDC has also engaged in Paschim Banga Society for Skill Development (PBSSD) 
Projects of Govt. of West Bengal since 2019. In this project, more than 250 nos. of students get trained 
in the various courses/disciplines. Courses at a glance running in our center are as follows: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

ACHIEVEMENT AT A GLANCE: HOOGHLY ENGINEERING AND 
TECHNOLOGY COLLEGE SOCIETY SKILL DEVELOPMENT CEN-

TRE (HETCS-SDC) 
 

 

 

Reported by HETCS-Skill Development Centre  

State Govt. Funded Projects: 
Under Paschim Banga Society for Skill Development (PBSSD) Programme 

SL. No. Course Name 

1. Solar & LED Technician 

2. Junior So俿�ware Developer 

3. Domes濿�c IT Help Desk A翿�endant 

4. Field Technician – Network and Storage 

5. Telecom Tower Technician 

6. Telecom Terminal Equipment Applica濿�on Developer (Android) 

7. Mason General 

Central Govt. Funded Projects: 
Under Ministry of New and Renewable Energy (MNRE) 

1. Suryamitra Skill Development Programme 
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Establishment of Entrepreneurship Development Cell: 
HETCS-SDC’s EDP cell func濿�oning for mo濿�va濿�ng and facilita濿�ng trainee students for start-up their own 
ideas and promote entrepreneurship capabili濿�es through exis濿�ng established incuba濿�on centre inside 
HETCS-SDCs premises. Connec濿�ng students to established Entrepreneurs, Alumnus, District Industry 
Centre, Bankers for genera濿�ng leads and start their own business.   
 
 
 
 
 
 
 
       
       SHIRSENDU DAS                                                                                                               KAYUM SHEIKH       
 
Training, Grooming & Placement Ac῿�vi῿�es: 
Industry Interac濿�on should con濿�nue to remain the sole responsibility of our Centre and we will con濿�n-
ue to be responsible and accountable for the Placement of its Pass - outs, for which TGP cell will per-
form all ac濿�vi濿�es including liaison with Corporate and Companies, Accredita濿�on of their Ins濿�tu濿�ons 
with Corporate and Companies, etc. However, whenever a Corporate or Company is called by an Ins濿�tu-
濿�on, they will ῿�nd out all the Programmes, who’s Pass - outs are eligible for Placement and inform all 
other Ins濿�tu濿�ons, for sending eligible pass-outs. Placement is the sole responsibility of Students. The 
Training and Placement cell (TnP) and various other Faculty members only facilitate and provide guid-
ance to the students. 
 
Few Achievers: 

SUCCESSFUL EN-

TREPRENEURES 
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As in previous years, three batches of “Suryamitra” trainees acquired knowledge about “Solar Photovol-
taic System” in Hooghly Engineering and Technology College under the guidance of Ministry of New and 
Renewable Energy and Na�onal Ins�tute of Solar Energy.  
 

The Solar Trainees have trained about various aspects of Electrical, Electronics, Mechanical and Civil En-
gineering related to installa濿�on and maintenance of Solar PV system by a翿�ending both theory and prac-
濿�cal classes and industry visits. They get training about use of computer and internet applica濿�on. They 
also get industrial training about Solar PV System from Geetanjali Solar. 
 

Our experts trained them in so俿� skills like English Communica濿�on, Interview Skills, Economics and Ac-
countancy .They have got training for Entrepreneurship Development.  
 

These batches also gathered some special experiences .On the 150th Birthday of Mahatma Gandhi, HETC 
organized a Solar Workshop as a step to a greener and cleaner India in coordina濿�on with Geetanjali So-
lar. Our Solar trainees a翿�ended that workshop. 
 

Our 10th batch also a翿�ended in our Technical Fest in February 2020. They have made a model of Solar 
City and achieved 1st prize for that beau濿�ful model. They also achieved 1st prize for this model in Tech 
Fest of other college. 
 

Due to the pandemic, the 10th batch completed last few days of their training and appeared in ῿�nal ex-
amina濿�on through online system. 
 

These batches le俿� many sweet memories among the whole skill development team of HETCS. 

SURYAMITRA BATCHES OF YEAR 2019-2020 
 

Debasish Bose / Coordinator / “Suryamitra” Training at HETC &    

Member / HETCS-Skill Development Centre 
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We may remember the La濿�n phrase “Mens sana in corpore sano” (Classical La濿�n: [mẽːs ˈsaː.na ɪn 
ˈkɔr.pɔ.rɛ ˈsaː.noː]) .It is usually translated in English as "a healthy mind in a healthy body". The phrase is 
widely used in spor濿�ng and educa濿�onal contexts to express the theory that physical exercise is an im-
portant or essen濿�al part of mental and psychological well-being. 
 

Keeping this object in mind, “Induc濿�on Program” for 1st year B.Tech students was successfully held in 
HETC as per the AICTE norm from 1st August, 2019 to 21st August, 2019. 
 

The induc濿�on program started with welcome notes to the fresher’s by college authori濿�es.  Prof. (Dr.) 
Tarak Kumar Bandyopadhyay, President, Hooghly Engineering and Technology College Society, Dr. Avijit 
Maity, Secretary, Hooghly Engineering and Technology College Society and Prof. (Dr.) Sumanta 
Bha翿�acharyya, Principal, Hooghly Engineering and Technology College delivered their speech. They gave 
di�erent developmental aspects of the college.  A cultural program performed by our senior and new 
students followed by food packets distribu濿�on.  Interac濿�on with students and their parents by Principal, 
Registrar and HODs/ DICs/Coordinators was done on the orienta濿�on day. 
 

A diagnos濿�c test for wri濿�ng ability in English among newly admi翿�ed students was conducted by the fac-
ulty members. Various types of programs held throughout above men濿�oned days .The new comer stu-
dents visited their respec濿�ve class rooms and all departmental laboratories of HETC. Our faculty mem-
bers Mr. Subhajit Roy, Assistant Professor, Department of Electronics and Communica濿�on Engineering 
and Mr. Sumanta Daw, Assistant Professor, Department of Computer Science and Engineering familiar-
ized them with MOOCS, NPTEL and MAR. Members of Training and placement gave them a brief idea 
about job opportunity for engineers. They also elaborated about the process of various professional 
trainings for the engineering students. 
 

The new comer students went through physical ac濿�vity programs along with yoga and self-defense 
training by Sotokan Karate Master and our sta� Mr. Swaprakash Roy. A popular patrio濿�c movie Gandhi 
was screened in the auditorium. 
 

They also a翿�ended lectures about universal human values. They a翿�ended various scien濿�῿�c sessions.  
They got training of song, dance, pain濿�ng and recita濿�on by our faculty members and technical sta� 
members.  
 

We always tried to give them a wide exposure about academic, industrial and other aspects. Honorable 
dignitaries addressed them about various aspects in this session. Prof. Sabyasachhi  Sengupta, Ex  Vice 
Chancellor, WBUT, delivered a very informa濿�ve speech to the students. Mr. Manish Ranjan , BFSI Lead-
East & South HPE India, gave his speech on developing so俿� skill.  Mr. Aditya Roy from Paschim Banga 
Vigyan Mancha explained di�erent scien濿�῿�c explana濿�ons behind various supers濿�濿�ous and magical ac-
濿�vi濿�es by performing hands on training. Swami Satmananda from Ramakrishna Ashram, Jabalpur     
(MP) gave a valuable mo濿�va濿�onal speech to the students. Nature-Ac濿�vist Mr. Chandan Clement     
Singh presented a very interes濿�ng session by his lecture with video and live presenta濿�on on          
snakes. 
 

Many of our well established alumni members also shared their ideas and experiences with the        
newly admitted students. They attended a photography session conducted by Supriyo Roy, HETC Alumni  
along with Mr. Arup Mai濿�, Assistant Professor Department of Basic Science and Humani濿�es, HETC. 

INDUCTION PROGRAMME 2019 
 

 Reported By Induction Committee 
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They also visited some famous places of Hooghly and Bandel like residence of famous Bengali novelist 
Sri Sarat Chandra Cha翿�opadhyay at Debanandapur, Hooghly Court, Imambara, etc. with the guidance of 
our faculty and sta� members.  
 
They have enriched both the body and soul in the induc濿�on program. 
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Sports, an integral part of students’ life and crucial for all-round development, play an important role in 
the development of mental and physical strength of the students. 
 
Sports events are as important as academic ac濿�vi濿�es and should receive equal importance because it 
helps in the mental and physical development of an individual. Sports ac濿�vi濿�es increase self-esteem, 
con῿�dence, and mental alertness in an organic way. Following upon this observa濿�on, the Annual Sports 
Meet for Hooghly Engineering & Technology College was held on 20th February, 2020 at college play-
ground. The enthusias濿�c & ac濿�ve par濿�cipa濿�on of the students made the meet more colorful and hap-
pening. The boys’ events included 300 Mts run, long jump, high jump and shot put. Events like100 Mts 
run, balance race, potato race and musical chair were conducted for the girls students. The meet was 
managed by professional sports o⿿�cials. The winners of the various events were awarded with prizes 
and cer濿�῿�cates. 
 
The list of prize winners is given below : 
 

 
 

Event Posi῿�on Name Department Year 

Musical Chair(Girls) 

First Taniya Roy CE 3rd 

Second Sayanika Ghosh ECE 1st 

Third Susmita Marandi CE 3rd 

Potato Race(Girls) 

First Namrata Du翿�a CE 3rd 

Second Tina Roy EE 2nd 

Third Aritry Samaddar ECE 2nd 

100 Meter Run(Girls) 

First Namrata Du翿�a CE 3rd 

Second Tina Roy EE 2nd 

Third Soniya Jana ECE 1st 

Balance Race(Girls) 

First Poulumi Kundu CE 3rd 

Second Moumita Biswas CE 2nd 

Third Susmita Marandi CE 3rd 

High Jump(Boys) 

First Shaswata Das CSE 2nd 

Second Vijoy Kr. Singh EE 1st 

Third Md. Anzar ME 2nd 

Third Riju Roy ME 2nd 

Long Jump(Boys) 

First Shaswata Das CSE 2nd 

Second Debjyo濿� Pal ECE 1st 

Third Abinash Mandi CSE 4th 

Shot Put(Boys) 

First Vikram Prasas Shaw CSE 4th 

Second Amit Shaw ME 2nd 

Third Mainak Kanrar CE 4th 

300 Meter Run(Boys) 

First Debjyo濿� Pal ECE 1st 

Second Pritam Pal EE 2nd 

Third Avishek Banerjee ME 3rd 

ANNUAL SPORTS MEET 2020 
 

 Reported By Sports Committee 
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“UTKARSHA”, a special 8-le翿�ered term to our HETC family where all the students crave for this day year 
along to inculcate the posi濿�ve vibes from the event. Our Hooghly Engineering & Technology College cel-
ebrates their annual cultural programme in this very name of Utkarsha. 
 This year, Utkarsha 2020 was held on 12th February at Aqua Marina Water Theme Park, Hooghly 
where the event 㿿�ourishes its beauty and valour. The students arrived much before the scheduled entry 
濿�me and were way too excited for the day. The teachers at their arrival, deployed themselves to their 
respec濿�ve responsibili濿�es so that there remains complete amusement and fun amongst the students. 
 At around 11.30 am, the stage came lively with the inaugura濿�on of our cultural fest by our hon-
ourable Principal (HETC), Prof. Sumanta Bha翿�acharyya, Prof. Tarak Kr. Bandyopadhyay (President, 
HETCS) and Dr. Avijit Maity (Secretary, HETCS). A俿�er the lamp-ligh濿�ng and inaugura濿�on speech ceremo-
ny, the performances were ready to lit up the stage. I was very privileged to become a co-host for the 
days’ event and so without delaying, my co-anchor and I started announcing the roller coaster ride of 
cultural performances that were to be presented. It started with recita濿�on followed by some soulful 
songs with entertaining 㿿�avour. Next up, we had organized for the ῿�rst 濿�me in the history of Utkarsha, 
“a themed ramp walk event” to glorify the show further. The theme of the ramp was “Indian Bridal”. It 
carried away everyone’s a翿�en濿�on as the par濿�cipants proudly carried their personality in various bridal 
a迿�res such as the Assamese, Gujra濿�s, Rajasthanis, Punjabis, Chris濿�ans, Muslims and our very own Ben-
galis. A俿�er that it was 濿�me for the dance performers to rule the stage. I was overwhelmed as my perfor-
mance was well appreciated. While the fes濿�vi濿�es carried on, the student volunteers provided some 
snacks and lunch to all the students, teachers and guests.  Sharp at 3.30pm, the performances of the 
students ended with the heated ‘Garmi’ song.  
 The students received a break a俿�er grooving with every performance and were refreshing them-
selves in the fresh air to tune up themselves for a musical eve to be presented by renowned Tollywood 
singer, Raj Burman and T.R.A.P. , the popular rock band. 
As the clock 濿�cked at 6.30pm,the stage lit up for the ul濿�matum and the melodious voice of Raj Burman 
slowly becomes audible amongst all. Being a Valen濿�ne week, he recharged the audience with roman濿�c 
hits like ‘Janam Janam’, ’Hawayein’, ’Bekhayali’ and some of his original numbers like ‘Amar mon Tor 
Paray’, ’Keno je toke’. A俿�er his soothing performance, the stage was handed over to T.R.A.P. who made 
the audience groove to next level with peppy numbers like ‘Shaam Gulaabi’,  ‘Dhan te Nan’ and the vio-
linist of the band took the rocking rhythm to sky high with their showstopper tune ‘Zinda’. 
 At 9.30 pm, the fes濿�ve journey ended on a joyous and entertaining note making the day a mem-

orable one forever. The memories will have a special corner in our heart making it the best day to cher-

ish in our college life. 

UTKARSHA 2k20 
 

 Reported By Subhojit Mukherjee / CSE / 3rd Year 
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Being a student of a technical ins濿�tute apart from our academics, technical fest always provides a won-
derful opportunity to develop and showcase our technical prowess. And with immense pride we can say 
HETC completed 6th year of its annual technical fest successfully. HETC conceptualized a state level an-
nual technical fest named as “TECHetc” which bring along a plethora of various exci濿�ng technical , gam-
ing & crea濿�ve events. 
 
TECHetc 2k20 was held on 28-29th February, 2020 within the college premises. Since it was categorised 
as an Inter-College fest the event was par濿�cipated by 600+ par濿�cipants across 41 ins濿�tutes along with 
our college students. Technical events were organised for the school students too. 
 
TECHetc always dreams of thinking  “one step ahead”. Likewise there is a havoc diversity within our 
events & also new concepts  were  also been blended. Since last year Tech fest commi翿�ee is trying its 
best to promote new customised events  
  
Events like “QUIZZARD” ,” MODEL DISPLAY”,”HUNT FOR FUN”, “MATH MANIA”, & “BRIDGE THE GAP” 
and crea濿�ve events like “ART CARNIVAL & DIGITAL PAINTING” & “EXTEMPORE”  were really brain-
storming. People those who opted for more specializa濿�on and hardcore technical events got their gen-
res in “CODE-2-DUO”, ”CODE-RESTYLE”, ” CIRCUITECH”, ” μ-MAT”, ” INSTANT CIRCUIT”, ”INSTANT DE-
SIGN”. Most a翿�rac濿�ve events were obviously the gaming events like ”PUBG”, “NFS MOST WANTED”, 
“8 BALL- POOL”, “SUBWAY SURFER”. The most spectated events were “ROBOZIGGER” & “CHESS”. 
Apart from the events, stalls of “GAMER’s PARADISE” & “FOOD CORNER” added some more excite-
ment to the en濿�re Techfest. 
  
As of last year, this year also there was a responsive par濿�cipa濿�on by the School students in their respec-
濿�ve events. It’s obviously a best pla忿�orm to those scholas濿�c ‘techy’ brains to get an essence of these 
technical events 
  
The “backbone” behind the fest comprised of the Faculty and Stu� members and also the 120 Student 
Volunteers, who were entrusted with the responsibility of conduc濿�ng , planning, organizing & deco-
ra濿�ng the en濿�re fest worked as team for the smooth sailing of the en濿�re programme. 

TECHETC 2k20 
 

 Reported By Abhinandan Thakur / CSE / 3rd Year 
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EVENT NAME POSITION WINNER’S NAME 
DEPARTMENT/ 

YEAR 
INSTITUTE’S NAME 

QUIZZARD 
(COLLEGE) 

1ST 
ARNAB SANBUI 

B.SC.(MATHS) / 
3RD 

VIVEKANADA MAHA-
VIDYALAYA, HARIPAL 

KOUSHIK KHANRA ME / 3RD B.U.I.E. 

2ND 
SUBHOJIT MUKHERJEE CSE / 3RD H.E.T.C. 

SWARNADEEP GHOSH ECE / 3RD K.G.E.C. 

3RD 
SHILPI SAHA CSE / 2ND H.E.T.C. 

PRAMITI HALDER CSE / 2ND H.E.T.C. 

HUNT FOR FUN 

1ST 
  

GODHULI SARKAR CE / 2ND H.E.T.C. 

BISWAJIT KUNDU CE / 2ND H.E.T.C. 

OINDRILA BHATTACHARYA CE / 2ND H.E.T.C. 

  
2ND 

SOHAM MAJUMDER EE / 4TH H.E.T.C. 

SOURAV DHARA EE / 4TH H.E.T.C. 

SOURAV ROY EE / 4TH H.E.T.C. 

3RD 

SUBHAMAYA SEN CE / 1ST H.E.T.C. 

SWARNAVA GHOSH CE / 1ST H.E.T.C. 

SUBHANKAR PAL CE / 1ST H.E.T.C. 

SUBWAY 
SURFERS 

1ST KRISHANU CHINYA CSE / 1ST H.E.T.C. 

2ND SIBOM MONDAL CE / 1ST H.E.T.C. 

3RD SWARNADEEP GHOSH ECE / 3RD K.G.E.C. 

CODE RESTYLE 

1ST SOURADEEP PAUL CSE / 3RD K.G.E.C. 

2ND PRAVASH JHA CSE / 3RD K.G.E.C. 

3RD 
MONISH KR. BAIRAGI CSE / 2ND H.E.T.C. 

PRATIK LATH CSE / 3RD K.G.E.C. 

BRIDGE THE 
GAP 

1ST 

ARPITA BISWAS CSE / 3RD S.K.F.G.I. 

DAIPAYAN KR. DAS CSE / 3RD S.K.F.G.I. 

ANKIT GIRI CSE / 3RD S.K.F.G.I. 

2ND 

KUMAR AMAN VERMA CE / 3RD H.E.T.C. 

TITAN MANDAL CE / 3RD H.E.T.C. 

SOUMYAJIT SAHANA CE / 3RD H.E.T.C. 

AMIT KR. SAMANTA CE / 3RD H.E.T.C. 

3RD 

SHUVAM SINGH CE / 3RD H.E.T.C. 

SIMRAN JHA CE / 3RD H.E.T.C. 

MD. JAWED CE / 3RD H.E.T.C. 

SOUDIP KR. PAUL ME / 3RD H.E.T.C. 

CIRCUITECH 

1ST 
SAYAN MARICK ECE / 2ND H.E.T.C. 

BRIJESH JHA ECE / 2ND H.E.T.C. 

2ND 
SNEHASIS BARAT ECE / 2ND H.E.T.C. 

JYOTISHKA SAHA ECE / 2ND H.E.T.C. 

3RD 
SUBHROJYOTI SANBUI ECE / 4TH H.E.T.C. 

ROHAN CHOUDHURY ECE / 4TH H.E.T.C. 

MODEL DIS-
PLAY 

(COLLEGE) 

1ST 

SUBHOJIT GHOSH 

SURYAMITRA, 
BATCH-10 

H.E.T.C.S. – SKILL DEVEL-
OPMENT CENTRE 

BABAN MONDAL 

TUFAN MUKHERJEE 

SANDIP MAITY 

2ND 
RIPAN DEY EE / 1ST ELITE  

POLYTECHNIC AYAN DAS SARKAR EE / 3RD 

3RD 
DEBARGHYA MUKHERJEE CSE / 2ND H.E.T.C. 

AISHIK SIKDAR CSE / 2ND H.E.T.C. 
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INSTANT CIR-
CUIT MAKING 

1ST 
SREERUPA MAULICK EE / 3RD H.E.T.C. 

SOURAV BISWAS EE / 3RD H.E.T.C. 

2ND 
BAPPA GUHA ECE / 4TH H.E.T.C. 

SUVANKAR MANDAL ECE / 4TH H.E.T.C. 

3RD 
SOURAV DUTTA EE / 3RD H.E.T.C. 

SAYANTAN CHAKRABORTY EE / 3RD H.E.T.C. 

µMAT 

1ST 
SUBHADIP NANDY ECE / 3RD H.E.T.C. 

SAYAN DAS ECE / 3RD H.E.T.C. 

2ND 
SAHIL SARKAR EE / 3RD H.E.T.C. 

SOURAV DUTTA EE / 3RD H.E.T.C. 

3RD 
MAINAK DAS ECE / 4TH H.E.T.C. 

ROHAN CHOUDHURY ECE / 4TH H.E.T.C. 

MATHMANIA 
(COLLEGE) 

1ST ARNAB SANBUI B.SC. (MATHS) / 3RD 
VIVEKANADA MAHA-
VIDYALAYA, HARIPAL 

2ND SWARNADEEP GHOSH ECE/3RD K.G.E.C. 

3RD SOURISH GHOSH B.SC. (MATH HONS) 
CHANDANNAGAR DU-

PLEX 

ROBOZIGGER 

1ST 

SAYANTAN BHOWMICK ECE / 4TH H.E.T.C. 

ANIRUDHA ROY ECE / 4TH H.E.T.C. 

MAINAK DAS ECE / 4TH H.E.T.C. 

DIPTESH DAS ECE / 4TH H.E.T.C. 

2ND 

ANIK SAHA EE / 3RD S.K.F.G.I. 

ANKIT GIRI CSE / 3RD S.K.F.G.I. 

CHIRANJIT PAUL EE / 3RD S.K.F.G.I. 

3RD 

RISHAV SHAU ECE / 4TH H.E.T.C. 

PRAKRITA GHOSH ECE / 4TH H.E.T.C. 

SUBHASISH CHAUDHURY ECE / 4TH H.E.T.C. 

NFS MW 

1ST SOUMYADEEP SHAW ME S.E.M. 

2ND SUVADEEP DUTTA IT I.E.M. 

3RD KUNDAN MUKHERJEE CSE / 2ND H.E.T.C. 

8 BALL POOL 

1ST KUNDAN MUKHERJEE CSE / 2ND H.E.T.C. 

2ND PRITAM DEY ECE /3RD H.E.T.C. 

3RD TARAK ROUTH CSE / 1ST H.E.T.C. 

CODE 2 DUO 

1ST 
SOURADEEP PAUL CSE / 3RD K.G.E.C. 

SUJAN DUTTA CSE / 3RD K.G.E.C. 

2ND 
SOUNAK MONDAL CSE / 4TH H.E.T.C. 

SHIVANI SINGH CSE / 4TH H.E.T.C. 

3RD 
SOUVIK BHATTACHARYYA CSE / 4TH H.E.T.C. 

ROHIT SUE CSE / 4TH H.E.T.C. 

ARTWORK 
1ST PRIYANKA SHAW BA / 3RD 

LAL  BABA  
COLLEGE 

2ND PRAGGA KAR EE / 3RD H.E.T.C. 

 EXTEMPORE 

1ST SUBHOJIT MUKHERJEE CSE / 3RD H.E.T.C. 

2ND CHAITALI ROY ME / 2ND H.E.T.C. 

3RD MUKUND KR. JHA ECE / 2ND H.E.T.C. 
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PUBG 

1ST 

ATANU GHOSH B.COM / 3RD G.C.C.B.A. 

RAJDEEP GHOSH B. COM / 1ST EXIN 

NILIMESH GHOSH CSE / 1ST H.E.T.C. 

SUPRIYO GHOSH BBA / 2ND TECHNO INDIA, HOOGHLY 

2ND 

RAHUL RANJAN CSE / 2ND H.E.T.C. 

RAHUL KUMAR CSE / 2ND H.E.T.C. 

MRITYUNJOY GIRI CSE / 2ND H.E.T.C. 

DHANANJAY GIRI CSE / 2ND H.E.T.C. 

3RD 

TUSHAR ATHA ME / 1ST H.E.T.C. 

SUBHADEEP CHANAK ME / 1ST H.E.T.C. 

TUHIN SUR ME / 1ST H.E.T.C. 

ANKUSH PAL ME / 1ST H.E.T.C. 

INSTAPLAN 

1ST 
PIYASHA CHAKRABORTY CE / 3RD H.E.T.C. 

SUSMITA MARANDI CE / 3RD H.E.T.C. 

2ND 
SHUVOMOY DAS CE / 2ND H.E.T.C. 

RUPAYAN BISWAS CE / 2ND H.E.T.C. 

3RD 
SOUVIK CHAKRABORTY CE / 3RD H.E.T.C. 

INDRANIL SHEE CE / 3RD H.E.T.C. 

CHESS 

WINNER AYUSH DAS CLASS IX ELITE CO-ED 

RUNNER 
UP 

RITTIK CHAKRABORTY BBA /3RD TECHNO INDIA, HOOGHLY 

MATHMANIA 
(SCHOOL) 

1ST BISWAJIT MALO CLASS XI 
BAGATI RAMGOPAL HIGH 

SCHOOL 

2ND SRINJAN GHOSH X RISHI AUROBINDO BAL 
KENDRAM 3RD TRISHANTA MUKHERJEE IX 

QUIZZARD 
(SCHOOL) 

1ST 
TRISHANTA MUKHERJEE IX RISHI AUROBINDO BAL 

KENDRAM ABHRADIP SAHA X 

2ND 
SOUNAK BISWAS VI DON BOSCO SCHOOL, BAN-

DEL RITAJOY MANDAL VI 

3RD 
SOUMYADEEP DAS XI 

KHALISANI VIDYA MANDIR 
SUMALYA GHORA XI 

MODEL DISPLAY 
(SCHOOL) 

1ST 
SOUMYADEEP DAS XI 

KHALISANI VIDYA MANDIR 
SUMALYA GHORA XI 

2ND 

KRISH KHATIK VIII 

HOOGHLY MODERN 
SCHOOL 

KRISH RAJBANSHI VIII 

DEBJYOTI BOSE X 

SHIVA RAJBANSHI IX 

3RD 

SUBHAM MISHRA X 

HOOGHLY MODERN 
SCHOOL 

ANUSHKA GOSWAMI IX 

SHREYA SINGH VIII 

SUMIT ROY X 
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পিয়ালী 
যখপি মেঘলা আকাশ আর 

পরেপিে বৃপি আোয় আিেিা করর - 
পিক তখিই িদীর ডাক ⋿�িরত িাই। 

বিপবপবর বরির কারে 
পতর পতর বরয় চলা পিয়াপল িদী 

আোয় হাতোপি মদয়। 
বরল “এর া , কারে এর া, 

 㿿�যতার কারাগাররর দরজা ম㿿�রে, 
একবার আোর বুরকর গ㿿�ীরর ডুব দাও ।” 

আোর মতা হারত হাতকড়া , 
িারয় কপিি করিার মবপড় । 
যাবার উিায় থারক িা। 

তাই দুরচাখ বুরজ তারক মডরক পিই 
আোর েরির কারে। 

গাঢ়  মে᷿�ি শাড়ী আর ঘি কারলা মখালা চুরল 
মোহেয়ী হরয় ম  আর  । 

আপে বপল – “মকেি আে ?” 
 

ম  বরল – “ বলব িা , যাও , এত পদি 
মখা�জ িাও পি মকি আোর ?” 
আপে বপল – ‘তুপে মতা পিরজর 

গপতরত বরয় চরল পেরল পিরজর েরে, 
আপে ময অত গপত িাই পি কখরিা , 
তাই মতা মতাোয় হাপররয় মেরলপেলাে।‘ 

ম  বরল – ‘মবশ, তরব িয় োে করলাে ।‘ 
“এবার মতাোর কপবতা মশািাও” 

আপে তখি কপবতার খাতা খু�জরত পগরয় মদপখ –  
 ব অ翿�র ধূরয় মগরে বৃপি জরল । 

হতাশ হইিা- আবার িদীর  করে যাই – 
িদীর বুরক ডুব পদরয় , 

এক এক করর আবার তুরল আপি 
আোর হাপররয় মেলা  ব অ翿�র। 

আর তার ির , 
অ⳿ু�রে ম ই কপবতার ি꿿�পত বলরত বলরত 

 

 
 
 

িদীর বুরক এ�রক 㿿�ারলাবা ার 
আলিিা এ�রক পদই। 

আর িদী, আোয় দুহাত জপড়রয় ধরর 
কাল  মথরক কালাᓿ�রর হাপররয় যায়। 

 

                   মদবাপশ  ব ু 

             প পিয়ার মেকপিকযাল অযাপ ⧿�যা� 

             ইরলকপিকাল ইপিপিয়াপর῿�  
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আোর শহর 
 
মতাোর ওই বয⫿� শহরর 
এর রে এক িতুি  ুর 
জাপি আপে এখি িুররারিা মবরশ, 
েরি িরড় এর  ম ই "রবলারশরে"। 
 
েুপক েুপক লুরকাচুপর মখলায় এখি 
আোর একলা শহর ে�� 㿿�ীেণ 
মখলার েরল ম㿿�র  মগলাে, 
অজািা এক "鿿�᣿�ধরির  ᛿�ারি"। 
 
পেথযা মখলায় অপব⓿�া ী আপে  
তবু মেরি আপি এক অপ㿿�োরির  ুর, 
ⷿ�᧿� 㿿�াপিরয় উরি ির 
মরাজ মবািায় আোয় "জাপত⟿�র"। 
 
িা মথরকও থারক তারত অরিক পকেু 
ম ই ᫿�⏿� োরড় িা আোয় পিেু, 
কারজর োরি হরয় দা�ড়ায় বরড়া বা�ধা 
ম োই এখি আোর "আপলিগররর মগালকধা�ধা"। 
 
㿿�াবিা-পচᓿ�ার মিশায় িরড়  
এলাে এক অরচিা িদীর ধারর, 
অিহরণ করল আোয় এক জলিরী 
ডুরব মগল আোর দােী "র ািার তরী"। 
 
গ⃿�鿿�রলাই পবো濿� হরয় দা�পড়রয়রে এখি 
উি ῿�হারই ময অিয গ⃿� ⋿�᷿�র  ῿�রকত 
 রারত চাইরলও হরয় মগরে েরি গা�থা, 
যতই মরাজ 㿿�াপব এো আোর "রশরের কপবতা"। 
 
ম ৌর㿿� কু᏿ু�  
ইরলকপিকাল ইপিপিয়াপর῿�  
᫿�থে বেষ 

⋿�ধুই ম㿿�রবপে  
 
আোর ᫿�াণ ম㿿�ােরা 鿿�ি 鿿�পিরয় 
 মথরে মগরে বা িার প㿿�রড় ! 
  েরিরই েপি মকািায় চািা িরড় ররয় মগরে ; 
আপে িাপরপি  াপজরয় পদরত, 
 জীবিোরক অিয  ারজ । 
⋿�ধুই ম㿿�রবপে, 
 এই পিয়োবপলর শ濿� বা�ধি 
 ম㿿�রিপে   ময  েরি েরি,  
আোর জীবিো ময ⷿ�᧿� রপিি  
মচাখ মেলরল ধূ র লারগ ! 
আপে িাপরপি  াপজরয় পদরত,  
জীবিোরক অিয  ারজ!  
⋿�ধুই ম㿿�রবপে, 
  আ�ধারররত মজািাপকর আরলা  
আোরক িথ মদখারলা ; 
আর ম㿿�াররর আরলা আোয় পিরয়  
করর মগল িপরহা ! 
 ⷿ�র᧿� 㿿�াবা  পতয鿿�রলা  
পিরেরেই পেরথয  হল; 
েি বরল, রাত িােরল  
ỿ�িকথায় পেরর যা ! 
 আপে িাপরপি বা⫿�রবরত  
জীবিোরক  াপজরয় পদরত,  
⋿�ধুই ম㿿�রবপে। 
 
পজৎশ῿�কর 㿿�쿿�াচাযষয 
ইরলকিপি迿� এ᏿� কপেউপিরকশি ইপিপিয়াপর῿�   
চতুথষ বেষ 
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হিাৎ মদখা 
 
ধররা যপদ হিাৎ  র᛿� 
মতাোর মদখা আোর  রে, 
অজািা মচারখ অজািা িরথ 
ধা俿�া হরব আোর  রে। 
  ধররা যপদ হিাৎ  র᛿� 
  মতাোর মদখা আোর  রে, 
  মতাোয় যখি মদখরবা ᫿�থে 
  িেকা আিরব েরির অরে। 
ধররা যপদ হিাৎ  র᛿� 
মতাোর মদখা আোর  রে, 
মচারখ মচাখ রাখরবা যখি 
জরলর মরাত বাড়রব করে। 
  ধররা যপদ হিাৎ  র᛿� 
  মতাোর মদখা আোর  রে, 
  তুপে পক তাকারব ম পদি? 
  েি আোর এখিও ধর᛿�। 
ধররা যপদ হিাৎ  র᛿� 
মতাোর মদখা আোর  রে 
তুপে আোয় পচিরত িাররল 
িড় উিরব আোর বরে। 
  ধররা যপদ হিাৎ  র᛿� 
  মতাোর মদখা আোর  রে 
  তুপে পক োিরব আোয়? 
  চলরবা দুজরি েরে েরে। 
ধররা যপদ হিাৎ  র᛿� 
মতাোর মদখা আোর  রে 
অোব যার অ᛿�কাররও 
পচিরবা মতাোর মদরহর গর᛿�। 
  ধররা যপদ হিাৎ  র᛿� 
  মতাোর মদখা আোর  রে, 
  ঘেিা িুররাই কা⃿�পিক 
  আজও কাোই পি⿿� রে। 
 
ম ৌর㿿� কু᏿ু�  
ইরলকপিকাল ইপিপিয়াপর῿�  
᫿�থে বেষ 

মোবাইল 
 
মোবাইল হরলা একো মো쿿� ঘর 
এরত আরে 㿿�গবাি ও পব뿿�ারির বর।। 
 ারা দুপিয়ায় ঘরর ঘরর আরে, 
মোবাইল মোে বরড়া অরিরকর কারে। 
এপে একপে ব⯿� ᫿�াণহীি 
 রে িা থাকরল আোরদর কারে িা পদি। 
দুপিয়াো আরে এর েরধয মলাড 
লক করার থারক মগািি পিিরকাড। 
এর েরধয 'প ে' 㿿�ররল হয়  চল 
িা হরল েৃত ও অচল। 
এরত আরে পবরিাদি, েযাপজক ও ধা�ধা 
দদিপেি জীবরি আোরদর  ারথ বা�ধা। 
আরগ পেল ⋿�ধু মোি আ া – যাওয়া 
তবুও কি পেরলা আোরদর হারত িাওয়া। 
 াধারণ োিুরের কারে ⷿ�᧿� পেল 
তথয,  ᯿�চার বযাব া কত  হরজ হারত এরি পদল।। 
বতষোি  েরয় চলরে 'ইዿ�াররিে' 
েপব মদরখ পচরি মিব একদে 'িাররে忿�'। 
যা পকেু জািরত মদখরত িাই মোবাইরল, 
পব뿿�ািীরা পেরলা বরল এেি  ুরযাগ এরি পদরল, 
মোবাইল বযবহারর আরে পবপধপিরেধ – 
মকউ োরি, মকউ োরি িা 
তারদর ময পক 翿�পত হয়, তা পিরজরাই জারি িা।। 
কারি মহডরোি,েুরখ অপবরাে কথা বরল যায়, 
বা  রা⫿�ায়, মিিলাইরি তারদর অেূলয জীবি মশে হরয় যায়। 
তাই বপল  পিক পজপির র, পিক বযবহার 
িাহরল জীবিো হরয় যারব োরখার।। 
মো쿿� মেরলো মোবাইল বযবহারকরীরদর বলরলা দু 'একপে কথা, 
মতােরা মকউ েরি মিরয়া িা বযথা।। 
এখি মথরক  দা  তকষ থাকা চাই – চাই 
তাহরল আপে আ পে োো বাই – বাই।। 

 
রা⿿�ল মবরা 

ইরলকপিকাল ইপিপিয়াপর῿�  
᫿�থে বেষ 
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মেরলরবলা 
 
মেরলরবলাো মকেি পেল 
এখরিা েরি িরড় মরাজই 
ম ই অপলগপলর পেউশি,⣿ু�লবাপড় 
িুকুরর  া�তারকাো,ব᛿ু�রদর  রে আপড়; 
পেল গররের েুপে,ররথর মেলা 
এইরতা পেল আোর এরলারেরলা মোেরবলা। 
বয়র র  ারথ বদলায় েপব 
বদরল যায় মচিা িৃপথবী; 
উ៿�ত শহরর খু�পজ িুররিা  েয় 
বুরিও ময তা পেরর িাওয়ার িয়। 
আবো ⷿ�᧿�鿿�রলা িীররব 㿿�াোয় ঘুে 
মজরগ আপে একা রাপি পিিুে; 
ম㿿�াররর আরলায় 㿿ু�পলরয় মদরব ⷿ�র᧿�র মবড়াজাল 
মেরি পিরত হরব আরও একো আগােীকাল। 
 
 

অপরি মঘাোল, 
মেকাপিকাল ইপিপিয়াপর῿� 
তৃতীয় বেষ  

জীবরির িরথ 
 

জীবি মযি ে᷿�㿿ূ�পে,  ীোহীি বাপল  েুরে হারারিা 
একপবেু জরলর আশায় খু�রজ মবড়ারিা িপথক আপে, 
চারধারর ⋿�ধুই েপরচীকা তৃ⛿�াতষ মচারখ ম㿿�র  আ া জল 
পব㿿�ীপেকা বাপলর মেউ পিল মকরর পিিাপ ত মররখ আোয়। 
তবু চরলপে আপে িপথক হরয় বাপড়রয় দুহাত 
অজািা  ীোিার ধারর িাই যপদ খু�রজ এক পবেু জল, 
িাই যপদ খু�রজ কলপ  হারত তৃ⛿�া মেোরবা বরল 
অরি翿�ায় দা�পড়রয় আপে। 
বাপল মেউ ম㿿�রি আর  যপদ মকউ 
িপথক হরয় চরলপে আপে তারই অরি翿�ায়। 
 
রাপি পবহীি পদরির 㿿�াবিা অরলৌপকক, 
᫿�পতো হাপ র আড়ারল লুপকরয় থাকা কা៿�া  বষদা ᫿�কাপশত হয় িা। 
খারাি  েয় মতা  করলরই আরে ব᛿ু� 
ヿ�দয়  ৃপি হরয়রে ম㿿�রি যাওয়ার জিযই। 
জীবরির িরথ আোরদর অরিরকর  রে আলাি হয় 
যারত তারা আোরদর আশার আরলা মদখারত িারর। 
জীবি যুჿ� কখরিাই  হজ িয়, 
অ⋿�㿿� শপ濿�র  ারথ আোরদর লড়াই চাপলরয় মযরতই হরব। 
ঈ⓿�ররর এক অᇿু�ত অরি翿�ায় ররয়রে ইহজগৎ। 
 
অপরি মঘাোল, 
মেকাপিকাল ইপিপিয়াপর῿�  
তৃতীয় বেষ  

                েরয়র  রে 
                 
 েরয়র  রে োিুে বদলায় 
                 ব ᓿ� বদল ডারল ডারল; 
গারে গারে িতুি িাতা গজায় 
              োিুে িা῿�ায় 翿�রণ 翿�রণ। 
গাে িুররিা িাতা হারায় 
                          ারজ িতুি  ারজ; 
পকেু োিুে এ㿿�ারব বদলায় 
                    ⋿�ধু িতুিরের মখা�রজ। 
ডাল থারক ডারলর জায়গায় 
                        িাতা ⋿�পকরয় িরর; 
োিুরের থারক শূিয মদহ 
                        ヿ�দয় ⋿�পকরয় েরর। 
অপরি মঘাোল, 
মেকাপিকাল ইপিপিয়াপর῿�  
তৃতীয় বেষ  
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মেঘলা পদরির 㿿ু�ল কপবতা 
 
মেঘ করররে 㿿�ীেণ আজ, এক ারথ চল শরীর ম㿿�জাই, 
পশপখরয়পে  অরিকপকেু, এবার বৃপি ম㿿�জা আপে মশখাই, 
গপলর বা�রক বাকরল িরর, ⻿ৃ�পতর মেউ আেরড় িরড়, 
মক মযি বলরে ম ই, "আপ   আবার  েয় করর ।" 
মেঘলা পদরি োরদর িরড় েে মেলাই মখলার চরল- 
㿿ু�ল হরল মের ব�� মররগ 㿿�ীেণ মজারর মদয় কািপে েরল। 
এেপিরত ম  খুব গ᳿�ীর, আোর কারেই আরেরর, 
 র᛿�য় মবলায় একো করর কপবতা ⋿�রিই তরব োরড়। 
㿿�া⇿�ারগিা আোর যখি পবপিপর এই চারিাশ, 
জািরে ধরর ব�� মজারর, 㿿ু�পলরয় মদয় িচা ইপতহা । 
আোর কপবতায় মিরচ মবড়ায় ᫿�থে মথরক মশে লাইি- 
ওরক োড়া কপবতা আোর মকেি মযি মব ুররা  ািাই। 
᫿�াি খুরল ও হা রত জারি, েি ম㿿�ালারিার ওেুধ জারি- 
㿿ু�পলরয় ও িুররিা দাগ েজার মখলার েরল। 
েᗿ�-তᗿ� জারি িাপক ! 㿿�ীেণ জািরত ইিা করর, 
কী করর  ব েরির দাগ 㿿ু�পলরয় দায় েু  করর। 
 
 ায়র পেল 

ইরলㇿ�পিক এ᏿� কপেউপিরকশি ইপিপিয়াপর῿� 
᫿�থে বেষ 
 
 

পেরর মযরত ইরি করর 
আবার ম ই আ�তুড়ঘরর, 
মো쿿� ম পদি ব�� রপিি 
অ⃿� চাওয়া িাওয়া - 
আকাশ বুরকর মেরঘর মকারল 
চা�রদর আ া যাওয়া ! 
োরয়র মকারল ⋿�রয় ম পদি  
আদর মখতাে কত, 
ঘুে িাড়াপি গারির  ারথ 
 গ⃿� শত শত - 
মচাখ মেলরতই আকাশিারি 
 িজর িড়রলা মযই, 
মেঘরকারল চা�দও মদপখ 
উ�পক োরর ম ই ।। 
োরয়র মকারল ঘুপেরয় আপে 
 ⷿ�᧿� এরলারেরলা - 
মকাথা মথরক হিাৎ বুপি  
চা�রদর িরী এল !! 
বলরল িরী, “ব᛿ু� হপব?” 
 “যাপব আোর  ারথ? 
 মেরঘর মকারল আদর খাপব 
 কত তারার  ারথ?!!” 
 ইরি হরলা িরীর  ারথ 
চা�রদই পদই িাপড়, 
তবু মতাোয় মেরড় মযরত োরগা 
কি হরলা 㿿�ারী ! 
 জাপিরি ম পদি পকর  হরলা 
 রাপিও পিবষাক – 

 বুরিপেলাে এই বুপি মোর 
 পচরᓿ�ি ডাক !!  
অরিক দূরর আপে োরগা 
 দূরর আপে  তুই, 
 ইরি করর মদৌরড় পগরয় 
 মতার মকারলরতই ⋿�ই ।। 
িুকুরঘারে বর  ো তুই 
কা�পদ  অরিার দুরখ - 
তারা হরয় আপে উ�পক োপর 
মেরঘর ো�রক ো�রক ।। 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

ইরি 

িবিীতা েুখাপজষ 
ইরলㇿ�পিক এ᏿� কপেউপিরকশি ইপিপিয়াপর῿� 
চতুথষ বেষ 

81 



 েয় কা�ো ঘুরর মশরে 
আররক বের িরর – 
বের মশরের পহ াব খাতায় 
িা মেলা অর꿿�র িাহাড় 
হয়পি পগোর, হয়পি ম তার 
হয়পি হারতর মলখা – 
এবারও ম ই হরলািা পকেুই 
পিয়ে করর মশখা । 
বেরখািা ⋿�᷿�র আরগ, 
ম㿿�রবপে কতবার –  
মরাগা আোয় হরতই হরব 
gym – এ যারবাই আপে এবার ! 
িড়ারশািায় েি পদরয় 
হরবাই এবার ো⧿�ষ – 
ো বাপিরক মকাথা পদরয়ও  
আবার ম㿿�রিপে Trust ! 
 প গারর ো মেরড়ই মদরবা  
ম㿿�রবপে কতবার – 
বের বের মকরে মগল 
িা জাপি হরব করব মশেবার ! 
এবারও ম ই আেরা ম㿿�রি 
হরয়পে আপে একা – 
㿿�ালবা াো বুিরলািা মকউ 
 াথী মহাক বা ◿�রলখা ! 
েি খারারির বযারো হরল 
আজও েি মবারিিা মকউই, 
বাপলশ ম㿿�জা কা៿�া মশরে – 
একলা মজরগ রই ! 

Deadline এর আরগই এবার Project 
কররবা Submit । 
হয়িা মকি ইরিিূরণ – 
 বই থারক incomplete ! 
যতই 㿿�াপব বদরলরে পদি, 
বদরলপে আপে পিরজও – 
বের মশরে পেরর মদপখ, 
অপ㿿�뿿�তার ᫿�রলি োড়া  
বদলায়পি পকেুই ! 
বের বের ⋿�᷿�র পদরি 
পিরয়পে কতই Resolution, 
আজ বুরিপে – 
অ꿿� খািা পেলরব মকি ? 
এরয unending Revolution !! 

Resolution 

িবিীতা েুখাপজষ 
ইরলㇿ�পিক এ᏿� কপেউপিরকশি ইপিপিয়াপর῿� 

চতুথষ বেষ 
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দেবীপ迿� 
✍ শববরী ⿿�যাটা㿿�বী \ অফিস 仿�াি 

 
(১) 
’দেয়েটার ফি িপাল দেয়েছ ! 䏿�ধু 㿿�য়পর দ㿿�ায়র দিেন বয়িায়লাি 䗿�䏿�রবাফি দপল !’, সফযযই দযা গরীব ফরিশা ⿿�ালি বাবার দেয়ের 
দযা ভাগযই বয়ট ডা忿�ার বাবার ডা忿�ার পুয়ের 㿿�ীবনসჿ�ী হওো ! যফেও দেয়েটা ফনয়㿿� 쿿�া㿿ু�য়েট ! 
 
(২) 
‘বা巿� যুফে দযা েুব সু⧿�রী’, ㇿ�শংসাে লফিয হবার আয়গই দেয়ে দেেয়লা ফপ�োয়㿿�র দোসার েয়যা পরয়য পরয়য েুয়ল দগল ওর সব 
আ㟿�। িুলশযযাে 嗿�ােীর অফধিার বুয়ে ফনল যুবি ডা忿�ার ফট ।  
 
(৩)  
‘দবৌোর হায়যর রা⳿�াটা ফি⟿� েুব সু⧿�র , বল বাবু  ! ’, দেয়েটা দভয়ব পাে না েুশী হয়ব না ি䧿� পায়ব। দস এ বাফির বউ হয়ে আসার 
পর এ বাফির রা�ধুনী ও সবব迿�য়ের িায়㿿�র োনুষ ফটয়ি ছাফিয়ে দেওো হয়েয়ছ ! 
 
(৪) 
দㇿ�গনযা⻿�ী ফিট এ েুয়টা দগালাপী োগ িুয়ট উঠয়যই আনয়⧿� দভয়স দগল দেয়ে। আসয়ছ, আসয়ছ যার এিা⛿� আপনার 㿿�ন আসয়ছ ! 
 
(৫) 
‘দযাোর ইউ এস ফ㿿� ফরয়পাটব এ ㇿ�বয়লে আয়ছ। বাዿ�াটার অয়নি শারীফরি সেসযা আয়ছ। এয়ি অযাবরশন িরাই ভায়লা। 㿿�ⷿ�ায়লও এ 
িয়েি োয়সর দবশী বা�⿿�য়ব না,’, ডা忿�ার 嗿�ােীর িথাে সরল ফব䗿�ায়স বাዿ�া টায়ি ন䧿� িয়র এয়লা দেয়ে।  
 
(৬) 
‘ আয়র ওটা দেয়ে বাዿ�া ফছল। যাইয়যা বাবুয়ি বললাে ন䧿� িয়র আনয়য’, ⿿�া ফেয়য ফগয়ে পেবার আিাল দথয়ি শা䏿�িী ননয়ের 
িথয়পািথন 䏿�য়ন দিয়ল দেয়ে।  
 
(৭)  
আ㿿� েহালো। ডা忿�ার বর এর ফিয়ন দেওো 囿�াটব দিান এ এি এে ⿿�াফলয়ে েহালো 䏿�নয়ছ দেয়ে। এিাই 䏿�নয়ছ। বাফির বািী ফযন 
সেসয ঘুয়োয়ዿ� । আর দস ঘুে ভাঙয়বও না দিায়নাফেন। আয়গর রায়যর ফ⿿�ফল ফ⿿�য়িয়ন ㇿ�ােভয়র ফবষ দেয়লফছল দেয়ে। েহালো দশানা 
দশষ হয়ল ফনয়㿿�ই যায়ব থানাে সায়র◿�ার িরয়য !! 
️  
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লিাই 
✍ এষা েফিি \ ইয়লিফিিাল ইফিফনোফরং \ যৃযীে বষব  

 
লিাই, িথাটা সফযয অ῿ু�য। লিাই 䏿�ধু োনুয়ষ োনুয়ষ হে না, ㇿ�িৃফয োনুষ, অ㿿�ানা ভে বা েৃযুযর সায়থও হে। দসরিেই এিটা সাল 
এই ফবষ। হযা�, ফবষ ই বয়ট। বছরটা 䏿�㿿� হয়েফছল আর পা�⿿�টা বছয়রর েয়যাই হা㿿�ার দলায়ির হা㿿�ার 嗿�ヿ�, হা㿿�ার নযুন ইዿ�া। না 
ㇿ�িৃফযর এি আ㿿�ব পফরহায়সর সেুেীন আেরা দয হয়বা যায়যা দটর পাইফন দিউই। হঠাৎ বছয়রর 䏿�㿿�য়যই নযুন অফযফথ িফভড ১৯ 
আোয়ের দেশ 㣿�েয়ে উপফিয। িথাে আয়ছ না, আগ⟿�ি দি বুয়ে দনওো ভায়লা, দস ফি ⿿�াে, দসরিেই এই আগ⟿�ি আসয়লা েৃযুয 
ডাফল সাফ㿿�য়ে। হাহািার উঠয়লা সব 㿿�ােগাে। েফ⧿�র, েসফ㿿�ে, ফগ㿿�বা, সব ধেব鿿�㿿� এেন ফি 嗿�েং ঈ䗿�র ও আর থািয়লন না।ব⯿� হয়লা 
সব ধেব িান। 㿿�াগয়লা োনফবিযা, 㿿�াগয়লা ফব᏿�ান। না 䏿�ধু ফব᏿�ান না, 㿿�াগয়লা সো㿿�। 㿿�ায, পায ধেব হয়লা ⿿ু�র⿿ু�র, এিটাই পফর⿿�ে 
হয়লা নাে েনুষ᷿� আর দগাে োনফবিযা। সফযয যাই।। 
 
সব রা㿿�নীফয এি হয়লা, োনুষ দপয়লা নযুন পফর⿿�ে। সব ব⯿�। এেন দি সিার আর দিই বা দবিার সবাই সোন। নযুন ভায়ব যারা 
হায লাগয়লা নযুন িায়㿿�। এিয়ঘয়েফে িাটায়য ব壿� বছর না হায দেওো বই, বা যবলা, বা ঘুঙুর দবর হয়লা। রফঙন হয়লা িাগ㿿�, ভয়র 
উঠয়লা িফবযা, ভয়র উঠল গ䋿�, দিউ দিউ হয়ে উঠল এি㿿�ন আ᳿�ফনভবরশীল রাধুনী। সারাফেন বাফিয়য এি㿿�ন গৃহবধূর 㿿�ীবন দিেন 
যাও দটর দপয়লা ব壿� োনুষ। যার েয়ধযই গয়ি উঠয়লা এি এিটা দ嗿�ዿ�ায়সবী সংিা, োনুষ এফগয়ে আসয়লা ফনয়㿿�র সাহায়যযর হায 
বাফিয়ে।। 
 
না িায়রার দ⿿�ায়ে ঘুে দনই, এ দয এি অেৃশয োনব। উ壿� বলা বা壿�লয এি অেৃশয আফশববাে, হযা� ⿿�েিায়নার িথাই বললাে।দিয়না নে 
বলুন এটা না হয়ল োনুষ 㿿�ানয়য পারয যারা ফি পায়র, আর ফি পায়র না। না এটা অয়নি দির দপয়টর োবার দযেন দেয়রয়ছ দযেনই 
ফশফেয়েয়ছ ফেয়ল ফেয়শ ফিভায়ব ⿿�লয়য হে। দযটুিু না হয়ল নে দসটুিু রায়ো, বাফি সব ফবলাফসযা যযাগ িয়রা।। 
এবার এই েুয়যবাগ ফেটয়য না ফেটয়যই হাফ㿿�র হয়লা আ㫿�ান (উ㫿ু�ন, আেিান)। যার আর এি যা᫿�ব। সব দভয়স ল◿� ভ◿�। এই েি 
আবারও দ⿿�ায়ে আჿু�ল ফেয়ে বয়ল দগয়লা, ⿿�াষী ভাইরাই সব, যায়ের হার দযাোয়ের পযয়নর েূল। এই েয়র দি বয়িায়লাি দিই না 
গরীব।। 
 
বাফিয়য হা㿿�ার, দ㿿�নায়রটর, ইনভাটবার, ফি㿿�, ফটফভ থািয়লও হয়লা যা অ⿿�ল। িায়র⏿� 㿿�ল না এেন ফি দিান যাও দনই। এই সেে 
ধনী গরীব ফনফববয়শয়ষ হয়লা সবার 迿�ফয। দবয়রায়লা হাফরয়িন। এেনিার সোয়㿿� ফিছু পাবফলি দের িায়ছ ওই দসা িলড বযািয়ডয়টড 
হাফরয়িনই হয়ে উঠয়লা এি ন㳿�র স㳿�ল। নােয়লা সবাই রা俿�াে। এি㿿�ন োনুষ আর প䏿� সবাই হয়লা আ䛿�েহীন। োিায়লা এিই ছায়ের 
যলাে।এরপরও ফি বলা যাে না আেরা এি এি㿿�ন ওোফরের আই ফেন এি এি㿿�ন দযাỿ�া। 
 
যাই, সব দশয়ষ এিটা িথাই বলা বা壿�লয, দবফশ ফ㿿�ফনস বা দবফশ বিয়লাফি ⿿�াল দছয়ি,  এয দহায়টল আর পাফটব না িয়র 㿿�াফয ধেব বেব 
না দেয়ন সবাই এফগয়ে যাই। আেরা দযা দিও 㿿�াফননা ভফবষযয ফি, যাই এিসায়থ দলাফি। 㿿�ে দযা আোয়েরই হয়ব। 
লিয়ব ফব᏿�ান, সব দি দটয়ন যুলয়ব অথবনীফয, আর ইফযহাস ফলেয়ব িলা। আর যার োয়েই োনুষ োনুয়ষর 㿿�নয লয়ি গিয়ব নযুন 
সো㿿�। 

"যফে দব�য়⿿� যাও এবার -- 
 দিয়ট যাে েৃযুয ভে, 
 㿿�ানয়ব লয়িফছ সবাই 
 এিা দিও নে।।" 
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ফ⿿�রা⿿�ফরয়যর ববপরীয়যয 
✍ 䏿�ভ�র োইফয \ ইয়লিফিিাল ইফিফনোফরং \ যৃযীে বষব  

 
গ䋿� ১ (ি) 
পি⛿� ফবয়িয়লর দশষ সূয়যবর অ俿�য়রো 㿿�ানান ফেয়ዿ� আরও এিটা ফেন ⿿�য়ল দগল...য়রাফহয়যর হায়য থািা ফসগায়রটটার দধা�োর সায়থ 
ফেয়শ যায়ዿ� আিায়শর ধূসর রয়ঙর বযথবযার গ䋿� 鿿�য়লা। 
বাবার শরীরটা ফেন ফেন োরাপ হয়ዿ� ,ওষুধ দিনার পেসা দনই, দবানটার ফবয়ের বেস দযা দপফরয়ে দগয়ছ ,ফনয়㿿�র িথা না হে বােই 
ফেল দরাফহয, দছাটয়বলা দথয়ি ভায়লা োিবস দপয়েও বি দবলায়য িায়㿿� লাগয়লা না যার ফিছুই। 
আ㿿� ফবয়িল দবলা বা㿿�ার িরয়য যাওোর সেে দেো হয়েফছল আফশষ েুেুবর সায়থ, এবায়রর এস-এস-ফস দয ওর হয়ে দগয়ছ, যাই 
োয়সর োইয়ন ফেয়ে বাফির সিয়লর 㿿�নয েু বযাগ বা㿿�ার িয়র ফনয়ে যাফዿ�ল, ䷿ু�ল িয়লয়㿿� দিায়না রিয়ে পাশ িয়রও আ㿿� ওর ভফবষযৎ 
সুফনফিয , িারে ওর েুফলয়য রয়েয়ছ িা仿� সাফটবফিয়িট,আর দরাফহয দস দযা সাধারে, দ㿿�নায়রয়লর িাট অি োিবয়সই আটয়ি দগয়ছ 
ওর ভাগয। 
আিায়শ যেন সয়⯿� দনয়েয়ছ, উোসী দ⿿�ায়ে দরাফহয়যর এিটাই ㇿ�াথবনা, পয়রর㿿�য়ⷿ� দযন দ㿿�নায়রল হয়য না হে।সিয়লর দহাি সোন 
অফধিার। 
গ䋿� ১(ে) 
েুগবাপুয়㿿�াে পািার ে◿�য়প এয়সয়ছ সু㿿�ে,বছর েয়শয়ির এই দছয়লটার সুনাে আয়ছ পািাে, দযেন ভায়লা আবৃফি িয়র , দযেন িয়র 
গান। অনযবছর োোবাফিয়য ⿿�য়ল দযয সু㿿�ে, এবার আর যাওো হেফন , যাই পািার পুয়㿿�াে◿�য়প এয়স িা㿿� িরফছল দস। 
হঠাৎ ঠািুরেশাই এয়সই 䏿�㿿� িরল ওর েয়যা নী⿿ু�㿿�াযয়ি দিন ে◿�য়পর েূল ⿿�াযায়ল উঠয়য দেওো হয়লা ? 
ঠািুরেশাইয়ের বিাবফিয়য সিয়ল এয়স উপফিয হল দসোয়ন, এবার পু㿿�যেশাই বলয়লন  " ফন⿿ু� 㿿�ায়যর বাᇿ�াটায়ি এোয়ন েুিয়য 
ফেয়েয়ছ দি? এ迿ু�ফন ছু�য়ে ফেফዿ�য়লা আোয়ি যারপয়র দযা আবার আোয়ি নাইয়য হয, পুয়㿿�ার সব ফ㿿�ফনসপয়ে হায ফেয়ዿ� ,ই峿� সব ন䧿� 
িয়র ফেল দগা।" 

সু㿿�ে িা�েয়য লাগল   , ফভয়ির দভযর দথয়ি দবফরয়ে এয়লা 䏿�ভ㿿�েবাবু ,   " ঠািুরেশাই, 㿿�ায়য 㛿�া迿�ে না হয়লই ফি দছায়টায়লাি হয়ে যাে 
সিয়ল, োনুয়ষর ফশ迿�া, আ⿿�ার-বযবহার ㇿ�োে িয়র দি িীরিে? ভফ忿�র ⿿�াফবিাফঠ ফি 䏿�ধুই  বপয়যর সুয়যাে, োনুয়ষর 㿿�ⷿ� যার হায়য 
থায়ি না, ফি⟿� যার িেব ফেয়ে দয ফনয়㿿�র ভাগয বেলাে।  
ফভি দঠয়ল এফগয়ে ⿿�য়ল সু㿿�ে আর যার বাবা, োয়ের দ⿿�ায়ে যেন ফ囿�যহাফস। 
ধেব নে িেবই দহাি 㿿�ীবয়নর েূল উপ㿿�ীবয। 
 
গ䋿� ২(ি) 
ফশোলো বনগা� লাইয়নর সিাল ৮:৩৫ এর হাসনাবাে দলািায়ল আ㿿� অনযানয ফেয়নর েয়যাই ফভি, ফবিাশ ভবয়নর দ⿿�ৌধুরীবাবুর ফশিার 
আ㿿� বছর প�ফ⿿�য়শর এি িেবরযা। দ⿿�ৌধুরীবাবু দনাংরা ⿿�াহফন দথয়ি আিাল হয়য ⿿�াইয়ছ দেয়েফট, ফি⟿� উপাে দনই, ফভয়িঠাসা দিন।আ㿿� 

বাফি দথয়ি এিটু দবয়রায়য দেরী হয়ে যাওোে দেৌয়ি দেৌয়ি এয়স দিয়নর দ㿿�নায়রল ি㫿�াটবয়েয়⏿� উঠয়য হয়েয়ছ যায়ি, এরিেই ফিছু 
ফশিায়রর অয়প迿�া িয়রন দ⿿�ৌধুরীবাবু। 
দেয়েটার এিবার যায়ি অনুয়রাধ িয়রয়ছ এিটু সয়র যাওোর 㿿�নয, দিনটা যয এফগয়েয়ছ ফশোলোর  ফেয়ি যযই দযন ফভয়ির অ㿿ু�    -

হায ফেয়ে দেয়েফটর গায়ে উঠয়য দ⿿�য়েয়ছন দ⿿�ৌধুরীবাবু। েেেে দোিার েুয়েই শরীয়র আপফিির 叿�শব অনুভব িয়রন বছর        
প�ফ⿿�য়শর ওই দেয়েফট, ⿿ু�প িয়র থায়ি ফেয়শ ফভয়ির েয়ধযই পা ফেয়ে সয়㿿�ায়র লাফথ োয়রন দ⿿�ৌধুরীবাবুর আপফিির 忿�হায়ন।     

দিানরিয়ে ফিছু দলায়ির সাহায়যয 鿿�ফট鿿�ফট পায়ে য⣿�োে ি�ফিয়ে ওঠা দ⿿�ৌধুরীবাবু ফবধাননগয়র নােয়লন, সিয়ল ফ㿿�য়᏿�স              
িরায়য যার উির ফছল   " ওরা আ㿿�িালিার দেয়ে, পাবফলফসফট পাওোর 㿿�নয এসব িয়র। "ভ⇿�যা সরিাফর⿿�ািুফরয়য নে,    
োনফসিযাে। 
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গ䋿� ২(ে) 
দছাট দথয়িই ব៿� 仿�াইফলশ রায়িশ, দহোর িাফটং , দহোর িালার দথয়ি 䏿�㿿� িয়র দপাশায়ির রং, আ⿿�ার- বযবহার সয়বয়যই 
উ쿿�।রা俿�াঘাট দথয়ি ䷿ু�ল-িয়ল㿿� সব 㿿�ােগায়যই এিিথাে ওয়ি দলািার বয়লই সিয়ল দ⿿�য়ন, দয দিায়না িায়㿿� সবার আয়গ রায়িশ। 
এই দযা ওর দিান ব⯿ু�য়ি ফি দযন োয়েলাে ধয়রয়ছ েেেয়ে,বযস দছয়ল ছুটল দিয়ন িয়র। দিয়নর িা�িা ফসয়ট িায়ন দহডয়িান 鿿��য়㿿� 
ফেফবয যাফዿ�ল , হঠাৎ এিেল িাফিোর ㇿ�য়বশ। "আ㿿�িালিার দছয়লয়ের দেয়েয়ছা ,িায়নর েুল ⿿ু�য়লর িালার লাল-সাো-িায়লা যিসব, 
বাফির দিান ফশ迿�ােী迿�া দনই, দছয়ল鿿�য়লায়ি দছয়ি দেে।" 
আয়রি㿿�ন িাফিো বলয়লন "পারয়য যফে দযাোর দছয়ল হয়যা এরিে িয়র দছয়ি ফেয়য? "  
 "যুফে আর দলাি পাওফন িার সায়থ িার যুলনা  ির ? " 
দিনটা ফিছুটা এয়গায়যই ফভি বািয়য 䏿�㿿� িরয়ল হা�টুর বযথাে ো�িায়য না পারা িাফিোয়ের ফভযয়র দযয়য হল, বে䷿� োনুষয়ের দেয়ে 
উয়ঠ ো�িায়য ফি⟿� এি ফেফনটও সেে দনেফন রায়িশ। ধনযবাে দেে না দিউ েয়ন রায়েনা উপিায়রর িথা, ⿿ু�য়লর িালার 㿿�াোর রয়ঙ 
দলো হে না ভ⇿�যার গ䋿�। 
 

গ䋿� ৩ (ি) 
" হযায়লা ,ো, হযায়লা দেেয়য পাዿ� দযা, দিানটা ফঠি িয়র ধয়রা, আবার িযায়েরাটা হায ফেয়ে ফেয়ল দিন, হাযটা সরাও, হযা এবার 
এয়সয়ছ।" 
- েুবাইয়ে িেবরয অফনয়িয বলল যার োয়ি। 
আ㿿� েু'োস পর ফভফডও িয়ল দেেয়য পায়ዿ� বাফির সবাইয়ি। 
" হযায়র বাবা ,য়িেন আফছস ,ভায়লা দযা ? " -ো বলল। 
" হযা� ো,ভায়লা আফছ, বাবা দিাথাে.. ফেফে দিাথাে..য়েেয়য পাফዿ� না িাউয়ি " 
"দযার বাবা দগয়ছ  পুয়㿿�ার বা㿿�ার িরয়য, আর ফেফে দগয়ছ যার সায়থ। " 
অফনয়িয়যর দ⿿�ায়ে 㿿�ল। 
 " িীয়র ফি হল বাবা? "-ো বলল। 
"ফিছু না ো, েন োরাপ িরয়ছ, এবার পুয়㿿�াে বাফি দযয়য পারফছনা দযা, িাল িেন পু䳿�ািফল, আফেও েয়ন েয়ন পুয়㿿�া দেয়বা, এিটু 
ফভফডওিল িয়রা।" 
েূর দথয়ি দভয়স আসয়ছ েয়⣿�াᇿ�ারে আর োয়ির শ㓿�⋿�ফন। 
শযসহ埿� োইল েূয়র দথয়িও োনুয়ষর পায়শ আ㿿� োনুষ, উৎসয়বর আয়ে㿿�, ফশউফল িুয়লর সুবাস  আ㿿� ㇿ�বাসী বাঙাফলর ফভফডওিয়লর 
িযায়েরায়য। 
গ䋿�  ৩(ে) 
"বাবাই , যা না বাবা,পািার দোিান দথয়ি ফেফ䧿� এয়ন দে না,য়যার দছাট ফপফসর দে㿿�য়েওয়রর দছয়ল আসয়ছ যার ফবয়ের দনে⛿�⳿� 
িরয়য।" 
"ধূর ফড仿�াবব িয়রা না দযা, দযাোর 㿿�নয আোর ফ⿿�য়িন ফডনার টা ফেস হয়ে যায়ব।" 
" এ巿�, বফল েুপুরয়বলা দযায়ি ফ⿿�য়িন ফডনার দি োওোে, রা�ধলাে দযা োয়ছর দোল, ভায ফ⿿�য়িন দপফল দিাথা দথয়ি ?             
"-রোয়েবী বলয়লন। 
"ও巿� ো , ফড仿�াবব িয়রানা দযা।"-বাবাই বলয়লা। 
" বাবাই বয়៿�া বাি দবয়িয়ছ ফি⟿�, আয়গর দসফে仿�ার দর㿿�া䇿� ভায়লা হেফন এরিে ⿿�লয়য থািয়ল ফি⟿� পিায়শানা দথয়ি       
ছাফিয়ে দেয়বা যেন সারাফেন বয়স বয়স ফ⿿�য়িন ফডনার োফব।" 
"ওো যুফে 㿿�ান না দবােনা যা ফনয়ে দিন িথা বল,যুফে 㿿�ায়না এেন পাবফ㿿� টুেবায়েয়⏿� িয িয টািা ইনিাে িরা যাে , আোয়ি     
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 দেলয়য োও।"-বাবাই দেলয়য দেলয়য বলয়ছ। 
      "যা পাফরস ির, আোয়ি দোিান দযয়যই হয়ব।"-বয়লই দবফরয়ে দগল বাবাইয়ের ো দোবাইল দথয়ি দভয়স আসয়ছ ব⧿ু�য়ির আও-  

   ো㿿�, আর দিাথাও দযন দসযাশাল ফেফডোর িা䋿�ফনি 㿿�ীবয়ন হাফরয়ে যায়ዿ� বিয়শার, দগেেুফনোে হাফরয়ে যায়ዿ� সাোফ㿿�িযা। 
 

গ䋿� ৪(ি) 
সুেূর িানাডাে ডা忿�াফর পিয়য যাওো সু㿿�ায আ㿿� পা�⿿� বছর পর বাফি ফিরয়ছ, বসু বাফি দসয়㿿�য়ছ আ㿿�  আয়লার দরাশনাে। 
িলিাযাে সু㿿�াযার ㏿�াইট লযা◿� িয়রয়ছ ফিছু迿�ে আয়গ, আর ঘ᧿�া েুয়েয়ির েয়ধযই হেয়যা ⿿�য়ল আসয়ব সু㿿�ায।বাবা োয়ের 嗿�ヿ� পূরে 
িয়র ডা忿�ার হয়ে ফিরয়ছ সু㿿�ায, েুফশ 䏿�ধু যার পফরবার নে আ᳿�ীে-嗿�㿿�ন সিয়ল। 
ঘফিয়য যেন সয়⯿�য ছটা আয়লার োোে দসয়㿿� উয়ঠয়ছ বাফিটা । বি দগটটার সােয়ন এয়স ো�িাল এিটা গাফি। গাফি দথয়ি দনয়ে এয়লা 
সু㿿�ায আর যার  সয়ჿ� ো�ফিয়ে থািা এি সাো ⿿�ােিার েফহলা। পািা-ㇿ�ফযয়বশী আ᳿�ীে 嗿�㿿�ন সিয়লর দিৌযূহল ফনবারে িরার 㿿�নয 
সু㿿�ায এফগয়ে এয়সফছল ওর 凿�ী িযাথফরয়নর হায ধয়র। 
সু㿿�াযার বাবা-ো দথয়ি 䏿�㿿� িয়র সিয়লই অস⟿�䧿� হয়েফছল ওয়ের ওপর, দয বাফিয়য ফিনা রাধাোধয়বর ফনযযপুয়㿿�া হে ,য়সোয়ন অনয 
ধয়েবর অনয 㿿�ায়যর দেয়ে, দেয়ন ফনয়য পায়রফন যারা। সিয়লর অলয়迿�য িযাথফরনয়ি উয়ঠফছল" যফে দযার ডাি 䏿�য়ন দিউ না আয়স যয়ব 
এিলা ⿿�য়লা দর"। রবী⫿�সჿ�ীয়যর হায ধয়রই বসু বাফিয়য িযাথফরয়নর ㇿ�য়বশ। বিফেয়নর দিয়ির সায়থ েুগবাপুয়㿿�ার অিলী ফেফলয়ে 
দেে ভায়লাবাসা, ঘ⏿�ার আওো㿿� ফেফলয়ে যাে শ��⋿�ফনয়য। 
গ䋿� ৪ (ে) 
অফিস দথয়ি দবয়রায়নার সেে, অফিয়সর দবলিাফনয়য হাওো োফዿ�ল নীলািন, পায়শ এয়স ো�িাল দেবালে। 
" দহই ডুড, ওোটস আপ, ওোই আর ইউ ফসফটং দেোর, এফন ㇿ�বয়লে?  " - নীলািন েি বলল। 
"  না巿� , এেফন,ভায়লালাগয়ছ না, যাই বয়স আফছ।" - দেবালে োস বলল। 
" দহাোই আর উ অলয়েস িাই টু 叿�ীি ইন দবჿ�ফল ? ইউ দনা巿� দেট আই এে নট িেয়িায়টবয়বল ইন দবჿ�ফল দেন দহাোই ? "- 
নীলািন বলল। 
" আዿ�া ভাই ,বল িী বলফব? " - দেবালে বলল। 
" ও巿� দ㛿�া ,এয়গন..., দলট峿� টি অযাবাউট দহাফল ㋿�যানস।"-নীলািন বলল 

" আই দহভ দনা ㋿�যানস, ছুফট দপয়েফছ , বাফিয়য োব , ঘুোয়বা, আর সিায়ল রাধাোধয়বর পায়ে আবীর ছু�য়ে বাফির সিয়লর সায়থ 
আবীর দেলা, যুইও আে না ,ভায়লা লাগয়ব।"-দেবালে বলল  

" ওোট, ফটফপিাল দবাফরং পূ㿿�া, আই দডা⏿� লাইি ইট, অযা◿� দহাোট এবাউট আবীর, ফেস ই㿿� টু ো⿿� দরফডিুলাস, সফর আই িা⏿� দগা 
।" হাসয়য হাসয়য যাফዿ�লয ফনয়ে বলল নীলািন । 
দেবালে েয়ন েয়ন বলল নীলািয়নর েয়যা এয়েশীরাই বাংলা সং䷿ৃ�ফয, দেশীে ঐফযহয, বাংলা ভাষা ফনয়ে এয লিা দবাধ িয়র, যেন 
ফবয়েশীরা ফি িয়র 쿿�হে িরয়ব এ ভাষায়ি? লিা িীয়সর? ভাষার না োনফসিযার। 
 

সোয়㿿�র দিাথাও 㿿�াযপায়যর দগা�িাফে োনুষয়ি সফরয়ে দরয়েয়ছ োনুয়ষর দথয়ি, দিাথাও আবার দসই 㿿�াযয়িই িায়㿿� লাফগয়ে োনুষ 
⿿�াে ফনয়㿿�য়ের 嗿�াথবফসফỿ� িরয়য। দপাশাি ফেয়েই োনুষ েু�য়㿿� দনে োনুয়ষর পফর⿿�ে। সা㿿�সিাে োিা পয়ি ⿿�ফরে, দিউ সুয়যাগ দো�য়㿿� 
ফনপীফিয়নর , দিউ বা সাহায়যযর। দবািাবায়ে দিউ েু�য়㿿� দনে শযসহ埿� োইল েূয়র থািা আপন㿿�নয়ি, আবার এই দবািাবায়ের 
㿿�ােুিাফঠয়যই োনুষ এি ফেটার েূরয়᷿� থািা োনুষয়ি 㧿�য়迿�প িয়র না দিউ। অনয ভাষার অনয সং䷿ৃ�ফযর োনুষ সহয়㿿�ই         
আপন িয়র ফনয়য পায়র বাংলার সং䷿ৃ�ফযয়ি, দসোয়ন যথািফথয বাঙাফল হয়েও দিউ দিউ বাংলা ভাষায়ি ফনয়㿿�য়ের েুববলযা             
েয়ন িয়র। ফবয়ভে নে সােয দহাি, দহাি অ⛿�য়রর সা㿿�সিা;অফভশাপয়ি েূয়র সফরয়ে অবযাহয থািুি ফব᏿�ায়নর 䏿�ভ               
㿿�েযাো, ব⯿� দহাি ভাষাফববাে, দহাি োনবযার 㿿�েগান। 
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উপহার   
✍ ফটনা রাে \ ইয়লিফিিাল ইফিফনোফরং \ ফিযীে বষব  

 
এেন এিফট ফেন এয়সফছল আোর 㿿�ীবয়ন েুব গফরব ফছলাে ফেন আনয ফেন দেযাে।  쿿�াে এর এিফট  ䷿ু�য়ল ভফযব হয়েফছলাে। 
এিফেন আোর ব⯿ু�র 㿿�ⷿ�ফেন ফছল। আোয়ের পফরবার সহ সব ব⯿ু�য়ি  ইনভাইট িয়রফছল। সবাই ফগয়েফছল ব⯿ু�ফটর বাফিয়য  
ㇿ�য়যযি㿿�ন এিফট িয়র রফঙন িাগয়㿿� দোরা ফ㿿�ফনস ফনয়ে ফগয়েফছল। আোয়ের পফরবায়রর দরা㿿�গায়রর অবিা েুব োরাপ ফছল বয়ল  
আফে 䏿�ধু এিাই ফগয়েফছলাে। এিফট নযুন দপন রফঙন িাগয়㿿� েুয়র ফনয়ে ফগয়েফছলাে ব⯿ু�য়ি দেব বয়ল। আোর ব⯿ু�ফট উপহার 鿿�য়লা 
দপয়ে দনয়⿿� উয়ঠফছল আনয়⧿�র সায়থ। যারপর দিি িাটা োওো োওোর পর বাফি ⿿�য়ল এলাে। ফঠি যার িয়েিফেন পর আোর 
㿿�ⷿ�ফেন ফছল। আোর বাবা ো েুয়ে হাফস ফনয়ে ফছল দসফেন েুব আনয়⧿�র সায়থ। আফে দসফেন সিায়ল বাবায়ি বয়লফছলাে "বাবা যুফে 
আোয়ি আ㿿� এিফট উপহার  এয়ন দেয়ব"। বাবা ছলছল দ⿿�ায়ে অয়নিটা েুয়ে হাফস ফনয়ে বয়লফছল হা ো আনব। আফে আনয়⧿� না⿿�য়য 

䏿�㿿� িয়র ফেয়েফছলাে যেন 䏿�ধু এটাই 㿿�ানযাে উপহার হল এেন এিফট ফ㿿�ফনস যা রফঙন িাগয়㿿� দোরা থায়ি আর োনুষয়ি অয়নি  
আন⧿� দেে। যার োফনি 迿�ে বায়েই বাবায়ি দেফে ঘয়র বয়স োথা দহড িয়র িা�েয়ছ। আফে ছুয়ট যাই আর এটা বুেয়য পাফর দয  
বাবা আোে উপহার ফিয়ন ফেয়য পারয়বনা বয়ল িা�েয়ছ। আফে যেন বাবায়ি 㿿�াপয়ট ধফর। বাবার দ⿿�ায়ের 㿿�ল েুফছো বফল না বাবা না 
আোর ফিছু ⿿�াই না 䏿�ধু দযাোর দ⿿�ায়ের 㿿�ল আফে দেেয়য পারবনা। বাবা আোর িপায়ল এিফট ⿿ু�㳿�ন ফেয়ে ⿿�য়ল যাে। দসফেন অয়নি 
রায হয়ে ফগয়েফছল আফে আর ো না দেয়ে বয়সফছলাে বাবার 㿿�নয। যার迿�াফন迿�ন বায়েই বাবা িা㿿� দথয়ি ফিরল। আফে আয়গই 
ের㿿�ার সােয়ন বাবায়ি ফগয়ে আটয়ি োরালাে  আর আেুয়র গলাে বয়ল উঠলাে "বাবা যুফে আ㿿� দিন এয়যা দেফর িরয়ল”। বাবা 
আোে ভুফলয়ে দিায়ল যুয়ল ফনয়ে ঘয়র েুিল। আফে যেন ㇿ�াে  ভুয়লই ফগয়েফছলাে আোর দসফেন 㿿�ⷿ�ফেন ফছল। বাবা আোর 㿿�নয 
বাবুফ㿿�য়িি, দোেবাফয ফনয়ে এয়সফছল। আফেয বাবায়ি আনয়⧿� 㿿�ফিয়ে ধরলাে। যারপর দিি োওোলাে বাবা োয়ি।আফে যেন 
োয়ের দিায়ল 䏿�য়ে ো যেন বাবায়ি ফ㿿�য়᏿�স িরয়লন দয বাবার এয়যা রায হয়েয়ছ দিন। বাবা বলল দয আোর আেুয়র দেয়েফটর 㿿�নয 
আ㿿� 4 ঘ⏿�া দবফশ পফর䛿�ে িয়রফছ। আফে োয়ের দিায়ল যেন ㇿ�াে ঘুফেয়ে পরয়লও এই িথাটা আোর িায়ন ফগয়ে দবয়㿿�ফছল। উপহার 
আসয়ল ফি যেন বুেলাে। উপহার ফ㿿�ফনসফট হল ফনয়㿿�র োনুষফটর 㿿�নয সব ি䧿� ভুয়ল িয়ঠার পফর䛿�ে িয়র িা⳿�ার  আিায়ল হাফস 
দেফেয়ে অয়নিটা ভায়লাবাসা।      
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䛿�ỿ�ার 䛿�াỿ� 
✍ 䏿�ভ�র োইফয \ ইয়লিফিিাল ইফিফনোফরং \ যৃযীে বষব  

 
অফন㿿�ỿ� সিাল দথয়ি দিৌ俿�য়ভর দো�㿿� িয়র অবয়শয়ষ দেো দপল 仿�াফড㿿�য়ে, দেো হয়যই ফ㿿�য়᏿�স িয়র 㿿�ানয়য পারল গয েুফেন ধয়র 
ভাইয়ের শরীরটা োরাপ, আর যাই ভাইয়ের 㿿�নয েন োরাপ, দিৌ俿�য়ভর দছায়টা ভাই দিশব, বছর বায়রার ㇿ�ায়োዿ�ল, হাফসেুফশ দছয়লটা 
 গয এিবছর ধয়র ফলভার  িযা⻿�ায়র আ濿�া⛿�, িাউয়ি দিান িয়র বাফিয়য দপল না দিৌ俿�ভ দ㛿�য়ির পয়রর 翿�াস鿿�য়লা অফন㿿�ỿ�র 

ইয়ዿ�য়যই িরয়য এল দিৌ俿�ভ। 翿�াস 䏿�㿿� হওোর ফিছু迿�য়ের েয়ধযই দিৌ俿�য়ভর দিায়ন দভয়স উঠয়লা.... বাবা িফলং.....翿�ায়সর বাইয়র 
এয়স দিায়ন িথা বলার সেে ওপাশ দথয়ি দভয়স এল ফিছু িা⳿�া আর হাহািায়রর আওো㿿�....সব দশষ....য়িশব, দিৌ俿�য়ভর দছায়টা ভাই 
আ㿿� ফিছু迿�ে আয়গ দশষফন῿�䗿�াস যযাগ িয়রয়ছ। 
দিানরিয়ে সযায়রর অনুেফয ফনয়ে 翿�াস দথয়ি দবফরয়ে এয়লা দিৌ俿�ভ, আয়গভায়গ ফিছু আ⧿�া㿿� িয়র 翿�াস দথয়ি দবফরয়ে এয়লা 
অফন㿿�ỿ�ও। দিৌ僿�ভয়ের বাফি পফিে দেফেনীপুর দ㿿�লার এি ㇿ�যয⛿� 쿿�ায়ে। 㿿�ফে 㿿�ােগা দথয়ি 䏿�㿿� িয়র সে俿�ফিছু ফবফ濿� িয়র 

দিয়লয়ছ ওর বাবা িৃ䯿�পে দছয়লর ফ⿿�ফিৎসার 㿿�নয,য়িৌ俿�ভ উᇿ�োধযফেয়ির পর ⿿�য়ল এয়সয়ছ 쿿�যা㿿ু�য়েশয়নর 㿿�নয িলিাযাে,ফনয়㿿�ই 
ফটউশাফন 㿿ু�ফটয়ে ফনয়㿿�র ের⿿� ⿿�াফলয়ে দনে দস, সবফিছুই ⿿�লফছল ফঠিঠাি, োেোয়ন দেো ফেল  ভাইয়ের অসুে। 
দছয়লর ভায়লা ফ⿿�ফিৎসার 㿿�নয িলিাযার টাটা দেফডয়িল দস⏿�ায়র এয়স ফ⿿�ফিৎসা িরায়য ফপছপা হেফন িৃ䯿�পে, এই বযােব壿�ল 
েীঘবিালীন ফ⿿�ফিৎসার ভার 쿿�ায়ের সাধারে িৃষয়ির পয়迿� দয িযটা অসহনীে, যা বলার অয়প迿�া রায়ে না, সরিাফর দবসরিাফর অয়নি 
㿿�ােগােই সাহায়যযর 㿿�নয আয়বেন িয়রফছয়লন ফযফন,য়িাথাও সাহাযয ফেয়লয়ছ দিাথাও বা দেয়লফন, 㿿�ফে㿿�োও দব⿿�য়য হয়েয়ছ ফিছু, যবু 
ব⯿� হেফন 翿�াস ফসয়ের ㇿ�ােব⛿� দিশয়বর ফ⿿�ফিৎসা। 
ফি⟿� আ㿿� সবয়শষ, আর িেয়না িলিাযা দথয়ি বাফি দগয়ল ভাই এয়স বলয়বনা, োো লবুলয়㿿�⻿� এয়নফছস দযা? আর িেয়না 
েুরলাোয়ছর 㿿�নয েগিাও হয়ব না। বাফিয়য। যবু গয িয়েিোয়সর ভাইয়ের দসই নরিয⣿�োর েযন ি䧿�, আর বাবা োয়ের দসই 

োনফসি য⣿�ো দথয়ি েুফ忿�, শূেয忿�হান দযেন পূরে হে না, দযেন য⣿�োও দ⿿�ায়ে দেো যাে না, এই হেয ফছল ভগবায়নর 
েয়ন............য়⿿�াে নাি েুে ফেয়ে 㿿�ল গফিয়ে পিফছল দিৌ俿�য়ভর, দিৌ俿�ভয়ি সােলায়য শ壿�য়র অফন㿿�ỿ�য়িও দযয়য হল ওর সায়থ। 
এইরিে এিটা িায়㿿� শহরযফলর বাইয়র এিেে ভায়লা লাগফছল না অফন㿿�ỿ�র,ওর থািা োওো োওোর 㿿�নয দিৌ俿�ভয়ের বাফির 
পায়শর বাফিয়য থািার বযব忿�হা হয়েয়ছ ওর,সিাল ফবয়িয়ল ওই আয়শপায়শর 㿿�ােগা ঘুয়র দেেফছল অফন, িায়ন এয়সয়ছ অয়নি িথাই, 
দযেন িার পায়প এসব হয়লা , দিৌ俿�য়ভর বাবা-োর ফি দোষ ফছল,নানান অিথা িুিথা। 
দিউ দিউ দযা আবার 㿿�ানয়যও ⿿�াে 䛿�াỿ�ানু䫿�ায়নর দেনু ফি? দিান োছ োওোয়ব?িয রিয়ের পে থািয়ব দসই ফনয়েও ⿿�লয়ছ 
হাফসঠা᛿�া, িায়রার েয়ন আবার সংশে এয ের⿿�ের⿿�ার পর আয়েও ফিছু োওোয়ব ফিনা িৃ䯿�পে,য়িউ আবার পান ফ⿿�য়বায়য ফ⿿�য়বায়য 
বয়ল ⿿�য়লয়ছ -" অয 㿿�ােগা鿿�লান দথয়ি দয টািা দপল, টািা鿿�লান ফি ফনয়㿿�রাই দেয়ে ফলয়ব নাফি? ইয়যাই সহ㿿�?"এসয়বর েয়ধযই 
আবার দিউ দিউ বয়ল ⿿�য়লয়ছ "য়স যাই োওোি না বাবু, 㿿�লটয়লর বযব忿�হা দযন থায়ি,না থািয়ল শালার সব দযাগাি প◿� িয়র 
দেব।।" 
쿿�ায়ের এয বি এিটা েেবাফ⛿�ি ঘটনার 㿿�নয অনুয⿿� দযা এরা নেই, উয়䇿� এরা ⿿�াে ফিিয়র এয়ের েয়নারিয়নর বযবিা িরা হয়ব , 
যাও আবার 䛿�ায়ỿ�র েয়যা এয বি এিটা েু῿�ে㿿�নি আ⿿�ার অনু䫿�ায়ন। ফ⿿�রিাল দছায়টায়বলা দথয়ি 䏿�য়ন এয়সয়ছ, 쿿�ায়ের দলাি㿿�ন 
নাফি েুব সহ㿿� সরল হে যারা নাফি এয়ি অপয়রর ফবপয়ে আপয়ে পায়শ এয়স ো�িাে, সাহাযয,সহানুভূফয দযা েূয়র থাি বরং দছয়লর 
বেসী দিউ োরা দগয়ল এোয়ন উেরপূফযবর আ쿿�হ 쿿�ায়েরই ফিছু দলায়ির েয়ধয।এটা যফে শহর হয়যা েু⿿�ারয়ট উফ⿿�য িথা দশানায়য 
ফপছপা হয়যা না অফন㿿�ỿ�, আর দেনু 㿿�ানার আ쿿�হও ঘুফ⿿�য়ে ফেয়য সিয়লর। ফি⟿� এটা দিৌ俿�য়ভর 쿿�াে, িাউয়ি ফিছু বলয়ল ওর  
ব⯿ু�য়িই দয অপোন িরা হয়ব দসটা দভয়বই িথা বািায়লানা অফন।   
দ⿿�ায়দাফেন ফেন হল োরা দগয়ছ দিশব। ফিছু দলাি দযেন ভুফরয়ভায়㿿�র অয়প迿�াে, িায়রার 㿿�ীবন থেয়ি দগয়ছ দশাি俿�㗿�যাে,     
দিশয়বর িথা েয়ন িয়র িায়রা িায়রার দ⿿�ায়ে 㿿�ল।আ㿿� ঘাটিা㿿�, ফনেেেয়যা নে, ⿿ু�ল,োফি দিয়ট 䏿�ỿ� হওোর পালা, 㿿�ানা দনই       
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   ফি িয়র এি㿿�ন োরা দগয়লই সব অ䏿�ỿ� আর যারপর ⿿ু�ল োফি দিয়ট  䏿�ỿ� হয়ে যাে,সফযযই ফি 䏿�ỿ� অ䏿�ỿ� বয়ল ফিছু হে?                
 ফেন迿�ে দেয়ন ফি পফবে হওো যাে?নাফি সবই ⿿�য়ল আসা ফনেয়ের অেৃশয দবিা㿿�াল। 
   যারপর 䛿�াỿ�ানু䫿�ায়নর েূল পবব, দযোয়ন দিশয়বর উয়দয়শয োন িরা বায়রাোয়সর ফনযয বযবহাফরি সাে쿿�ী দ㿿�াগাি িরয়য ফহেফশে দেয়ে 
যাে যার পফরবার, 㿿ু�য়যা,ছাযা, ঘফি, 㿿�াোিাপি, োেযসাে쿿�ী, োটপাল� , বাসন দিাসন সবই দিনা হে, ো নােসবব嗿� দিশয়বর 
উয়দয়শয, 䛿�াỿ� স㫿�⳿� হওোর পরই যা রওনা দেয়ব পুয়রাফহযেশাইয়ের বাফির উয়দয়শয, যাই এই সে俿� ফ㿿�ফনস দিনার আয়গ িৃ䯿�পে 
দেফেয়ে ফনফዿ�য়লন ⿿�য়কাফিেশাইয়ি, যার পায়ের োয়পর 㿿ু�য়যা, দস鿿�ে িায়ঠর োট, ছটা ধুফয, গােছা, দপযয়লর বাসন বােযাফዿ�ল না 
ফিছুই। 
এরই েয়ধয আবার ⿿�য়কাফিেশাই বলয়লন," বলফছলাে ফি,য়ছয়ল দযা আপনার সাইয়িয়ল িয়র ই䷿ু�য়ল দযয়যা, দযা এিোন সাইয়িল যফে 
দপযাে, বুেয়যই দযা পারয়ছন সব আপনার দছয়লর েჿ�লিােনাে।" 
আর ⿿ু�প িয়র থািয়য পারল না অফন, এবার বয়লই দিলল " লিা িয়র না আপনার, নাফযর বেসী এি㿿�ন দছয়লর 䛿�াỿ� িরয়য এয়স 
⿿�াফহোর দশষ দনই। 㿿�ফে বাফি সে俿� ব⯿�ি ফেয়ে বয়স আয়ছন উফন, দসোয়ন আপনার েয়যা োনুষয়ের দলায়ভর ফেয়ে দেটায়য র忿�㿿�ল 

হয়ে যায়ዿ�, ফি ধরয়ের োনুষ আপফন? দশায়ির বাফিয়য এয ⿿�াফহো আয়স দিাথা দথয়ি?" 
⿿�য়কাফি েশাই গাল িুফলয়ে বলল " দেয়ো বাপু, আফে ফি এেফন এেফন বলফছ, দিশব সাইয়িয়ল ⿿�িয়যা ফিনা, যাই দযা বয়লফছ, আর 
যুফে দি দহ, এয িথা বলার, েুফেয়নর শ壿�য়র দছািরা আোে দবাোয়য এয়সয়ছ।" 
িৃ䯿�পে পফরফ忿�হফয সাোল দেওোর 㿿�নয বলয়লন "বাবা, যুফে িথা বয়লানা, আফে আোর দছয়লর েჿ�য়লর 㿿�নয সব িরব।" 
এরপর আর বলার ফিছু থায়ি না অফন㿿�ỿ�র, অয়নি 㿿�ােগায়যই দশানা যাে পে দনওোর 㿿�নয ফবয়ে দভয়ჿ� দগয়ছ, ফি⟿� 䛿�ায়ỿ� ভাঙফ⿿� 
দেওোর উপাে দনই।িফ⧿� আটল অফন㿿�ỿ�।ধয়েবর দোহাই ফেয়ে যারা োনুয়ষর সবব嗿� লুট িয়র যায়ের ধেব ফেয়ে যায়ের ফশ迿�া ফেয়য হে, 
দিৌ俿�ভয়ি েরিাফর িা㿿� আয়ছ বয়ল 쿿�াে দথয়ি দবফরয়ে এয়লা অফন। 
পায়শর 쿿�ায়ের যাোেয়লর দথয়ি সাধুবাবার দপাশাি ধারে িয়র অফন㿿�ỿ� রওনা হল দিৌ俿�বয়ের 쿿�ায়ের উয়দয়শয, দসোয়ন দপ嫿�য়ছ দেেল 
দলাভী ⿿�য়কািী সয়বোে িা㿿� আর㷿� িরয়বন, বাধা দেোর 㿿�নয সােয়ন এয়স োিায়লন বাবা বভরবনাথ ওরয়ি অফন㿿�ỿ� বযানাফ㿿�ব।  
壿�ংিার দছয়ি 鿿�㿿�গ㷿�ীর গলাে বাবা বভরবনাথ বলয়লন "এই িা㿿� আফে িরব।দযারা সব যা এোন দথয়ি।" সিয়লর দ⿿�ায়েেুয়ে ফব囿�ে, 

দগ㿿�েবসয়ন 㿿�টাধারী েীঘবয়েহী দি ইফন? সিয়লর দিৌযূহল ফনবারয়ের 㿿�নয ফযফন বলয়লন " 㿿�ে দভায়লনাথ ! বাবা আোে এোয়ন 
পাফঠয়েয়ছন , আফে ফহোলে দথয়ি আসফছ, এই 䛿�ায়ỿ�র িা㿿� আফে িরব, দভায়লবাবার বরপুে বভরবনাথ....এেয়না ো�ফিয়ে দিন 
দযারা ? যা巿� ,এোন দথয়ি।  
িায়রা িায়রার দ⿿�ায়ে অযীব ভফ忿�, দিউ দিউ ভে দপয়ে সয়র দগয়ছন অয়নিটাই।এবার োফনিটা ফ囿�য দহয়স  বভরবনাথ 䏿�㿿� িরল 
যার িা㿿�।  ䷿ু�ল িয়লয়㿿� সং䷿ৃ�য েেয়ল ফছল যার, দিানফেনও িায়㿿� লায়গফন অবশয এর আয়গ, যয়ব এবার িায়㿿� লাগয়লা ফহডন 

টযায়ল⏿�, আর বাফির পুয়রাফহয়যর িাছ দথয়ি অফন㿿�ỿ� দ㿿�াগাি িয়র ফনয়েফছল সে俿� ে⣿�ই, আর এই ছ⃿�য়বয়শর িারে 쿿�ায়ের দলায়ির 
অ⯿� ফব䗿�ায়সর সুয়যাগ ফনয়ে যায়ের সফঠি পথ দেোয়না, সুস㫿�⳿� হয়েফছল 䛿�াỿ�ানু䫿�ান, আর ফনেের迿�ায়থব যৎসাোনয িয়েিপে ফেয়েই 
স㫿�⳿� হয়েফছল ফনেেভয়ჿ�র অনু䫿�ান, যাও যারা সফযযই দিশয়বর ফহযািা��ী যায়ের ,সবই বাবা বভরবনায়থর ফবধায়ন। 
嗿�ヿ� পূরে হেফন ⿿�য়কাফির, 嗿�ヿ� পূরে হেফন যায়ের যারা দভয়বফছল ভুফরয়ভা㿿� িয়র ফিংবা রফঙন 㿿�য়লর 嗿�াে ফেফটয়ে 䏿�য়ষ দনয়ব 
িৃ䯿�পেয়ি,ভভরবনাথ ফবধান ফেয়েফছল দয এই অনু䫿�ায়ন যায়ি এি টািা েফ迿�ো ছািা আর দিায়নারিে দিায়না োনধযায়নর বা壿�লয দযন 
না থায়ি,  এর অনযথা হয়ল যায়য দিশয়বর আ᳿�ার শাফ⛿� হয়ব না। 
িা㿿�িেব ফেয়ট যাওোর পর বভরবনাথয়ি েু�য়㿿� পােফন আর দিউ, সিয়ল দভয়বফছল যাহয়ল দবাধহে ফযফন ফহোলয়ে ⿿�য়ল দগয়ছন, ফি⟿� 
বভরবনাথ পোপবে িয়রফছল িলিাযাে ,অফন㿿�ỿ� হয়ে। দশষ পযব⛿� ভায়লাবাসা 䛿�ỿ�া র 䛿�াỿ� হয়য দেেফন দস, দস 㿿�ায়ননা দস ফঠি না   

ভুল, যয়ব এটুিু 㿿�ায়ন দয ফনয়㿿�র বাবায়ি এরিে অবিাে দেেয়ল দিানফেনও দিশব শাফ⛿� দপযনা ,যাই ফনয়㿿�র বাবা েয়ন িয়রই 
িৃ䯿�পেয়ি র迿�া িরা ফছল  অফন㿿�ỿ�র এিোে িযববয।এি ⿿�য়কাফিয়ি হেয়যা ফশ迿�া ফেয়য দপয়রফছল অফন㿿�ỿ� ফি⟿� এরিে        
আয়রা অয়নি শযশয ⿿�য়কাফি,শযশয োনুষ ঘুয়র দবিায়ዿ� আোয়ের 㿿�ীবয়নর অ⧿�রেহয়ল ,যারা ㇿ�ফয েুহূয়যব ⿿�াে আোয়ের          
সে俿� ফিছু দশাষে িয়র হ俿�গয িরয়য, যায়ের ফশ迿�া ফেয়য ㇿ�য়ো㿿�ন শয শয অফন㿿�ỿ�র, যায়য আর দিায়না োনুষয়ি ফনয়㿿�র 
আপন㿿�নয়ের েুইয়ে সবব嗿� ফবফিয়ে ফেয়য না হে। 
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ভযায়লনটাইন  দড 
✍ ইফিযা সানযাল \ ফসফভল ইফিফনোফরং \ যৃযীে বষব 

 
" ওই হালিা লাল রয়ঙর শাফিটা ফেন দযা " (রফব বলয়লা)  
"凿�ী নািী বা⯿�বীর  㿿�নয, িালয়ি দযা আবার ভায়লাবাসা ফেবস, দযােরা ইংয়রফ㿿� বয়লা না ভযায়লনটাইন দড। " (দোিানোর বলয়লা) 

"আোর োয়ের 㿿�নয, িালয়ি যায়ের ফববাহবাফষবিী" (রফব দহয়স বলয়লা) 
োয়ের পছয়⧿�র লাল শাফি ফিয়ন বযা俿� রফব ⿿�য়ল দগয়লা।  
(দোিানোর অনয এি㿿�নয়ি বলয়লা) " বুেয়লন  দযা োো সবার িায়ছ ভায়লাবাসা ফেবয়সর োয়নটা আলাো। " 
 

(রফব বাফি এয়স) " ো, এই নাও দযাোর 㿿�নয ফগিট িালয়ি দযাোয়ের ফববাহবাফষবিী না। " 
 

(ো) "এফি ! যুই লাল শাফি এয়নফছস দিন? 㿿�াফনস দন আোর এ সব পিয়য দনই, আফে দয ফবধবা। দযার বাবা ⿿�য়ল যাওোর পর 
দথয়ি আফে এই লাল রং পফি না। " 
 

(দছয়ল) " দিন ো? লাল দযা দযাোর পছয়⧿�র রং, যাছািা পায়শর বাফি 㿿�েফি ো োরা দগয়ছন যাও দযা ওর বাবা লাল নীল সব 
রয়ঙর দপাশাি পয়িন, যাহয়ল যুফে দিন পিয়ব না? " 
 

(ো) "দস দযা পু㿿�ষ আফে দেয়ে োনুষ, সোয়㿿�র ফনেে 嗿�ােী োরা দগয়ল লাল রং যযাগ িরয়য হে। " 
 

(রফব দরয়গ ফগয়ে বলয়লা) " যাহয়ল শরীয়রর ফভযর র忿� যাও পায়䇿� োও দসটাও দযা লাল, বাবা দযাোয়ি ফস�েুর শা�ো-পলা এইসব 
ফেয়েফছয়লা যুফে ওসব পয়িানা যা বুেলাে ফি⟿� লাল শাফি দিন পিয়ব না? সোয়㿿� দযা দিাথাে দলো দনই লাল শাফি পিা ফনয়ষধ" 
 

(ো) " দযার এয়যা বায়㿿� িথা দশানার সেে দনই আোর, যািাযাফি দেয়ে দন, অয়নি িা㿿� আোর " 
 

(রফব) "ো, সোয়㿿� পফরবযবন আসয়ব। িায়রার এি㿿�য়নর হায ধয়র দযেন ফবধবাফববাহ 䏿�㿿� হয়েফছল, দযেফন অয়নি োনুষ আয়ছন 
যায়ের হায়য এই পফরবযবন যাও আসয়ব। " 
          "এই শাফিটা পয়র  িালয়ি স⯿�যা সেে বযরী দথয়িা, আেরা িালয়ি রায়য বাইয়র োয়বা দযাোয়ের ওই পছয়⧿�র দোিানটাই 
আর সায়থ ভযায়ল⏿�াই⻿� দড এবং দযাোর ফববাহবাফষবিী পালন িরয়বা। িারে আোর িায়ছ ভায়লাবাসা ফেবস োয়ন যুফে।  
োয়ের দ⿿�ায়ে দিায়ে 㿿�ল ছলছল িয়রা উঠয়লা, েয়ন েয়ন বলয়লা, "দছয়লয়ি োনুয়ষর েযন োনুষ িরয়য দপয়রফছ। " 
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ভাই㿿�যাি ও 㿿�গেলপুর 㣿�েন 
✍ 㿿�াগৃফয ন⧿�ী \ ফসফভল ইফিফনোফরং \ ㇿ�থে বষব  

 
㣿�েন আোয়ের 㿿�ীবয়নর 翿�াফ⛿� েূর িয়র ও অয়নি ফশ迿�া দেে। এবায়র আোয়ের 㣿�েয়নর পফরি䋿�না ফছল ভাই㿿�যাি ও 㿿�গেলপুর। 
দসই েয়যা ১৭ই 㿿�ানুোফর, ২০২০ আেরা ভাই㿿�যাি এর উয়দয়শয রওনা হলাে। ভাই㿿�যাি, ববয়ჿ�াপসাগর দঘষা এি ব⧿�র নগরী। 
ফ㛿�ফটশ দের ওোলয়টরার আ㿿�য়ির ফবশাোপিনাে, পযবটিয়ের িায়ছ যা ভাই㿿�যাি নায়ে পফরফ⿿�য।   

 
রােিৃ䯿� ফব⿿� শহয়রর সবয়থয়ি আিষবেীে। ফস সাইড দরাড সু⧿�র িয়র সা㿿�ায়না, 
বা�ধায়না, ডুয়বা পাথর থািাে রােিৃ䯿� ফবয়⿿� 勿�ান িরা স㷿�ব 
হে নাহ। আেরা রােিৃ䯿� ফবয়⿿�র িায়ছ 㿿�ায়বফল দহায়টয়ল 
উঠলাে। ফবয়⿿�র ধায়র িাফলেফ⧿�র, নবর᯿� েফ⧿�র, আই এন 
এস িু㿿�সাওো, Aircraft Museum(2017 সায়লর 8th De-
cember এই Air craft Museum উয়িাধন িরা হে। 

এোয়ন TU-142M Air craft 30 year service দেবার পর এোয়ন রাো হে।), সাবয়েফরন, েছফলঘর, 
ফবশাো ফেউফ㿿�োে ও ভুো পািব দেেলাে। আ�িাবা�িা পয়থর োয়ে পাহায়ির ো�য়㿿� অধব⿿�⫿�ািৃফযর এি 

সু⧿�র বসিয হল ঋফষয়িা◿�া ফব⿿�। 勿�ায়নর উপযু忿� এই ফবয়⿿� ㇿ�⿿ু�র পযবটি 
আয়স।  
 
এরপর আেরা দগফছলাে পাহায়ির ⿿ূ�িাে বিলাশফগফর। এফট এিফট সু⧿�র সা㿿�ায়না পািব। ফস�ফি দবয়ে 
বা দরায়পায়ে িয়র এই পাহায়ি ওঠা যাে। আেরা দরায়পায়ে িয়র ই 
উয়ঠফছলাে,টে দিন বা দহ�য়ট সারা পািব দঘারা যাে। পায়িব ফশব-েূগবার 

েূফযবফট এি িথাে অনবেয।  ভাই㿿�যাি দথয়ি ১৬ ফিফে েূয়র ফসো⿿�লে েফ⧿�র। সবু㿿�োো পাহায়ির 
োয়ে নৃফসংহ দেবযার েফ⧿�র।  
       

এরপর অফ⛿�ে ফেয়ন রওনা ফেলাে ইোরডা বসিয , পাহাি সাগয়র দঘরা 
িা㿿ু�র 㿿�ჿ�ল ও দ㿿�য়লয়ের 쿿�াে।  ফন㿿�বয়ন এই সাগরয়বলা ো㿿�ে সু⧿�র।সেু⇿� দঘরা এই ভাই㿿�যাি শহয়রর 
সে쿿� view উপয়ভাগ িরয়য ⿿�াইয়ল এোয়নই পায়বন Dolphin Light House।  
            
 যারপয়রই আেরা দগলাে আরািু ও দবািা鿿�হা। দিন পয়থই আরািু রওনা ফেয়েফছলাে। লালয়⿿� সবুয়㿿�র 
পববযেে ㇿ�িৃফয ও উপযযািার েৃশয দেেয়য দেেয়য এিটার পর এিটা টায়নল দপফরয়ে আেরা আরািু 
দপ嫿�ছালাে। এোয়ন আফেবাসী সোয়㿿�র নানান ফশ䋿�-সং䷿ৃ�ফযর ফনেশবন পাওো যাে। এছািাও আয়ছ প⃿�পুরে 
হফটবিাল⿿�ার আর যফে এোয়নর ফবেযায োবার bamboo chicken না োন যাহয়ল েুব ই ফেস িরয়বন। 

আরািু দথয়ি দিরার পয়থ দেেলাে দবারা鿿�হা, ১০ বছয়রর পুয়রায়না এই 鿿�হা। ১১৮ ফট ফস�ফি দভয়ঙ 鿿�হার অ⧿�রেহয়ল েুিয়ল দেো 
যায়ব 仿�যালািটাইট ও 仿�যলিাোইট পাথয়রর অ῿ূ�য আিৃফযর নানা ভা䣿�যব এর সৃফ䧿�।  পুয়রা 鿿�হা ঘুয়র দেেয়য ২ ঘ⏿�া সেে লায়গ।  
এরপর ফিয়র পরলাে ভাই㿿�যাি এ....... 
 
পয়ররফেন আেরা 㿿�গেলপুয়রর উয়দয়শয রওনা ফেলাে। 㿿�গেলপুর বযবোয়ন এি 㿿�নব壿�ল দ㿿�লাসের। এই শহয়রর ㇿ�ধান ⇿�䧿�বয    
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 Bastar Palace, যায়ি বাইয়র দথয়ি রা㿿�ㇿ�াসাে বয়ল েয়ন হেনা। সাোোটা এর িাপযয। ফসংহিার ফেয়ে ㇿ�য়বশ িরার পর  
 োয়⛿�䗿�রী োযার েফ⧿�র। েুফেয়ন আেরা 㿿�গেলপুয়রর ফবফভ⳿� 㿿�ােগা ঘুরলাে। এোনিার বালা㿿�ী েফ⧿�র টাও েুব সু⧿�র। 

যারপর আেরা দগলাে 㿿�গেলপুর দথয়ি ৩৬ ফিফে েূয়র অবফিয ফ⿿�েয়িাট 㿿�লㇿ�পায। যা ভারয়যর 
নাো쿿�া 㿿�লㇿ�পায নায়ে পফরফ⿿�য। ই⫿�াবযী নেীর উপর এই 㿿�লㇿ�পায অবফিয। নেীㇿ�বাহ দবশ 
িয়েিফট ধারাে ফবভ忿� হয়ে ㇿ�বলয়বয়গ েয়র পিয়ছ ও রােধনুর সৃফ䧿� িরয়ছ। নী⿿� দথয়ি 㿿�লㇿ�পায়যর 
দশাভা দেয়ে ফিয়র আসয়য ইয়ዿ� িরল না। এরপর দনৌিাফবহার িরার সেে 㿿�লㇿ�পায়যর দশাভা ও 
শীযল 㿿�লিোর 叿�শব আোয়ের েু꿿� িয়র দযায়ল।  
এরপয়রর ফেন আেরা 㿿�গেলপুর দথয়ি ২৭ ফিফে েূয়র িায়ჿ�র ভযাফল নযাশনাল পািব ও িুটু㳿�সার 鿿�হা ও 
ফযরথগি 㿿�লㇿ�পায দেেয়য দগলাে। 㿿�াযীে উেযায়নর ㇿ�য়বশপয়থ অনুেফয ফনয়ে ㇿ�য়বশ িরা যাে। 
িায়ჿ�র  㿿�াযীে উেযায়ন ㇿ�⿿ু�র বনযㇿ�ােী দেো যাে। এোয়ন এি আফেবাসী স㯿�োয়ের বসবাস আয়ছ। 

এই উেযায়নর েয়ধয এিটা দছাট েেবা বয়ে ⿿�য়লয়ছ।  
      
 
িুটুেসার 鿿�হা দযন ㇿ�িৃফযর বযফর এি পাযালপুরী। এোয়ন  ㇿ�য়বশ িরলাে সংিীেব দঘারায়না ফস�ফি ফেয়ে ㇿ�াে 35 m নােলাে। সযিব 
না হয়লই পাথুয়র দেওোয়ল োথা ঠুয়ি যায়ব। 鿿�হার ফভযয়র অসংেয বােুয়ির বাস। 鿿�হার েয়ধয 
অয়নি 㿿�ােগায়যই স㿿� স㿿� 㿿�লধারা বয়ে দগয়ছ যাই এোয়ন অফয সাবধায়ন পা দিলয়য হে। 250m 
েীঘব এই 鿿�হাে 仿�যালািটাইট ও 仿�যালািোইয়টর ㇿ�িৃফযর বযফর ফবফভ⳿� ভা䷿�যব দযেন ঐরাবয, অ䗿�, 
োিল⓿�ন , ফশবফলჿ� ও শ�� দেয়ে যাি দলয়গ যায়ব। 
িায়ჿ�র নযাশনাল পায়িবর ㇿ�য়বশপয়থ ফিয়র এয়স নযুন পথ ধয়র দযয়য হয়ব ফযরথগি 㿿�লㇿ�পায োে 
⿿�ার ফিফে েূয়র অবফিয।ফযরথগয়ি েুჿ�াবাহার নেী ধায়প ধায়প দনয়ে এয়স সৃফ䧿� িয়রয়ছ এি অপ䃿�প 
㿿�লㇿ�পায়যর। 㿿�লㇿ�পায়যর দশাভা দেেয়য হয়ল বা�ধায়না ফস�ফি ফেয়ে অয়নিটা নীয়⿿� নােয়য হয়ব। 
এরপর আেরা আবার 㿿�গেলপুয়র ফিয়র এলাে। পয়রর ফেন ফবষ⳿� েন ফনয়ে ঘয়র দিরার পালা। 
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䷿�াইওোয়ির 嗿�ヿ�⿿ূ�য়িাে 
✍ 䏿�ভ�র োইফয \ ইয়লিফিিাল ইফিফনোফরং \ যৃযীে বষব  

 

" ফসফে ,এই ফসফে হয়েয়ছ দযার?... দবফশ দেফর িরয়ল আবার েফ⧿�য়র লাইন পয়ি যায়ব যািাযাফি ⿿�寿�" ফসফের ের㿿�াে দটািা ফেয়ে 
বলয়লন 嗿�ヿ�া দেবী। 
ফভযর দথয়ি উির এল   " যাই ো।" 

আ㿿� ফসফে োয়ন সীে⛿�ী োশ鿿�য়⿿�র এিুশযে 㿿�ⷿ�ফেন, োয়ের সায়থ োয়ের েফ⧿�য়র পুয়㿿�া ফেয়য যায়ዿ� দস, লাল পাি সাো শাফিয়য ো 
দেয়ে, ঘফিয়য যেন সিাল সাযটা, রথযলা দথয়ি দসা㿿�া অয়টা িয়র এয়স নােল ䷿�াইওোয়ির দগট ওোয়নর সােয়ন। ䷿�াইওোি 

উয়িাধয়নর পর এই ㇿ�থে েফ⧿�য়র যায়ዿ�  সীে⛿�ী, ফস�ফি ফেয়ে উপয়র উয়ঠ দগয়লই ⿿�াফরপায়শ িয দোিান, দিাথাও পুয়㿿�ার সাে쿿�ী 
দিাথাও বা ভবযাফরেীর ছফব সহ নানান ফ㿿�ফনস ফবফ濿� হয়ዿ�, ফিছুেূর এফগয়ে দযয়যই সােয়ন ䷿�াইওোয়ির অনযানয ㇿ�য়বশপথ, পাশ ফেয়ে 
যাওোর সেে হঠাৎই ফসফের দ⿿�ায়ে পিল, ফিছু দছাট দছাট বাᇿ�া হায়যর েুয়ঠায়য ফি সব দশিিবািি ফনয়ে নাি ফেয়ে টানয়ছ, 
দডন᣿�াইট আঠার েয়যা গ⯿�ও নায়ি আসয়ছ, এই বেয়সই বাᇿ�া鿿�য়লা এরিে োরে দনশাে আ濿�া⛿� ভাবয়যই অবাি হয়ে দগল ফসফে। 
োয়ের যািা দেয়েই দভযয়র দযয়য হল ফসফে দি,েফ⧿�য়র যাওোর সেে বারবার এই বাᇿ�া鿿�য়লার 㿿�নয োরাপ লাগফছল । 
পুয়㿿�া ফেয়ে বাফি দিরার সেে যাই ইয়ዿ� িয়র োয়ি বলল "ো ,⿿�য়লা না ওই ফেি ফেয়ে যাই যাহয়ল ফিছু ফ㿿�ফনসপে ফিনযাে। " 

এবার েুব িাছ দথয়ি ফসফে দেেল সবফিছু, এযটুিু সব বাᇿ�া েফ⧿�য়র েফ⧿�য়র ফগয়ে ফভ迿�া িয়র দবিাে, এই সে俿� বায়㿿� দনশা িয়র, 
সিয়লর দ⿿�ায়ে অ῿ু�য এি োেিযা।ো সয়ჿ� থািাে িথা বািােফন , ⿿ু�প⿿�াপ ফভ迿�া ফেয়ে বাফিয়য এয়সফছল ফি⟿� েয়নর েয়ধয ⿿�লফছল 
এি অ῿ু�য টানায়পায়িন। 
ফেন িয়েয়ির েয়ধযই আবার ⿿�লল ফসফে ䷿�াইওোয়ির দসই দগয়টর িায়ছ , বাᇿ�া 鿿�য়লা আ㿿�ও দসই ভে�র দনশা িয়রফছল,ওয়ের বাফি 
ফ㿿�য়᏿�স িরাে েফ⧿�য়রর িায়ছর সরিাফর দিাোটবায়রর পায়শর বফ俿�鿿�য়লায়ি দেফেয়ে ফেল, দসোয়ন ফগয়ে 㿿�ানা যাে, ফভ迿�া  িয়রই ওয়ের 
দপট ⿿�য়ল আর দপটভরায়না  োয়ন ওই িে পেসাে 5 টািা দডন᣿�াইট ফিয়ন সারাফেন ধয়র দসটার ��াে ফনয়ে ফেয়ে-যৃ䯿�ার িথা ভুয়ল 
থািা। বাᇿ�া鿿�য়লায়ি দয েুয়বলা েুেুয়ঠা ফিছু োওোয়ব দস 迿�েযা ওয়ের দনই, যাই পাফঠয়ে দেে েফ⧿�য়রর িায়ছ ফভয়迿� িরয়য। 
যবু ছািবার পােী নে ফসফে, ফেন েয়শি পর আবার ফিয়র দগফছল দসই বফ俿�র িায়ছ। 
" বফল ফেফেেফে, বযাপারোনা ফি? আোয়ের দছয়লয়েয়েয়ের 㿿�নয আপনার এয পীফিয ফিয়সর? আোয়ের ি䧿� আপফন বুেয়বন না, 
দবিার দিন এোয়ন এয়স োয়েলা িরয়ছন বলুন দযা  "- দসই বফ俿�র োনুষ鿿�য়লা ফ㿿�য়᏿�স িয়রফছল ফসফেয়ি। 
ওপাশ দথয়ি েৃ俿� গলাে উির এয়সফছল,   " আফে ⿿�াই , পিায়শানা িয়র যায়য ওরা  ফনয়㿿�য়ের োবার ফনয়㿿�রা দ㿿�াগাি িরয়য পায়র, 
দডন᣿�াইয়টর দনশা িরয়য িরয়য দযন ওয়ের 㿿�ীবন থেয়ি না যাে।" 

দসফেনও ফিফরয়ে ফেয়েফছল বফ俿�বাসীরা, শ壿�য়র োনুয়ষর উপর আর ভরসা িরয়য পায়রন ওরা দি 㿿�ায়ন দিাথাে দছয়লয়েয়ে鿿�য়লার দিান 
迿�ফয না িয়র দেে....য়হয়র যােফন ফসফে, ফিয়র এয়সফছল আবার, যয়ব এবার পফরিফ䋿�যভায়ব। 
এবার যেন ䷿�াইওোয়ি ফগয়েফছল ফসফে যেন সায়থ িয়র ফনয়ে ফগয়েফছল এফবফসফড, অআিে র ফিছু রফঙন বই আর োবায়রর 
পযায়িটㇿ�থে ㇿ�থে ䷿�াইওোয়ির ফস�ফির ধায়প ⿿�লয অ迿�র দশোর ㇿ�থে িা㿿�, ㇿ�থয়ে স⿿�ায়হ েুফেন যারপর ফযন ফেন ,যারপর 
ㇿ�য়যযিফেন এি ঘ᧿�া িয়র ⿿�লয োনুষ গিার িা㿿�। সব ফিছু এয সহ㿿� ফছল না, ㇿ�থেফেয়ি যযই ভায়লা োবার আনা দহাি না 
দিন , দিউ পিার ফেন鿿�য়লা বায়ে দনশা না িয়র থািয়য পারয না। যাই ফসফে ফঠি িরল , এবার ㇿ�াে ফেনই ওয়ি ওোয়ন দযয়য 
হয়ব, নাহয়ল ফবপে দঠিায়না যায়ব না। দবফশফেন দনশা না িরয়লই ᓿ�র , বফে, হা�পাফন হয ওয়ের। ধীয়র ধীয়র অয়নি িয়䧿� ব⯿� 

হয়েফছল োরে দনশা, আর যাই দনশা ব⯿� িরয়যই ㇿ�য়যযিফেন ফেফেেফের আসা, সয়ჿ� থািয়যা োবার। দছাটোয়টা ফটউশন বযা⿿�        

হয়ে উয়ঠফছল ䷿�াইওোয়ির ফস�ফি鿿�য়লা, ⿿�ি ,য়েট,য়পফ⻿�ল সব এিা হায়যই ㇿ�থয়ে দযাগান ফেয ফসফে । 
ধীয়র ধীয়র োবায়রর পযায়িয়টর সুগ⯿� দসফেন ছাফপয়ে ফগয়েফছল দডন᣿�াইয়টর গ⯿�য়ি, েুব শাফ⛿�য়য দসফেন ওই দছাট বাᇿ�া鿿�য়লা  
বছরোয়নি পর আবার ভায়লা িয়র দেয়য দপয়রফছল।দসই 䏿�㿿� যারপর দথয়ি ফসফেয়ি আর িেয়না দিরােফন ওরা, ফসফে হয়ে   
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উয়ঠফছল ওয়ের ভায়লাফেফে। 
দপফরয়ে দগয়ছ ছটা োস,বেয়ল দগয়ছ ䷿�াইওোয়ির ওই দছাট দছাট বাᇿ�া鿿�য়লার 㿿�ীবনফ⿿�ে। দডন᣿�াইট দনশাে আস忿� হওো বাᇿ�া鿿�য়লা 

আ㿿� আবার সোয়㿿�র েূলয়埿�ায়যর পয়থ, আ㿿�িাল ䷿�াইওোয়ি ওয়ের দেেয়য পাওো যাে না, আর দেেয়য দপয়লও হায়য থায়ি পাযলা 
রফঙন েলায়টর বই।  
দপায়িাবাফির েয  ভ뿿�ㇿ�াে গভয়ে⏿� দিাোটবার鿿�য়লা,েফ⧿�য়রর পায়শ, ওোয়নই ওয়ের অ忿�হােী ䷿ু�ল হয়েয়ছ, এেন ওরা ䷿ু�য়ল দগয়লই 
দপটপুয়র দেয়য পাে যাই দিউ আর ফেফছফেফছ ䷿�াইওোয়ি ফভ迿�া িরয়য আয়স না, 'এ' দথয়ি 'য়㿿�ড' আবার 'অ' দথয়ি '⿿�⫿�ফব⧿ু�' সবই 
এেন ওরা ফলেয়য পিয়য পায়র, 䏿�ধু ফি যাই ভায়লা ফেফের  েয়ল দযাগ ফেয়েয়ছ আরও অয়নি ভায়লাোো-ফেফেরা , যায়ের দিউ দশোে 
ছিা দিউ বা নােযা, দিউ বা দশানাে ে㿿�ার গান, গলা দেলায়নার সায়থ ⿿�য়ল ছয়⧿� ছয়⧿� পা দেলায়না।এরিে  এিটা উয়েযায়গ আ㿿� 
ফসফের পায়শ অয়নয়ি, আফথবি ও োনফসি সহয়যায়গ ফসফের "িুড仿�াফড"র নােডাি ⿿�যুফেবয়ি। িুড仿�াফডর এিোে উয়দশয হল দয 
সে俿� বাᇿ�ারা োবার পায়ዿ� না, পযবা⿿� পুফ䧿� পায়ዿ� না উপর⟿� যারা পিায়শানা িরয়য যাে যায়ের 㿿�নযই এই আয়ো㿿�ন, দযোয়ন বাᇿ�ারা 
পিায়শানার সায়থ সায়থ েুয়বলা দেয়য পারয়ব। সরিাফর - দবসরিাফর সাহাযয ফছল না ㇿ�থয়ে,অয়নয়ির ঐিাফ⛿�ি ㇿ�য়⿿�䧿�াে ও অনুোয়নর 
োধযয়ে  আ㿿� যা অয়নিটা এফগয়েয়ছ।  
আ㿿� আর দিান অভাব অফভয়যাগ দনই ওয়ের ো-বাবায়ের ;বরং আয়শপায়শর ফিছু অᗿ�ল দথয়ি এেন আয়রা অয়নি বাᇿ�া আয়স 
䏿�ধুোে দপটপুয়র েুয়বলা োবার আশাে আর ফবয়নপেসাে পিার 㿿�নয।  
䷿�াইওোয়ির েুগবে পথ দপফরয়ে সীেফ⛿�র 嗿�ヿ� আ㿿� 嗿�ヿ� ⿿ূ�িাে। আোয়ের সোয়㿿�র এরিে অসংেয অগফেয ফশ䏿� রা㿿�পথ দথয়ি িাে 

লাইন, দরলপথ দথয়ি গফলপথ সব 㿿�ােগাে রয়েয়ছ ফি⟿� যায়ের পায়শ ো�িায়নার েয়যা দনই দিান সীে⛿�ী, সিয়ল ফেয়ল এফগয়ে এয়ল 
যয়বই দসফেন 嗿�ヿ�পূরয়ের পথ ㇿ�শ俿� হয়ব। 
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嗿�য়ヿ�র শহর ⿿�⧿�ননগর 
✍ 䏿�ভেীপ োস  \ ইয়লিফিিাল ইফিফনোফরং \ ㇿ�থে বষব  

 
⿿�⧿�ননগর......... 

壿�গফল দ㿿�লাে গჿ�াপায়র অবফিয এিফট শহর। দযোয়ন সারাবছর উৎসয়বর আয়ে㿿� ফবরা㿿� িরয়ছ। 
 
⿿�⧿�ননগয়রর ইংয়রফ㿿� বানান Chandernagore।স㷿�বয গჿ�ার যীয়র শহরফটর আিৃফয অয়ধবি ⿿�া�য়ের েয়যা বা�িা বয়ল এরিে নাে 
হয়েফছল। আবার অয়নয়ি বলয়যন এোয়ন আয়গ ⿿�⧿�ন ফবফ濿� হয। যাই এোনিার নাে হয়েয়ছ ⿿�⧿�ননগর। বাংলা সাফহয়যয এইিায়নর 
উয়িে িরাসডাჿ�া বয়লও িরা হয়ে থায়ি। ⿿�⧿�ননগর শহরফট েূলয ফযনফট 쿿�াে ফনয়ে গয়ি উয়ঠয়ছ। উিয়র দবািফিষােপুর, পফিয়ে 
েফলসানী এবং েফ迿�য়ে দগা⧿�লপািা। ১৯৫২ সাল পযব⛿� এই শহয়র িরাফস দের বাস ফছল। যারপর এই শহর ভারয ভু忿� হে । 
 
ㇿ�ায়ের শহর 嗿�য়ヿ�র শহর এই শ㓿� 鿿�য়লা এর সোথবি। এই শহয়রর োনুষয়ের সায়থ সুেূর ইউয়রায়প অবফিয িায়⻿�র এিফট আফ᳿�ি 
স㫿�িব রয়েয়ছ। এই 㿿�নযই দবাধহে ফ㛿�ফটশ আেয়ল ইংয়র㿿�রা সারাভারয েেলিরয়লও ⿿�⧿�ননগয়র িরাফস ঘা�ফট ফটয়িফছল। এই শহয়র 
সব ধয়েবর োনুয়ষর বাস। এোয়ন ফহ⧿ু�রা ঈয়ে েুসফলে ঘয়র ফেফলয হে। আবার েুসফলেরা েূগবাপূ㿿�া,  㿿�গỿ�ােীপূ㿿�ায়য আন⧿� িয়র। 
আবার উভয়েই ফ濿�সোয়সর সেে ফগ㿿�বাে যাে ㇿ�াথবনা িরয়য। 
 
অযীযিায়ল ⿿�⧿�ননগর ফছল বাংলার বাফে㿿�যয়ি⫿�। এোয়ন নীল, দরশে, আফিে, ⿿�াল, েফি, ফ⿿�ফন ইযযাফের বাফে㿿�যহয। এোনিার 
িাপি সুেূর ইউয়রায়প র⿿�াফন হয়যা। স⿿�েশ শযয়ির দশষফেয়ি ই⫿�নারােে দ⿿�ৌধুরী এোয়ন এয়স দপ嫿�ছান এবং যার ফপযােয়হর বপযৃি 
বাফিয়য থািয়য 䏿�㿿� িয়রন। ফযফন িরাফস ই仿� ইফ◿�ো দিা㫿�াফনয়য এিফট ⿿�ািফর পান এবং যার পফর䛿�য়ের িয়ল অয়নি স㫿�ফি লাভ 
িয়রন। ১৭৫৬ সায়ল পলাশীর যুয়ỿ�র পর ইংয়র㿿�রা যার বাফি েেল িয়রন। যেন ফযফন এিা যৎিালীন ৬৫ ল迿� টািার স㫿�ফি 
র迿�া িয়রন। 
 
িফথয আয়ছ ফযফন এিফট রাধািৃয়䯿�র েফ⧿�র ফনেবাে িয়রন। যা ন⧿�েুলাল েফ⧿�র নায়ে েযায হে। এবং ফযফন এই স㫿�ফি এই 
েফ⧿�য়রর দগাপন 㿿�ােগাে লুফিয়ে রায়েন, পয়র যা লডব 翿�াইভ উỿ�ার িয়রন। বযবোয়ন এই েফ⧿�য়রর েূগবাপূ㿿�া পুয়রা 壿�গফল দ㿿�লাে 
সোেৃয। 嗿�েং িৃ䯿�নগয়রর েহারা㿿� রা㿿�া িৃ䯿�⿿�⫿� ওনার দথয়ি টািা ধার ফনয়যন। ওনার সেয়েই ⿿�⧿�ননগয়রর ববভব বৃফỿ� পাে। 
 
⿿�⧿�ননগয়রর ফঠি োোোফে গჿ�া যীরবযবী অᗿ�য়ল এিফট িান আয়ছ। দযোয়ন ㇿ�িৃফয োোেে, এিফট েয়নারে পফরয়বশ সববো এোয়ন 
ফবরা㿿�োন। দযোয়ন দগয়ল আপনার যযই েনোরাপ দহাি না দিন,  যা ভায়লা হয়য বাধয। যা ⿿�⧿�ননগর 仿�যা◿� নায়ে পফরফ⿿�য। 
এোয়নই রয়েয়ছ ⿿�⧿�ননগয়রর ঐফযহযেফ◿�য দ㿿�ািাঘাট। অথবাৎ এোয়ন এিই িায়ন েুফট ঘাট রয়েয়ছ। এই িায়নই অবফিয ফছল এি 
ফবয়শষ িাপযয যার নাে ফছল পাযালবাফি। োনিু◿ু�র 㿿�ফেোরয়ের োফলিানাধীন এই িায়ন ফব䗿�িফব রবী⫿�নাথ ঠািুর ㇿ�ােই আসয়যন। 
ঈ䗿�র⿿�⫿� ফবেযাসাগরও এই িায়ন পোপবে িয়রন। এোয়নই রয়েয়ছ ফবেযায  French Museum , দযোয়ন সারাবছরই িরাফস 
পযবটিয়ের আনায়গানা দলয়গই থায়ি। এোনিার আরও এিফট ফবেযায িাপযয হল ⿿�⧿�ননগর িানাইলাল ফবেযােফ⧿�র (ইংয়রফ㿿� ফবভাগ)। 
এই ফবেযালে 䏿�ধু 壿�গফল দ㿿�লা না পুয়রা পফিেবয়ჿ�র উয়িেয়যাগয ফবেযালে鿿�ফলর এিফট হয়ে উয়ঠয়ছ। ১৫৮ বছয়রর দগৌরব বহন    
িয়র এই ফবেযালে। িানাইলাল েি, রাসফবহারী বসুর েয়যা ফব㋿�বীরা এই ফবেযালয়ে ফশ迿�া쿿�হে িয়রয়ছন। 䏿�ধু িানাইলাল    
ফবেযােফ⧿�র না িৃ䯿�ভাফবনী নারী ফশ迿�ােফ⧿�র, ⿿�⧿�ননগর বჿ� ফবেযালে, েূগবা⿿�রে রফ迿�য বჿ� ফবেযালয়ের েয়যা ䷿ু�ল鿿�ফলর           
নােও আ㿿� ⿿�াফরফেয়ি ছফিয়ে পয়িয়ছ। 
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       䟿� হফরহর দশঠ ফছয়লন এোনিার আয়রি㿿�ন উয়িেয়যাগয বযফ忿�᷿�। ফযফন ফছয়লন বাংলাে নারী ফশ迿�া ㇿ�সায়রর এি㿿�ন 囿�রেীে  
   পফথিৃৎ। নারী ফশ迿�ার উয়দয়শয ফযফনই এই িৃ䯿�ভাফবনী নারী ফশ迿�ােফ⧿�র, অয়ঘার⿿�⫿� দশঠ ㇿ�াথফেি বাফলিা ফবেযালে, নৃযযয়গাপাল 
囿ৃ�ফয েফ⧿�র, নৃযযয়গাপাল েয়ডল হাই ䷿ু�ল ㇿ�ফয䫿�া িয়রন। বযবোয়ন নৃযযয়গাপাল 囿ৃ�ফয েফ⧿�য়র এিফট  Library ও Theatre Hall 
রয়েয়ছ। এই Library দয অয়নি েূলযবান ফবফভ⳿� ভাষার বই রয়েয়ছ। 
 
⿿�⧿�ননগর ফছল অফ뿿�哿ু�ফলয়ჿ�র ভূফে। 嗿�াধীনযা সং쿿�ায়ের সেে িানাইলাল েি, েফযলাল রাে, েেী⫿�নাথ নায়েি এর েয়যা বযফ忿�᷿�য়ের 
㿿�ⷿ� হয়েফছল এোয়নই। এছািাও রাসফবহারী বসু, 䟿�শ⿿�⫿� দঘাষও এই শহয়রর বাফস⧿�া ফছয়লন। এছািাও  অফভয়নযা যাপস পাল,  
ফ濿�য়িটার ঈশান দপায়িল এই িায়নরই বাফস⧿�া। 
 
⿿�⧿�ননগর ফছল িরাফস অফধিৃয। যাই ⿿�⧿�ননগর দথয়ি ফ㛿�ফটশয়ের ফব㿿�য়ỿ� সং쿿�াে ⿿�ালায়না যুলনােূলি সহ㿿� ফছল। যাই ⿿�⧿�ননগর 
হয়ে উয়ঠফছল দসসেে 嗿�াধীনযা সং쿿�ায়ের পীঠিান। ⿿�⧿�ননগয়র আ䏿�য়যাষ েুয়োপাধযায়ের দনযৃয়᷿� গফঠয হে Committee Republi-
can Radical de Chandannagar নায়ে এিফট িফেফট এই িফেফটই েূলয ⿿�⧿�ননগর দথয়ি 嗿�াধীনযা সং쿿�াে ⿿�ালায। ⿿�⧿�ননগয়রর 
আরও এি㿿�ন উয়িেয়যাগয ফব㋿�বী ফছয়লন েফযলাল রাে। ⿿�⧿�ননগয়রর দবািাই⿿�◿�ীযলা অᗿ�য়ল ফযফন 㿿�ⷿ�쿿�হে িয়রন। যার পফরবার 
েূলয দছেী রা㿿�পুয বংয়শর ফছল। ফব㋿�বয়যা যার ফশরাে ফশরাে ফছল। যার িনযার েেবাফ⛿�ি েৃযুযর পর ফযফন বব䯿�ব ধেব쿿�হে িয়রন 
গয়ি দযায়লন ㇿ�বযবি সংঘ। ㇿ�বযবি সংঘ ফছল ফব㋿�বীয়ের 㿿�নয এিফট সুরফ迿�য আ䛿�ে। ১০০ 㿿�য়নর দবফশ ফব㋿�বী যার এই ㇿ�বযবি 
সংয়ঘ সুরফ迿�য ভায়ব আ䛿�ে দপয়ে ফছল। ১৯১০ সায়ল 䟿� অরফব⧿� 嗿�েং এই িায়ন আয়সন। পফ◿�য়⿿�ফর পাফি দেওোর আয়গ ফযফন এই 
িায়ন ৪২ ফেন ফছয়লন। ১৯০৫ সায়ল হওো বჿ�ভჿ� আয়⧿�ালয়নও েফযলাল বাবু 鿿�㿿�᷿� পূেব ভূফেিা পালন িয়রন। ১৯০৮ সায়ল ফযফন 

䟿�শ⿿�⫿� দঘায়ষর সাহায়যয িানাইলাল েয়ির িায়ছ আফলপুর দ㿿�য়ল ব⧿ু�ি পাঠান ফব䗿�াসঘাযি রা㿿�সা迿�ী নয়র⫿� দগা嗿�ােীয়ি হযযা িরার 
㿿�নয। এছািাও ফযফন ফনেফেয 嗿�াধীনযা সং쿿�ায়ে অথবসাহাযয ও অ凿�সরবরাহ িরয়যন। এর 嗿�㿿�প যায়ি সংঘ鿿�㿿�র স㻿�ান দেওো হে। 
ফযফন দবািাই⿿�◿�ীযলাে ফবেযালে, Library, আবাফসি এবং োফের বযবসা 䏿�㿿� িয়রন সাধারে োনুষয়ের 㿿�নয। যারপর এই ㇿ�বযবি 
সংঘয়ি এফগয়ে ফনয়ে যান আয়রি㿿�ন ফব㋿�বী েেী⫿�নাথ নায়েি। 
 
েেী⫿�নাথ নায়েি ⿿�⧿�ননগয়র যার োোর বাফিয়য 㿿�ⷿ�쿿�হে িয়রন। ফযফন ফছয়লন ⿿�⧿�ননগয়রর ㇿ�থে বযফ忿� ফযফন ফব᏿�ান ফবভায়গ 勿�াযি 
হন। িলিাযার ䷿�ফটশ⿿�া⿿�ব িয়ল㿿� দথয়ি B.Sc পাশ িয়রন। ফি⟿� ফযফন 勿�াযয়িািয়র দㇿ�ফসয়ডফ⻿� িয়লয়㿿� পুফলয়শর Report এর 㿿�নয 
ভফযব হয়য পায়রনফন। োফনিযলা ষিয⣿� োেলার আয়গ দথয়িই েেী⫿�নাথ সং쿿�ােী রা㿿�নীফযর ㇿ�ফয আিৃ䧿� হন এবং দগাপন সংগঠয়নর 
অংশও হয়ে ওয়ঠন। েেী⫿�নাথ দবাো বানায়য এবং নারয়িয়লর োফল দোয়লর েয়ধয যা রােয়য দশয়েন। এরপর ফযফন ফরপন িয়লয়㿿�র 
অধযাপি সুয়রশ ⿿�⫿� েয়ির সং叿�য়শব আয়সন এবং আরও উ⳿�যোয়নর দবাো বানায়য দশয়েন। ১৯১২ সায়ল যার বানায়না দবাোই 
রাসফবহারী বসু লায়হার এবং ফেিীয়য পাঠান। এই দবাোর িারাই বস⛿� িুোর ফব䗿�াস, লডব হাফডবি দি োরা᳿�ি 㿿�েে িয়রন। ফি⟿� 
েেী⫿�নাথ িরাফসএ লািা ⿿�⧿�ননগয়র বসবাসিরার 㿿�নয ফ㛿�ফটশ পুফলশ িেয়না যায়ি দ쿿�িযার িরয়য পায়রফন। েেী⫿�নাথ রদা 
দিা㫿�াফনর অ凿� ডািাফযর সায়থও যু忿� ফছয়লন। ১৯১৯ সায়ল ফযফন French India Legislative Assembly এর সেসয হন। ১৯২০ 
সায়ল ফযফন 䟿� অরফব⧿�র সায়থ পফ◿�য়⿿�ফর যান। ১৯২০ সায়ল েফযলাল রায়ের ㇿ�বযবি পফেিাে ফযফন স㫿�ােি ফনযু忿� হন। 
 
⿿�⧿�ননগয়রর আয়রি㿿�ন ফব㋿�বী ফছয়লন 䟿�শ⿿�⫿� দঘাষ। ইফন ⿿�⧿�ননগয়র 㿿�ⷿ�쿿�হে না িরয়লও ⿿�⧿�ননগয়র দথয়ি ফব㋿�ব ⿿�ালায়নাে  
অ쿿�েী ভূফেিা পালন িয়রন। বধবোন দ㿿�লাে 㿿�ⷿ�쿿�হয়ের পর ফযফন সুবলেহ 쿿�ােয পাঠশালাে ফশ迿�া쿿�হে 䏿�㿿� িয়রন। এরপর      
ফযফন ⿿�⧿�ননগয়র েুযয়㋿� িয়লয়㿿� ( বযবোয়ন ⿿�⧿�ননগর িানাইলাল ফবেযােফ⧿�র ) ভফযব হন। দসোয়ন যার ব⯿ু�᷿� গয়ি ওয়ঠ       
রাসফবহারী বসুর সায়থ। এরপর 䟿�শ⿿�⫿� হয়ে ওয়ঠন 嗿�াধীনযা সং쿿�ায়ের এি উয়িেয়যাগয অჿ�। এয়迿�য়ে যায়ি দㇿ�রো দ㿿�াগান         
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  েুযয়㋿� িয়লয়㿿�র অধযাপি ⿿�া㿿�⿿�⫿� রাে। ফযফন োফনি যলাে দবাো বানায়না দশয়েন। যার পরােয়শবই রাসফবহারী বসু, বস⛿� 
 িুোর ফব䗿�াসয়ি ভাইসরে ⿿�ালবস হাফডবিয়ি েেী⫿�নাথ নায়েয়ির দবাো ফেয়ে হযযা িরয়য পাঠান। 
  অয়থবর অভায়ব ফযফন ১৯০৫ সায়ল িয়ল㿿� ছায়িন এবং 'ফহযাবােী' পফেিাে িা㿿� িরয়য 䏿�㿿� িয়রন। এই সেে ফযফন ভারযীে দনযা 
সোরাে গয়নশ দেউসিায়রর সায়থ পফর⿿�ে হে। বჿ�ভჿ� রে আয়⧿�ালয়নও ফযফন সিলভায়ব অংশ쿿�হে িয়রন। রদা দিা㫿�াফনর অ凿� 
ডািাফযয়য েফযলাল রায়ের সায়থ ফযফনও যু忿� ফছয়লন। রাসফবহারী বসুর দনযৃয়᷿� হওো 嗿�াধীনযা সং쿿�ােয়ি ফযফন সারাভারয়য ছফিয়ে 
ফেয়েফছয়লন এবং ⿿�⧿�ননগয়র ফিয়র এয়সফছয়লন দযোয়ন ইংয়র㿿� পুফলশ যায়ি দ쿿�িযার িরয়য পায়রফন। এছািাও ফযফন েফযলাল বাবুর 
ㇿ�বযবি সংয়ঘর সায়থও যু忿� ফছয়লন। ফযফন ⿿�⧿�ননগয়রর দেেরয়িও হযযা িরার দ⿿�䧿�া িয়রফছয়লন। ফ㛿�ফটশ পুফলশ িরাফস িযৃবপ迿�য়ি 
ㇿ�⿿ু�র আয়বেয়নর পয়রও যারা 䟿�শ⿿�⫿�য়ি দ쿿�িযার িরয়য পায়রফন। দশয়ষ হাওিা দ仿�শয়ন যার দবায়নর বাফি যাওোর সেে পুফলশ 
যায়ি দ쿿�িযার িয়র। দ㿿�ল দথয়ি ছািা পাওোর পর অভায়বর যািনাে ফযফন োনফসিভায়ব অসুি হয়ে পয়িন এবং ১৯৪১ সায়লর ২রা 
দে আ᳿�হযযা িয়রন। 
 
⿿�⧿�ননগয়রর িটিয়গািা অᗿ�য়ল থািয়যন ভারযীে 嗿�াধীনযা সং쿿�ােীয়ের েয়ধয অনযযে রাসফবহারী বসু। যার 㿿�ⷿ� পূবব বধবোয়নর 
সুবলেয়হ। যার ফপযােহ িালী⿿�রে বসুর িায়ছ ফযফন 쿿�ায়ের পাঠশালাে ফশ迿�া쿿�হে িয়রন। িেবসূয়ে যার ফপযা ফবয়নােফবহারী বসু 
壿�গফলয়য আয়সন। এোয়ন ফযফন েুযয়㋿� িয়লয়㿿� ভফযব হন এবং অধযাপি ⿿�া㿿�⿿�⫿� রায়ের সং叿�য়শব আয়সন। এবং 嗿�াধীনযা সং쿿�ায়ের 
েয়⣿� েীফ迿�য হন। ফপযােহ িালী⿿�রে বসুর িায়ছ 嗿�াধীনযা সং쿿�ায়ের িথা 䏿�য়ন ফযফন উিুỿ� হন। িেবসূয়ে দেরােুয়ন থািািালীন ফযফন 
যুগা⛿�র েয়লর সায়থ যু忿� হন। এসেে ফযফন বাঘাযযীয়নর সায়থ যু忿� হয়ে বাংলাে দগাপন ফব㋿�বী িা㿿�িেব ⿿�ালায়য থায়িন। এসেে 
ফযফন আযব সোয়㿿�র সায়থ যু忿� হন। এছািাও ফযফন 'Indian Independence League' এর সায়থও যু忿� ফছয়লন।  
 
১৯১৫ সায়ল রাসফবহারী রবী⫿�নাথ ঠািুয়রর আ᳿�ীয়ের ছ⃿�য়বয়শ 㿿�াপায়ন পলােন িয়রন। দসোয়ন ফিছু এফশোন েয়লর সায়থ থািয়য 
䏿�㿿� িয়রন। ফ㛿�ফটশ সরিার 㿿�াপাফন সরিারয়ি রাসফবহারীয়ি দো�㿿�ার 㿿�নয ⿿�াপ ফেয়য থায়ি। যাই ফযফন 㿿�াপায়নও অয়নি ছ⃿�য়বশ 
দনন এবং ফঠিানা বেল িয়রন। ১৯১৮ সায়ল ফযফন এি 㿿�াপাফন েফহলায়ি ফববাহ িয়রন এবং ১৯২৩ সায়ল ফযফন 㿿�াপাফন নাগফরি᷿� 
পান। রাসফবহারী এ. এে. নাোয়রর সায়থ 㿿�াপাফন সরিারয়ি ভারযীে ফব㋿�বীয়ের সাহায়যযর 㿿�নয রাফ㿿� িরান এবং সফ濿�ে ভায়ব সাহাযয 
িয়রন। ১৯৪২ সায়ল দটাফিও দয ফযফন এিফট সভার আয়ো㿿�ন িয়রন। এবং এই সভায়যই  Indian Independence League – 
এর উয়িাধন িয়রন। এরপর এই সভার ফিযীে ববঠয়ি ফযফন সুভাষ⿿�⫿� বসুয়ি আে⣿�ে িয়রন। 㿿�াপায়নর ভারযীে যুỿ�বফ⧿�য়ের ফযফন 
Indian Independence League –এ যু忿� হয়য উিুỿ� িয়রন। এবং এয়ের ফনয়েই গয়ি দযায়লন আ㿿�াে ফহ⧿� দিৌ㿿�। ফযফনই 
আ㿿�াে ফহ⧿� দিৌয়㿿�র পযািা বায়ছন। এবং এই পুয়রা বাফহনী এবং পযািা ফযফন সুভাষ⿿�য়⫿�র হায়য যুয়ল দেন। 
 
রাসুর েৃযুয হে য迿�া দরায়গ আ濿�া⛿� হয়ে। যার েৃযুযর পর 㿿�াপাফন সরিার যায়ি 'উেীেোন সূয়যবর' উপাফধ দেে। 
 
⿿�⧿�ননগয়রর সবব িফন䫿� 嗿�াধীনযা সং쿿�ােী ফছয়লন িানাইলাল েি। ⿿�⧿�ননগয়রর সফরষাপািায়য োযুলালয়ে ১৮৮৮ সায়লর ৩০দশ আগ䧿� 
ফযফন 㿿�ⷿ�쿿�হে িয়রন। িেবসূয়ে যার বাবা দবায়㳿�য়য থািয়যন।যাই যার ফশ迿�া দবায়㳿�য়য 䏿�㿿� িরয়লও পয়র ⿿�⧿�ননগয়র ফিয়র আয়সন 
এবং েুযয়㋿� িয়লয়㿿� ভফযব হন (বযবোন ⿿�⧿�ননগর িানাইলাল ফবেযােফ⧿�র)। ১৯০৮ সায়ল ফযফন 壿�গফল েহফসন িয়ল㿿� দথয়ি ফব এ 
পরী迿�া দেন। 
 
েুযয়㋿� িয়লয়㿿� পিার সেে ফযফন অধযাপি ⿿�া㿿�⿿�⫿� রায়ের িারা 嗿�াধীনযা সং쿿�ায়ে উিুỿ� হন। ১৯০৫ সায়ল বჿ�ভჿ� রে     
আয়⧿�ালয়নও ⿿�⧿�ননগর দথয়ি দয েলফট অংশ쿿�হে িয়রন যায়য ফযফন সােয়নর সাফর দথয়ি দনযৃ᷿� দেন। দগা⧿�ল পািা           
েয়লর সায়থও যার দযাগায়যাগ গয়ি ওয়ঠ। পয়ি ফযফন িলিাযা যান এবং যুগা⛿�র েয়ল দযাগোন িয়রন। 
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 ২রা দে,  ১৯০৮ েু㿿�廿�িরপুর দবাো োেলার ২ফেন পর পুফলশ ㇿ�াে ৩৩ 㿿�ন ফব㋿�বীয়ি দ쿿�িযার িয়র এবং আফলপুর দ㿿�য়ল         
 যায়ের রাো হে। দসফেন বাংলা এবং ফবহায়র অয়নি 㿿�ােগাে পুফলশ হানা দেে এবং দবাো িারোনা এবং অ凿� উỿ�ার িয়র     
 এবং অয়নি 㿿�ন ফব㋿�বীয়ি দ쿿�িযার িরা হে। যার েয়ধয এি㿿�ন ফছল নয়র⫿�নাথ দগা嗿�ােী। যার বাফি ফছল 䟿�রােপুর 
এলািাে। যাই ⿿�⧿�ননগর অᗿ�য়ল হওো সে俿� হােলার েবর যার িায়ছ ফছল। দস পুফলয়শর রা㿿�সা迿�ী হে এবং সে俿� ফব㋿�বীয়ের নাে 
বলয়য থায়ি। এরপর িানাই নয়রন দগা�সাইয়ি হযযা এবং আফলপুর দ㿿�ল দথয়ি পালায়নার পফরি䋿�না িয়রন। বারীন দঘায়ষর দনযৃয়᷿� 
দ㿿�য়ল দ㿿�ল িেবীয়ের দছা�িার 㿿�নয অযাফসড এবং ⿿�াফব নিল িরার 㿿�নয দোে আসয়য থায়ি। 
 
েফযলাল রায়ের দথয়ি 䟿�শ⿿�⫿� দঘাষ এবং সুধাং䏿� 㿿�ীবন রাে হয়ে েুফট ব⧿ু�ি আয়স বারীন দঘায়ষর হায়য। দসই েুফট ফনয়ে সয়যয⫿�নাথ 
বসু এবং িানাইলাল েি দ㿿�লহাসপাযায়ল ভফযব হন। ৩১দশ আগ䧿� নয়রনয়ি দ㿿�ল হাসপাযায়ল আনা হয়ল িানাই যায়ি দসোয়নই হযযা 
িয়রন। ২১দশ অয়টাবর হাইয়িাটব যায়ি এবং সয়যয⫿�নাথ বসুয়ি িা�ফসর আয়েশ দেে। যার ফব㿿�য়ỿ� িানাইলাল দিায়না আফপলই 
িয়রনফন উᇿ� আোলয়য। েযাফ㿿�য়েটয়ি দেওো বোয়ন ফযফন বয়লন নয়র⫿�নাথ দগা嗿�ােীয়ি হযযা িয়রয়ছন িারে ফযফন ফব䗿�াসঘাযি 
ফছয়লন। ১০ই নয়ভ㳿�র, ১৯০৮ সায়ল যায়ি িা�ফস দেওো হে এবং ২১দশ নয়ভ㳿�র সয়যয⫿�নাথ বসুয়ি। িা�ফসর আয়গ যায়ি এি㿿�ন 
দ㿿�ল িেবী যায়ি হাসয়য দেয়ে বয়লন "যুফে হাসয়যা, িাল দযাোর এই হাফস ফবলীন হয়ে যায়ব।" পয়রর ফেন িানাইলাল েি যায়ি 
দহয়স বয়লন " যুফে আোে এেন িীরিে দেেয়ছা? " ㇿ�যুযিয়র যার েুয়ে দিায়না িথা ফছলনা। যার েৃযুযর পর এইসব িথা ⿿�া㿿�⿿�⫿� 
রাে 㿿�ানয়য পায়রন দসই দ㿿�লিেবীর দথয়ি। যার েৃযুযর পর যার েৃযয়েহ যার পফরবায়রর হায়য যুয়ল দেওো হয়ল,  যায়ি এিফট 
িুয়ল সা㿿�ায়না গাফিয়য িয়র িালীঘাট 䓿�শায়ন ফনয়ে যাওো হে। দসই পেযাোে বাᇿ�া দথয়ি বে䷿� সব বেয়সর োনুষ ফছয়লন এবং 
হঠাৎই  '㿿�ে িানাই' ⋿�ফন দযায়ল। 
 
⿿�⧿�ননগর ফছল ফ㛿�ফটশ শাসন িায়ল ফব㋿�ব গয়ি ওঠার দি⫿�। অয়নি সাহসী ফব㋿�বীয়েরই ইফযহাস েু�য়㿿� পাওো যাে না। যার েয়ধয 
অনযযে এি㿿�ন ফছয়লন োেনলাল সরিার। ফযফন ⿿�⧿�ননগয়রর দগা⧿�লপািার সাযঘাটাে ফ㛿�ফটশয়ের সায়থ লিাই িয়র দসোয়নই োরা 
যান। দসোয়ন যার নায়ে এিফট 囿ৃ�ফয েূফযব িাপন িরা হয়েয়ছ। আ㿿�ও ⿿�⧿�ননগয়রর ⿿�াফরফেয়ি ফব㋿�ব ছফিয়ে আয়ছ। ⿿�াফরফেয়ি 
ফব㋿�য়বর ফ⿿�姿� 叿�䧿�, যা দেেয়ল আ㿿�ও গায়ে িা�টা দেে। 
 
⿿�⧿�ননগয়রর বাঙাফলরা োেযরফসিও বয়ট। এোনিার অফভন⧿�য়নর দরাল ⿿�⧿�ননগর বাসীর িায়ছ আলাো  emotion। স⯿�যায়বলাে 
strand – এ দবিায়য দগয়ল ওোন ফেফনয়ট দযা দযয়যই হয়ব। রফবনোর ⿿�া োয়ন এই োনুষয়ের িায়ছ 嗿�গব। বলাইয়ের িা仿�িুয়ডর 
যুলনা হে না। এোনিার িযাথফলি ⿿�া⿿�ব 壿�গফল দ㿿�লার ㇿ�া⿿�ীন ⿿�া⿿�ব 鿿�ফলর েয়ধয অনযযে। ফ濿�সোয়সর সেে েূর েূরা⛿� দথয়ি এোয়ন 
দলাি আয়সন। ⿿�⧿�ননগর িয়লয়㿿�র নােয়যা আ㿿� সারা পফিেবয়ჿ� ছফিয়ে পয়িয়ছ। ⿿�⧿�ননগয়রর বইয়েলাও বইয়ㇿ�েীয়ের িায়ছ 
অনযযে উপহার। 
 
এোনিার 㿿�গỿ�ােী পুয়㿿�ার িথা আর ফি বলব? 壿�গফল দ㿿�লা যথা পফিেবჿ� রা㿿�য ছাফিয়ে এই পুয়㿿�ার দগৌরব সারা দেয়শ ছফিয়ে 
পয়িয়ছ। ㇿ�বাসী ভারযীেরাও এই সেয়ে বাফি ফিয়র আয়সন এই এিটা পুয়㿿�ার টায়ন। এোনিার আয়লায়যা সারা পৃফথবীয়য ফবেযায। 
এই Lighting ফবয়েয়শও আলাো সোের পাে। এোনিার 㿿�গỿ�ােী দশাভাযাোে রায়㿿�যর েূর েূরা⛿� দথয়ি োনুষ আয়সন। 
 
⿿�⧿�ননগয়রর আরও এিফট ফবেযায ফ㿿�ফনস হল এোনিার ফেফ䧿�। ফবয়শষ িয়র 㿿�লভরা। দছাটয়বলা দথয়ি এিফট ধা�ধা সবাই 䏿�য়নয়ছ।    
" দিান দেয়শ 㿿�ল দনই ? – সয়⧿�য়শ " যা ভূল ㇿ�োফেয িয়রন ㇿ�ফসỿ� ফে䧿�া⳿� ফনেবাযা সূযবয িুোর দোেি। 㿿�াোইষ䫿�ী উপলয়迿�য 
㿿�াোইয়ের দবািা বানায়নার 㿿�নয ফযফন এেন এি সয়⧿�শ বযফর িয়রন যার েয়ধয 㿿�ল ফছল। এই সয়⧿�শই এেনিার 㿿�লভরা          
নায়ে পফরফ⿿�য। যা আ㿿� ভারয ফবেযায। 

এই ফছল আোয়ের ফㇿ�ে 嗿�য়ヿ�র শহর, ㇿ�ায়ের শহর ⿿�⧿�ননগর। দযোয়ন আন⧿� দশষ হে না। 
যাই আফে গয়ববর সায়থ বফল আফে ⿿�⧿�ননগর বাসী। আফে ⿿�⧿�ননাগফরি। 
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এি বৃফ䧿� রায়যর গ䋿�  
✍  দেৌফল দঘাষ \ ইয়লিফিিাল ইফিফনোফরং \ ㇿ�থে বষব  

 
 
এিফট শীয়যর রায। দোয়িা হওোর সায়থ ফেরফের িয়র বৃফ䧿� 䏿�㿿� হয়েয়ছ। শীয়যর দেঘলা রায দিেন এিটা গা েযা⿿�েযায়⿿� বযাপার। 
োয়ে েয়ধযই েেিা হাওোে ঘয়রর পেবা উয়ি যায়ዿ� আর গা টাও দিেন ছেছে িরয়ছ। ফন俿�㗿� ㇿ�িৃফয, ফন俿�㗿� ঘর অ⯿�িায়র দিায়নােয়য 
ফবছানাে এয়স 䏿�য়েফছ। যৎ迿�োৎ ফিছু এিটা ছনছন িয়র পয়র যাওোর শ㓿� দপলাে। উয়ঠ ফগয়ে দেোর সাহস হফዿ�য়লা না যবুও 
দোেবাফয হায়য উয়ঠ ফগয়ে দেেলাে!! না দিাথাও ফিছুই দনই, বাইয়র হাওো ব⯿� হয়ে দগয়ছ, বৃফ䧿�ও অয়নি িে। যেন আোর েয়নর 
েয়ধয উয়ি㿿�না ㇿ�বল, ভয়ে গা ফশহফরয, দোেবাফয ধরা হায টা  ঠিঠি িয়র িা�পয়ছ। এেন সেে আোর হায়যর এিফট 叿�শব অনুভূয 
হয়লা। যারপর েয়ন হয়লা না না সফযয সফযয দিউ আোয়ি ফনয়ে ফগয়ে ফবছানাে বসায়লা, অয়গাছায়লা ⿿ু�ল টা দবেী িয়র ফেয়ዿ�। হযা� ফঠিই 
বলফছ, ফি⟿� ভাবয়বন না দস আোর 䏿�ধু স㫿�ফিবয এি㿿�ন। দস আোর েুই বছর বেয়স হাফরয়ে যাওো ফㇿ�ে "ো"। যায়ি অনুভব িরার 
㿿�নয এয়যা অয়প迿�া ফছয়লা আোর। দস আোয়রা "ো", ফㇿ�ে "ো"।।  
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    नारी  
 

忿�यᓿ� भेदभाव 

अपने ही दो ब翿�चᓿ� म⿿�?  

एक लड़का और 

एक लड़की म⿿�| 

 

 जब दनुनया पह ῿�चा चा�द पे 

 लड़नकया῿� 忿�यᓿ� ब迿�द दरवाजे म⿿�?  

 忿�यᓿ� नि� उस ज़माने की  

 जो मेरा तेरा नकसी का अपना नह��?  

 

忿�यᓿ� नलखा 'ladies first'?  

नह�� चानहये ख़ैरात हम⿿�  

हम खदु बनाए῿�गे रा꿿�ता हमारा  

उड़⿿�गे हम आसमान म⿿� | 

 

 ए दनुनया, हम कोई चीज़ नह��  

 जो नबकता बाज़ार म⿿� है  

 देखना ह ैतो मन देख  

 म῿�नदर भी इतना पनव�� नह��| 

 

तेरी ये घनिया सोच  

अपने ही तक रख तू 

छोिे कपड़े पहनती ह   

बस इसनलये म⿿� गलत नह��| 

 

 अगर ऊ� ची बोली बोलती ह �   

 तो घरेू हम⿿� ज़माना है  

 बोझ नह�� बनना हम⿿� 

 मा� बाप का लाठी हम⿿� बनना है| 

 

अपना हक़ भी मा῿�गना पढ़े  

ऐसा 忿�यᓿ� होता ह?ै  

कौन सी गलती की हमने 

忿�या लड़की होना पाप है?  

 

 पछूो उस भगवान से 

 नजसने बनाया है हम⿿� 

 忿�या उनको उनके नपता ने,  

 अपने गभभ म⿿� पाला ह?ै 

 

मेघा सा翿�मल 

इले㿿�रॉनन㿿�स एडं क濿�युननकेशन इजंी忿�यररंग 

迿�थम व�ष 

हम भी कर सकते ह῿� 
 

अगर पश ुप俿�ी नप῿�जरे म㿿� रह सकते ह㿿� 

सालᓿ� साल ब῿�दी रह सकते ह㿿� 

忿�या हम अपने आप को और दसूरᓿ� को 

बचाने के नलए घर म㿿� नह�� रह सकते ह㿿�  

थोड़ा सा क᏿� नह�� कर सकते ह㿿�  

हम ऐसे हार नह�� मान सकते ह㿿�  

हम भी कर सकते ह㿿� | 

 

  आओ सब नमलकर एकसाथ आए 

  अपने आप को खदु ही बचाए 

  ननयमᓿ� का ठीक से पालन कर⿿� 

  हाथ अ翿�छे से धोए� और मु῿�ह पर मा꿿�क पहने 

  忿�या हम इतना नह�� कर सकते ह㿿�  

  हम भी कर सकते ह㿿� | 

 

परेू देश को एक चुनौती नमली ह㿿�  

हम भी सामना कर सकते ह㿿�  

शा῿�नत से इस महामारी से लड़ सकते ह㿿�  

और जीत भी सकते ह㿿�  

हम भी कर सकते ह㿿� |  

 

  डॉ忿�िर, पनुलस, सैननकᓿ� को सलाम  

  हम सबको करना चानहए उनका ჿ�णाम  

  वो हमारे नलए नदन रात मेहनत करके  

  हमे सरुन俿�त रखने का ჿ�यास कर सकते है  

  हम उनके नलए घर म⿿� नह�� रेह सकते है 

  हम भी कर सकते ह㿿� | 

 

नदन-ब-नदन बढ़ती जा रही ह㿿� यह महामारी  

बड़ी दखु की यह कहानी हमारी 

देश लोगᓿ� को खो रहा ह ै 

सबको दखु दे रहा है 

अगर कुछ करना ही है तो गरीबो की सहायता करो 

सोᇿ� नड꿿�िेन迿�स῿�ग बनाए� रखने की कोनशश करो 

मझुे परूा नवዿ�ास है की हम कामयाब हो सकते ह㿿� 

हम भी कर सकते ह㿿� | 

 

 

झुमकी मोदक  

क濿�्युटर साइ忿�स एडं इजंी忿�यररंग  

⿿�ृतीय व�ष  
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   “ म� और तू”  

तेरी यादᓿ� म⿿� गुज़रा ह आ म⿿�, 

मेरी यादᓿ� म⿿� ठहरा ह आ तू, 

तेरी बातᓿ� म⿿� बेनज� म⿿�... 

मेरी बातᓿ� म⿿� मौजदू तू , 

तेरी ननगाहᓿ� पे आनशक़ म⿿�, 

मेरी ननगाहᓿ� से है ओझल तू , 

अब म⿿� और 忿�या कह � रे साक़ी, 

मेरे लबᓿ� पर ह ैतू ही तू । 

 

 

“ ῿�वाहिश ” 

शायद म㿿� नज़῿�दा था कभी, 

ह आ था आनतश म㿿� कभी, 

ये सारा कुसरू तेरे ह 꿿�न का ह.ै.. 

जो कुछ 濿�वानहश बाकी थी अभी । 

 

 

     “  एक बात ” 

एक बात बताता ह � म㿿� डर के, 

ननकली वो घर से स�वर के, 

जहा῿� से वो गुज़रती कहर ढाती ह.ै.. 

नदल ही नदल म⿿� बड़ा म꿿ु�कुराती ह,ै 

चलती ह ैवो जैसे साज़ मौनसकी के, 

भरती ह ैवो जाम आनशक़ी के, 

व뿿�त न जाने कब आयेगा, 

सनेुगी बात मेरी तो ठहर के । 
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    “ िकीकत ” 

उ鿿�ित बदल गई, कभी ननयत बदल गई, 

खदुगज़भ जब ह ए तो निर सीरत बदल गई, 

अपने क़सरू परदे म⿿� छुपा कर..... 

कुछ लोग सोचते ह ैहकीकत बदल गई । 

 

 

    “  तुबबत ”  

कमाल है ऐ कुदरत, 

सजी ह ैमेरी तुबभत, 

िूल चढ़ाने जो ह ैतू आया... 

नमली ह ैआज तुझको िुसभत । 

 

 

    “ अफसाना ” 

कुछ नलखू� या निर छोड़ दू�, 

इस अफ़साने को म⿿� कौन सा मोड़ दू�, 

आनखर कब छ῿�िेगी ये काली सी घिा... 

忿�या म⿿� इस कलम को ही तोड़ दू� । 

 

 

    “ बाकी िै ” 

बह त से नदन हो  चकेु, 

मगर कुछ रात⿿� बाकी ह,ै 

ज़म�� आज भी  सखूी ह.ै.. 

कुछ फ़ररयाद⿿� बाकी ह ै। 

 

 

    “ काश ” 

काश म⿿� कुछ कह पाता, 

काश तेरे साथ कुछ और पल रह पाता, 

आज तू मेरे पास हो कर भी दरू सी लगती ह,ै 

आज तेरी सा�सᓿ� की गमी भी सदभ हवाओ ῿� सी लगती ह,ै 

आज तेरी आ�ख⿿� कुछ नम से लगते ह,ै 

आज तेरे लबᓿ� पे कुछ ज़쿿�म से लगते ह,ै 

काश म⿿� कुछ कह पाता, 

तेरी उन यादᓿ� को धागᓿ� म⿿� नपरो पाता, 

आज तू मझु से कुछ खिा खिा सी ह,ै 

आज तेरा लहज़ा कुछ जदुा जदुा सा ह,ै 

हा� मझुे इ鿿�म ह ैतेरी इस हालत का, 

हा� शायद म⿿� ही वजह ह � तेरे इस आलम का, 

काश म⿿� कुछ कह पाता, 

काश म⿿� कुछ कह पाता । 
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Be Happy 
 

Care not for that one who bully you 
Care not! Care not! Regard him as a fool….. 
Don’t feel low, please don’t cry. 
Wait for your chance and then do try. 
 
    Care not for what comments on your body people make, 
    ‘Coz, intellect is more important than the body which you’ll forsake. 
    ‘Intellect’ signi�es not being, in studies, a gallant; 
     Ignite yourself! Discover your talent….. 
 
Remember: good fellows are humble from the top to the very toe; 
They’re always pa㿿�ent, and sadness-let it go! 
Remember: people jeer at you only when they’re jealous. 
Don’t pay heed to their remarks, they’re simply callous. 
 
    Goddess Fate is very CRUEL. 
    Don’t spend your life �gh㿿�ng duels 
    With people; for, it takes all sorts. 
    Think, but don’t be overpowered with thoughts. 
 
When you’ve got a decision to make, 
See that your emo㿿�ons the upper hand doesn’t take. 
Listen to the brain and NOT to the heart, 
Since for pe俿�y things (like sodium) it darts. 
 
    Choose amongst the mul㿿�tudes, the people who do care. 
    Find people with whom your mind can share. 
    Love them, respect them, be a俿�ached to them, 
    For they’ll help you ‘㿿�de over the stem’. 
 
Have an idol, who your life does inspire, 
Never but let your sorrows transpire, 
For people will only LAUGH and MOCK, 
And you in your gloom will cry in shock! 
 
    Whenever you’re low, do close your eyes; 
    Paint the picture of Him who within you lies. 
    And see then how all knots unwind, 
    Life will be happy --- no melancholy to �nd. 
 

Suvro Snigdho Du῿�a  
EE Department 
2nd Year  
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Crea�ve Mind 
 

That the whole world sees it all 
But through water, could we scroll?  
Knowing the density of ῿�uids as such,  
Unknowing the des㿿�ny of man too much,  
Let's put our nose not in other's business  
But in worthwhile crea㿿�vity with a gradual pace.  
 
That the mind sees it all 
Whether you are measured short or tall; 
Let our forehead be connected in a circuit 
With a splendid fusion of the densest liquid,  
And swimming amidst the waves of mind 
Our wit shows the glowing of a kind.  
 
That the nature sees it all 
And maintains the causes of this befall; 
So we do split our brains 
Common sense & intelligence showering as rains,  
Let one's poten㿿�al be made appropriately right  
Else we are le⿿� to witness ourselves in black & white. 
 

Shubhrojyo� Sanbui 
ECE Department 
4th Year 

Mother 
 

Your mother is the �rst gi⿿� from god,  
It is said that she is your another lord. 
People may come people may go, 
But the right way to your dreams, she will show. 
  
She is the one who wakes you up every morning, 
Can’t you see, to you, how much she is caring. 
You bang on the door in front of her, when you 
are angry,  
But she is the one who feeds you, when you are 
hungry. 
 
What’s fate! Your messy hair, she will comb,  
But you will send her, to an old age home. 
Respect her, don’t hurt her ever,  
Because she wouldn't be with you, Forever…. 
 

Rahul Bera  
EE Department 
1st Year 

There must be a day 
 
Wings of 㿿�me never 㿿�re.  
They keep on ῿�ying on and on.  
We scale up and down the hills 
Around us. 
For we cannot �nd any way 
To break them down. 
We know that it’s not ul㿿�mate, 
There must be a day 
When we will win, 
This win would be the ul㿿�mate 
And it’s what I mean. 

 
Arka Cha῿�opadhyay 
ECE  Department 
3rd Year 
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